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Mark Bassett

1664 Larchmont Avenue 

P.O. Box 771233

Lakewood, OH 44107

(216) 221-6025; mbassett@cia.edu
Education
Ph.D. in English, University of Missouri–Columbia, December 1985
Focus of Graduate Coursework: British & American Novel; and Linguistics

Dissertation: “John Horne Burns: Toward a Critical Biography” 
M.A. in English, University of Missouri–Columbia, August 1976
B.A. in English (magna cum laude), Univ. of Alabama in Huntsville, June 1975. Minor: Biology.
Summary of Teaching Experience
Cleveland Institute of Art, Liberal Arts Department. 

Lecturer 2014-present

Visiting Instructor, 2013-2014 

Scholar in Residence, 2011-2013

Part-time Adjunct Instructor, 2010-2011
Case Western Reserve University, SAGES (Seminar Approach to General Education & Scholarship).


Lecturer, English Department, 2007-2010. 
Part-time (3 courses per term), 2005-2007.
Iowa State University, Department of English. 

Assistant Professor (full-time; 3-year non-renewable appointment), 1987-1990.
Wichita State University, Department of English.

Instructor (full-time; 1-year renewable appointment), 1984-1987.
University of Missouri-Columbia, Department of English. 
Teacher (while in Graduate School), 1975-1984.
Courses Developed and Taught at the Cleveland Institute of Art, 2010-present
American Crafts History (ACD 376)
Writing about Material Culture (LLC 212W)
• I developed both of the courses listed above and have taught each several times.

Writing and Inquiry I: Basic Composition and Contemporary Ideas (LLC 101) 
Writing and Inquiry II: Research and Intellectual Traditions (LLC 102)
• I have developed and taught focused versions of LLC 102, one being focused on artists’ books; and a current version focusing on John Leland’s book Hip: The History
Writing and Inquiry III: Narrative Forms (LLC 203)
Composition: Ideas in Cultural History (LLC 101)
Topics in Design. I developed this course with Maureen Kiernan—and taught it once before the Liberal Arts curriculum was revised to replace it with other options.
CIA: Our Creative Continuum. This course was developed and approved, but has not been taught yet. To be redeveloped as an EP (extended practice) course.
Teaching Experience at Case Western Reserve University, 2005-2010
CWRU Courses Developed and Taught
First Seminar: Life of the Mind (my own interdisciplinary course, focused largely on David Shipler, The Working Poor; Oliver Sacks, An Anthropologist on Mars; and Don Quijote)
First Seminar: Life of the Mind (different versions of this first-semester course were taught in collaboration with faculty members Peter Whiting, Geology, and Director of SAGES Program; Walter Spencer, Classics; David Rothenberg, Musicology; Jennifer Butler, Psychology; and others—each of whom developed the central themes of the course)

First Seminar: Music in Our Lives (taught in collaboration with Matthew Garrett, Music Education, who designed the course)

Women’s Education at CWRU: The Floral Stone Mather Oral History Project (taught in collaboration with Gladys Haddad, American Studies; I designed much of the course)

Cultures of Green: Humanity, Nature & the Environment (taught in collaboration with Anne Helmreich, Art History, who designed this interdisciplinary course)
Nature Writing: From the Arctic to the Galapagos (research-based course focusing on Aldo Leopold, Barry Lopez, Leslie Marmon Silko, Walter Inglis Anderson, and others) 
Island Science (interdisciplinary research course, emphasizing biogeography and ecotourism)

CWRU Courses Assisted as Writing Consultant, Workshop Coordinator, or Tutor
System Thinking (with Richard Boland, Weatherhead School of Management)

Exploring a Sense of Place: The Doan Brook Watershed (with Elizabeth Banks, CCEL, CWRU)

Beethoven (with Richard Nelson, Cleveland Institute of Music)

Democracy? (with Karen Beckwith, Political Science)

Energy and Society (with John Ruhl, Physics)

Successful Aging (with Diana Morris, Nursing)

Utopian Communities (with Charlotte Ikels, Anthropology)

Myth and Ritual (with Paul Iversen, Classics)

Courses Developed & Taught during 1975-1990
 [*Courses indicated by an asterisk were developed as part of a General Education program.]
*Exposition: Auto/Biography

Introduction to Literature 
*Exposition: Postwar America, 1945-1960

Technical Writing 
*Exposition: The Best of Holiday Magazine 

American Literature 
The American Novel

Short Novels and Plays
Introduction to Fiction

World Literature to 1600
Business Writing 

Introduction to Drama  
Composition (basic, traditional, honors, and ESL)

Technical Writing for Engineers
Technical Writing: Forestry, Fisheries &Wildlife

Basic English Composition 
Publications 
“Sebring Pottery Artware: An Introduction.” Journal of the American Art Pottery Association, Fall 2016, pp. 8-20. Illustrated.
Dissertation published electronically. http://hdl.handle.net/10355/35623. June 11, 2013. [In conjunction with David Margolick’s Dreadful: The Short Life and Gay Times of John Horne Burns, Other Press, 2013; this book built upon my research and was dedicated to me.]
A Tale in Two Cities: Brooklyn vs. Cleveland. Catalog for an exhibition on view 2 November – 15 December 2012, in Reinberger Galleries, CIA. Responsible for researching and writing brief biographical portraits of the 18 participating CIA alumni: Charlotte Becket, Christi Birchfield, Jerry Birchfield, Amy Casey, Ben Grasso, Harris Johnson, Branden Koch, Jess Laskosky, Michelle Marie Murphy, Jenniffer Omaitz, Barbara Polster, Sreshta Rit Premnath, Dana Schutz, Paul Sobota, Leah Tacha, Joe Tomcho, Thu Tran, and Lauren Yeager.
“Breaking Tiffany’s Glass Ceiling: Clara Wolcott Driscoll (1861-1944).” LINK Winter 2012: 5. Longer version posted here: http://www.cia.edu/news/stories/breaking-tiffanys-glass-ceiling-clara-wolcott-driscoll-1861-1944. 

“Charles Sallée’s Joyous Work: CIA’s First African-American Graduate Overcame Barriers to Pursue Creative Career.” LINK Spring 2012: 5. Longer version posted here: http://www.cia.edu/news/stories/charles-salles-joyous-work. 

Charles Lakofsky: Ohio Modernist Master. 36-pg catalog published by the Zanesville Art Center and Bowling Green State U Art Galleries, 2008. Text and principal photography.
“All That Jazz: A Metaphorical Approach to Viktor Schreckengost’s Philosophy of Design.” In Viktor Schreckengost: American Da Vinci, by Henry Adams. Ed. Sunny McClelland Morton. Viktor Schreckengost Foundation, 2006, pp. 28-29.
American Art Pottery Wall Pockets. Schiffer, 2003. Photography and captions.
Understanding Roseville Pottery. Schiffer, 2002. Research-based text and also photography.
Introducing Roseville Pottery. Schiffer, 1999. Revised 2nd ed., 2001. Research-based text and also photography.
Cowan Pottery and the Cleveland School. Schiffer, 1997. [Nominated for the Patricia and Phillip Frost Prize for “Distinguished Scholarship in American Craft,” given by the Renwick Gallery, Smithsonian Institution. Photography by and involving considerable consultation with Victoria Naumann, then the curator of the Cowan Pottery Museum at Rocky River Public Library.]
Editor, Blues of a Lifetime: The Autobiography of Cornell Woolrich. Bowling Green, OH: Popular Press of Bowling Green State University, 1991. [Woolrich wrote “Rear Window,” The Bride Wore Black, Deadline at Dawn, Phantom Lady, I Married a Dead Man, Night Has a Thousand Eyes, Waltz into Darkness, and other classics of American suspense fiction, many the basis of classic 1940s film noir.]
 “John Dos Passos (Venice, 1949): A Portrait by Indro Montanelli.” Lost Generation Journal Issue 21 (Winter 1988–1989), pp. 16–18. [Introduction to and translation (from Italian) of Indro Montanelli’s “Dos Passos,” from Pantheon Minore.]
 “John Horne Burns (Milan, 1950): A Portrait by Indro Montanelli.” biography: an inter​disciplinary quarterly, vol. 11, no. 2 (Spring 1988), pp. 151–158. [Introduction to and translation (from Italian) of Indro Montanelli’s “Burns,” from Pantheon Minore.]
 “Imagination, Control and Betrayal in Jane Bowles’ ‘A Stick of Green Candy.’” Studies in Short Fiction, vol. 24, no. 2 (Winter 1987), pp. 25–29. 
“Cornell Woolrich: Psychologist, Poet, Painter, Moralist.” Clues: A Journal of Detection, vol. 8, no. 2 (Fall/Winter 1987), pp. 41–78. [Translation of Francis Lacassin’s “William Irish, ou L’oeil qui voit l’intérieur des êtres,” from Mythologie du roman policier.] Reprinted in Contemporary Literary Criticism (1999). ]
 “Man-Made Tales: Deconstructing Biography as a Feminist Act.” A/B: Auto/biography Studies, vol. 3, no. 3 (Fall 1987), pp. 46–56. 
“Cornell Woolrich: Dance and the Detective.” Journal of Popular Literature, vol. 3, no. 1 (Spring–Summer 1987), pp. 22–34.
Illustrated Presentations (2007-present)
“Uncommon Clay: Styles of American Art Pottery.” Invited to speak in relation to an exhibition of entries for the Zanesville Prize for Contemporary Ceramics. Zanesville Museum of Art, October 22, 2015.

“The 1904 St. Louis World’s Fair.” Pottery Lovers Reunion banquet, Zanesville Museum of Art, July 11, 2014.

“From the Useful & Beautiful to the Provocative: The Decorative Arts of Ohio.” Zanesville Museum of Art, January 11, 2014.

“Cowan in Rocky River.” Rocky River Historical Society lecture series, Rocky River Senior Center, November 11, 2013. [Originally presented to Cowan Pottery Symposium, Cowan Pottery Museum at Rocky River (OH) Public Library, May 4, 2013.]
“CIA at the Cleveland Museum of Art: 100 Artworks, 100 Artists.” Lunch on Fridays presentation, given on October 11, 2013 in Ohio Bell Auditorium, CIA. With permission of the Cleveland Museum of Art, the key elements of this presentation (including images) were later posted on CIA’s web site: http://cia.edu/history/cia-at-cma. Also presented to The Gallery Group, Inc. Rocky River Public Library, on October 8, 2013.
“Cowan in Lakewood.” Lakewood Historical Society lecture series, Lakewood (OH) Public Library, October 24, 2012. [Originally presented to Cowan Pottery Symposium, Cowan Pottery Museum at Rocky River (OH) Public Library, May 5, 2012.]
 “The Art of Reading: Cleveland’s WPA-Era Ceramics.” Cleveland Heights (OH) Public Library, May 14, 2012.
“CIA’s ‘Most Valuable Gift’: Twelve Designing Women from the School’s Early Years.” Public presentation, Ohio Bell Auditorium, CIA, March 27, 2012.

“A Rich Tapestry: CIA’s Diverse African-American Alumni.” Public presentation, Ohio Bell Auditorium, CIA, 28 February 2012. 

“Ceramics of the Cleveland School, 1920-1965.” American Art Pottery Association (AAPA), Holiday Inn, Independence, OH, April 27, 2007. Also given as an invited public lecture, Cleveland Institute of Art, September 26, 2007. 
Curatorial Experience
“Art Deco American Ceramics.” Co-curated with Art Lauterer and Russell Allen, from our personal collections. Exhibition on the site of the American Art Pottery Association Show & Sale, St. Sava Hall, Broadview Heights, OH, April 28-29, 2017.

“Charles Lakofsky, 1922-1993: A CIA Success Story.” Fall 2016 exhibition of ceramics by Charles Lakofsky ’44 from my personal collection, on view in the Kohl Corridor, outside Reinberger Gallery. For more details, see http://www.cia.edu/events/2016/09/charles-lakofsky-1922-1993. 
 “Charles Lakofsky: Ohio Modernist Master.” Traveling exhibition, Summer-Fall 2008. [On view at Zanesville Art Center, June 6-August 10, 2008; Cleveland Artists Foundation (CAF) galleries at the Beck Center for the Arts (Lakewood, OH), September 10-November 1; and Art Galleries of Bowling Green State University (BGSU), November 15-December 14. Gave curator’s talk, BGSU Art Galleries, November 15, 2008.]
 “Vital Forms, Expressive Surfaces: Ohio Art Pottery from the Collections of the Zanesville Art Center.” Decorative Arts Center of Ohio, Lancaster, February 2-May 4, 2008. [Curator’s talk: “The Charioteer, the Immigrant, and the Ingenue: Exploring the Vital Forms and Expressive Surfaces of Ohio Art Pottery.” See JAAPA, May-June 2008: 9, 13.
Service Work at the Cleveland Institute of Art
Unofficial CIA Historian. During the Spring 2012 and Fall 2013-17 semesters, I received one course reduction, to pursue a variety of research and writing projects for CIA Marketing. These will culminate in a 350-page book, whose primary author will be art historian Henry Adams. Some of my own accomplishments during the 2016-17 academic year are listed below. 

• Studied the Viktor Schreckengost Archives owned by Joseph and Elaine Kisvardai, making a detailed 58-page inventory of the contents of most folders. Conferred multiple times with CIA administration and staff to decide whether to request any items be donated to the school’s archives, should they be willing to do. Eventually, the request was limited to photographic prints not already in the archives, and over 100 such photos were identified.
• Visited the Kisvardais several times, accompanied by various members of CIA administration and staff (including Grafton Nunes on one visit), to see their collection of art by CIA faculty and alumni and discuss their eventual plans for dispersing the collection.

• Obtained another 160 images from Elizabeth Saluk, registrar, Cleveland Museum of Art of works by CIA faculty and alumni in their collection. Discussed updating the “CIA at CMA” material on our web site with Jessica Moore, but no further action was taken.
• Assisted Marketing in selecting 100 images from the Cleveland Museum of Art’s collection of artworks by CIA alumni. These were organized into an oversize 100th birthday greeting card which Grafton Nunes presented to William Griswold.
• Compiled an obituary index to LINK, dating back to the first issue. Also compiled an index of additional Alumni Profiles. Other indexes—notably those tracing the history of our current majors, plus Liberal Arts, Foundation, Gund Library, Cinematheque, and Information Technology—are underway.
• Compiled a timeline, based on CIA catalogs back to 1882, of the various departments and majors, along with name changes over time. Also began compiling a list of key studio faculty in each major. Created a structure for organizing the information, and contacted a few current department chairs to tell them I will want their feedback and suggestions.
• Based on Rich Sarian’s suggestion, I agreed with him that the images for the book could be organized by using a SmartSheet file—and the two of us devised headings for that purpose. Another file was also created, with the intention that all images of potential use to CIA Marketing could be organized in the same format. No images have been added to either file at this writing, as far as I know.
• Stopped using Dropbox. Instead, I uploaded a number of files to Google Drive (a folder that Rich Sarian shared with me). Then a work-study student took over the process. All files that were formerly shared via Dropbox are now available on Google Drive instead.

• Studied the CIA Archives poster collection with Laura Ponikvar. Together we selected the best images to be scanned at high resolution, which was indeed accomplished.

• Contacted a number of institutions and located a variety of CIA artworks in public locations. Study snapshots have been obtained for many of these too. In other cases, I visited the locations and took study photos myself.
• Created a list of CIA artists whose work is included in the Ohio Outdoor Sculpture Inventory’s database on the web.

• Assisted several researchers, journalists, and a documentary filmmaker with information and images pertinent to CIA artists.
Summer Reading Committee, CIA. Chaired the committee during 2016-17. This year’s title (Becoming Nicole: The Transformation of an American Family, by Amy Ellis Nutt) was chosen in part to align with the CIA faculty’s ongoing commitment to assisting students in developing “emotional intelligence” and related character traits (such as empathy).

For fall 2017, we are planning a series of related activities on campus, to provide further support of the program and those who participate in it. These include a Lunch on Fridays program; a film in the Cinematheque lineup; an “Engage the Conversation” program; and inclusion of some of the related Mail Art project in the Fall Foundation Show in December. 
Served on 1st such committee at CIA (Spring-Summer 2012). The 2012 selection was A Complicated Kindness, by Miriam Toews. For 2013, we selected The Absolutely True Diary of a Part-Time Indian, by Sherman Alexie. After making a selection, I assisted the faculty by taking the lead on assembling teaching materials and designing prompts for both books. Obtained a December 2013 – January 2014 venue for the CIA Traveling Sketchbook Exhibition, at the Rocky River Public Library. During 2014, I did not serve on the committee until early June, when I gathered background materials and devised a series of prompts for teaching Sherry Turkle, ed., Evocative Objects: Things We Think With. Have chaired the committee since 2015. Recent selections were as follows: 2015: Invisible Cities, by Italo Calvino; and 2016: Hard-Boiled Wonderland and The End of the World, by Haruki Murakami.
BFA Committees. During the 2016-2017 school year, I served on the committees of three graduating seniors—Kimberly Chapman (ceramics), Victoria Mearini (jewelry + metals), and Alyssa Ziemba (glass)—assisting them with concept development; drafting and refining their thesis statement and artist statement; and structuring and revising their thesis books. As is my usual practice, during May I also participated in all critiques for students graduating in a crafts major.
Otto Ege Memorial Award Committee. Spring 2012-2013, 2015-2016. Assisted Charles Bergengren (in 2012) and made the initial study of Liberal Arts achievement (in 2013, working with Joyce Kessler). Worked with Rita Goodman on this Award during both 2015 and 2016.
Faculty Admissions Committee, CIA. 2012-2014: Liberal Arts representative. Served on sub-committee to select and post strong admission portfolios on line, with corresponding portfolios after study at CIA. Spring 2012: alternate Liberal Arts representative, assisting Charles Bergengren. 

Public Panel Discussion: “Becoming Our Future: Cores and Connections at CIA.” Moderator of a discussion with five panelists: Grafton Nunes, President; Franny Taft, Liberal Arts; Petra Soesemann, Foundation; Matthew Hollern, Jewelry and Metals; and Dan Cuffaro, Industrial Design. R.B. Aitken Auditorium, CIA, April 10, 2012.

Selected Service Experience (other than for CIA)
AAPA Cleveland Convention Committee Chair. During the 2016-17 academic year, I chaired the “Cleveland Convention Committee” of the American Art Pottery Association (AAPA), which met in greater Cleveland, April 26-29, 2017. I invited and made arrangements with three speakers, one of whom was objects conservator Mark Erdmann, discussing the work of ICA – Art Conservation to restore two major tile installations by Viktor Schreckengost ’29 and also a Cowan Pottery tile mural designed by Elsa Vick Shaw ’13. As part of our Wednesday April 26th tour of Playhouse Square and University Circle, we visited the CIA Ceramics facilities and the studios of Judith Salomon and Marc Petrovic. On the Thursday tour, we visited the Cowan Pottery Museum at Rocky River Public Library and the studio of William Brouillard.

Volunteer, World Congress on Art Deco. This organization visited Cleveland during the week of May 14, 2017. On several occasions during the preceding two-year planning period, I met with organizer Mick Beyer to tour downtown mural sites, to discuss ideas for speakers and activities, and eventually to be trained as a volunteer. During the event, I served as an informal tour guide on board a bus of people from various countries. I also conducted highly focused tours for them at the Cleveland History Center and the Cleveland Museum of Art. On another day, I assisted curator Lauren Hansgen with a tour of the Cowan Pottery Museum at Rocky River Public Library.
Participant (and often speaker), Annual Cowan Pottery Symposia, 1995-present.

Organized by Cowan Pottery Museum Associates and the Cowan Pottery Museum at Rocky River Public Library. (See “Selected Publications” too.)
Fine Art Consultant. During the summer and fall of 2013, under a grant from the Ohio Arts Council, I served as a consultant with two historians from the University of Akron, to assist the Zanesville Museum of Art in curating two galleries to have the theme “The Arts of Ohio.” For the first iteration of this general theme, we chose to focus on Invention and Innovation, and each consultant gave a formal presentation after the galleries were on view. See “Selected Publications.”
Juror, Cuyahoga County Regional Scholastic Art +Writing Awards, December 2011 and 2012. Served as juror in the categories of Glass + Ceramics and Sculpture. In 2012 I also juried portfolios submitted for consideration for an award.
Invited Speaker, on the history of Cowan Pottery, March 10, 2011.
Taped by the WVIZ-PBS series APPLAUSE. Segment aired as part of the program “A Look at ‘Kill the Irishman’ and the Cowan Pottery Studio,” April 7, 9, and 10, 2011. http://www.ideastream.org/applause/entry/39557 
Coordinator, Celebration of Student Writing, CWRU, January 2009-April 2010.

SAGES Representative, Common Reading Selection Committee, CWRU, February 2009-June 2010. 

Trustee, American Art Pottery Association (AAPA), April 2003-April 2009.

•  Served on the Cleveland convention committee in 2007, 2009, and 2011.
•  Obtained legal advice from the CWRU Milton A. Kramer Law Clinic Center, regarding the AAPA Code of Regulations
•  Staff member for the Journal of the AAPA (and I still assist with the Events Calendar, in 2017)
•  Auction coordinator 
Entrepreneurial Experience
Sole Proprietor and Webmaster, MarkBassett.com, Specializing in 20th-Century Ceramics & Other Decorative Art, Summer 1990-present.

During 1990-2005, after establishing a web- and show-based antiques business, I made it a priority to complete (and self-finance) a series of highly regarded and professionally researched monographs on American art pottery. Until 2005, when I began teaching again—as an adjunct to the CWRU faculty—the sale of decorative objects was still my primary source of income. However, today it merely supplements my other income, and is not a personal priority. Even so, I am often invited to speak on ceramics, and enjoy doing so when circumstances allow. 

Faculty Development: Selected Conferences (2008-2010)
International Society for the Study of Narrative, CWRU, Cleveland, April 8, 2010. [Organized and moderated the panel “Ecological Narratives of Our Future,” which included my paper “Future Imperfect Storytelling: A Single Man Goes Hunting for Hope with Scott Russell Sanders.”]
Baker-Nord Center for the Humanities, CWRU, Cleveland, Spring 2010. Attended weekly conference: “Cultures of Green.” [Culminated in a poster presentation at the annual Research Showcase: “The Island Biogeography of Going Down South: Solving for Pattern in a Post-Katrina World.”]
ASLE (Association for the Study of Literature and Environment), U of Victoria, British Columbia, June 1-6, 2009. [Two programmatic roles in the biannual ASLE convention: (1) “Island Writers: Looking at Time and Space through a Special Lens” (roundtable discussion with moderator Jeri Pollock). Submitted brief position paper, “Lessons from The Horn Island Logs of Walter Inglis Anderson,” in advance; and (2) “Habitat Studies: An Experiment in Ecocriticism” (workshop organized by Laurie Ricou, University of British Columbia).]
East Central Writing Centers Association (ECWCA), held at Purdue U, West Lafayette, IN, April 4, 2009; and at Ohio State U, Columbus, April 12, 2008. [2009: Mark Bassett and Judith Olson-Fallon. “Beyond Sustainability: Learning from Appreciative Inquiry” (moderators, roundtable discussion). 2008: Megan Swihart Jewell, Mark Bassett, Kate Anderson, and Miriam Goldman. “Accessibility, Communication, Technology: Writing Center Satellite Locations”  (presentation and discussion).]
 Nature Writing Workshop, Conference on College Composition and Communication (CCCC), Hilton Riverside, New Orleans, April 1, 2008. [Discussion Leader, “Nature Writing in the Core Curriculum: Interdisciplinary Approaches.”] 
References
Available upon request.
