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Problem Statement and Thesis  

Local production potters offer a functional model of how to implement and promote sustainable lifestyle practices.

I am a maker. I process the world around me through experience, touching, and making. This is a major 
factor in the formation of my world view. I choose to work in clay because I believe it is the humblest material to 
work with. Clay can be found anywhere in the world and throughout the history of every culture. Everywhere they 
appear, ceramic objects are a key factor in allowing agriculture to develop, leading to the establishment of civilizations 
and culture. As these cultures develop, they reach tipping points, and are then measured by their ability to overcome 
adversity. I believe we are currently experiencing one such period of adversity. Contemporary technology has made 
today’s society lose this touch with our most base instincts. People have become less aware of their surroundings, 
have worse material knowledge, and are less able to connect to the physical world than ever before. In today’s 
postmodern society, this becomes a global problem. In addition, we -as a society- have cultivated a disposable culture. 
Told that we are defined by our purchasing patterns and decisions, and that we must shop to feel fulfilled. We live in a 
mindset of consumption where planned obsolescence has pervaded design1. This practice leads to an environmental 
crisis that we are facing as a global society regarding waste. The pervasive use of plastic and disposable objects 
creates massive amounts of waste as a society. This is neither a sustainable, nor is it a gratifying way of life for the 
consumer.

My goal with my work is to address the disparity between the disposable lifestyle that has taken hold in the 
marketing and design worlds. Making pottery is my response to this trend. I believe we need a new approach to how 
society views the objects they use and interact with. Ceramics offers a reusable option that not only reduces the 
amount of waste we produce, but also offers the user a more satisfying and enjoyable experience. 



My work aims to have this impact by providing appropriate and meaningful ceramics, as well as allowing people to 
purchase and use my work at a price which is low enough so as not to create a barrier for any person. This idea dips 
into the ethos of the mingei pottery movement. In order to make my pottery, I look to an outdated mode of making. 
For most of human history, ceramic objects have been made out of necessity. However, this mindset has been phased 
out in modern culture. Hand-made ceramics have taken on a connotation of luxury items only accessible to the 
highly privileged. Working on the potter’s wheel as a mode of production is the best way I have found to achieve a 
synthesis of thoughtful form while allowing me to maintain a low price point for my work. The decoration of my 
work is moving toward efficiency while maintaining visual interest for potential buyers. This entails doing all 
decoration during the process of throwing and trimming the pieces and using simple glaze applications to enhance 
the marks in the clay.

Lastly, in order to be successful, the ideas behind my work must be shared. This starts at the level of artists 
and craftspeople. I believe it is not only the tradition of the artist and craftsman to share their knowledge, but also 
their duty. A culture of passing on knowledge and skills by word of mouth could lead to a more wide-spread 
adoption of practices such as using reusable items instead of disposable ones. In addition, the practice of teaching by 
doing and making leads to a greater material understanding of the general public. Sustainability is not only a goal 
but must be a comprehensive approach to life. Integral to the success of this approach is that no group of people can 
be left out. At the forefront of my work is the marketing and education surrounding sustainable consumption 
practices to inspire others and encourage and enable them to do the same in order to make a real impact.
Planned obsolescence is the purposeful design of an object to be discarded or function for a limited amount of time 
forcing the consumer to replace the old one.



Teapot, wood fired ceramic (5”x7”x12”) 2019



Kurinuki Jar, salt fired stoneware (4”x5”) 2019



Mountain Cup, salt fired stoneware (3”x5”) 2019



Cup, salt fired stoneware with natural ash glaze (3”x5”) 2019



Cup set, celadon on stoneware (3.5”x4.5”) 2020



Bowl set, celadon on stoneware (6”x3”) 2020



Plate set, celadon on stoneware (9”x1.5”) 2020



Mug set, celadon on stoneware (4”x3”) 2020



Plate Installation Rendering, celadon on stoneware (4”x3”) 2020



Works in Progress 12”x2”



Work in Progress 5”x4”



Work in Progress 5”x4”



Sketchbook Page 2”x2”



Sketchbook Page 5”x8”



Sketchbook Page 5”x8”



Sketchbook Page 5”x8”



Wild Clay Process



Wild Clay Process



Wild Clay Process



Wild Clay Ideation Piece


