
hu·man·i·ty
/(h)yo ͞oˈmanədē/

Alicia Telzerow
Glass

BFA Thesis Presentation



Thesis Problem Statement

Creating works that explore parts of identity as they relate to universal human nature can help viewers better understand

themselves and others, and create a sense of empathy and unity.

Thesis Statement

Identity can be a complex tangle of theory and speculation on the formation of the self. Falling somewhere between our

own perception of ourselves and how others perceive us, our true self exists in a constant state of flux and growth, driven by

personal development and discovery. My work seeks to comment upon certain universal human attributes and explore how each

might relate to discovery and familiarity with one’s own identity and in turn, create better empathy and understanding between

individuals as a result of shared aspects of identity.

Through the creation of this body of work, I explore different facets of human nature in relation to personal and collective

experience. The use of recognizable objects in unusual context creates a dialogue between the work and the viewer, and between

the viewer and their conscious. Familiar objects and images are recontextualized to discuss topics that deal with human attributes

that many of us across the board have in common as parts of our personal identities. Self-discovery requires some level of

vulnerability, which can incite fear and hesitation, and we go about this exploration as cautiously as one might handle a piece of

glass. A collection of thoughts and commentaries, each work explores qualities of the inner self or the identity in relation to others

and to the world, described by parts of the body which reference senses, intaking information from our surroundings. I employ

glass as a reflective and transparent material, that can both obscure and reveal. The surface of glass collects a permanent record of

heat and of touch, the way we collect a record of experience. Other materials are called in to support my ideas. Through the

exploration of these various aspects of personal identity, I seek to answer not the question, ‘Who am I?’ but instead, to cultivate a

sense of receptivity to the constant change and small revelations that occur within the self, as well as to call attention to the

universality of many human qualities; finding these commonalities and being aware of our identities in relation to others can help

us to be more empathetic and understanding.



“Adapting” 2019. Hot-sculpted glass, kiln-fused wings, 
iron nail. 
Installation measures approx. 3’ across

Adapting is a nod to the phrase typically attributed to 
Charles Darwin, “Adapt or die.” In this work I explore 
how in relation to human nature and identity, adapting 
to social norms may mean both. In an effort to fit in or 
feeling the pressure to be accepted we may adapt 
parts of our personality or identity; but in doing so, 
what parts of ourselves die? 





“Three-Faced” 2020. Kiln-carved glass. 
“Worldview” (slide 1) measures 9” in height. 
“Family Matters” measures 14” in height.

This work explores cultural and psychology-backed theories 
of the three facets of identity. The first mask, loosely based 
on emojis and snapchat filters, references how the world 
knows you. The second, Family Matters, describes the more 
intimate relationship family and close friends might have with 
your identity. The third face, Self, you alone can see: the 
viewer becomes their own third “face”.



“WorldView” 2020



“Family Matters” 
2020



“An Intimate Conversation” 2020. Cast-glass tongues, 
fabric, found materials, gold enamel. 
Box measures 12” x 12” 

A commentary on the strangeness and beauty of 
intimacy with one’s own psychological aspects of 
sexuality, and intimacy with another human being. 







“Connectivity Issues” 2020. Cast resin, found wires.
Respirator measures 4.5” x 6”

This work symbolizes the potential effects of a constant 
flow of information and noise through media, obtained 
through our senses. While instant access to information can 
be both a positive and negative ability, one cannot deny the 
lack of control we may feel over how this information, from 
a variety of sources, affects the well-being of our psyche. 







“Compassion (is a Two-Way Street)” 2020. 
Embroidered tulle, photographs, hoops. Various 
sizes.

One cannot overlook the inherent presence of 
compassion and care when talking about human 
nature. As I wrote about this subject, a pandemic 
struck the globe. In response to current events, I have 
created this work. Before this pandemic occurred, those who work in medical 

fields were always a great example of self-sacrificing 
compassion, working long hours and putting aside their own 
safety and comfort to care for others. In this fight against this 
widespread disease, no one can deny that our healthcare 
workers are on the actual front lines, coming into contact with 
the virus and its effects directly. But compassion must go both 
ways; in response to the lack of PPE for nurses, these “freedom” 
protests, and blatant ignorance of the American people that 
healthcare workers are trying to protect, I’ve created this piece, 
both honoring those who always work to help us and to heal us, 
and as a reminder that we must protect them by limiting their 
exposure to the virus in their workplaces, or the absence of their 
help and compassion will be felt by everyone.
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“Girls Just Wanna Have Personhood
(Eye Candy)” 2020. Cast isomalt, hand-painted dye 
lenses, cellophane. 1” diameter.

This piece is a commentary on what living as a 
female-identifying person is often like. The 
objectification of women in media and in societal 
norms constantly puts pressure on women to be 
sweet in appearance and in mannerism, a product 
fit for consumption and easy to digest.





“Resurrection” 2020. Isomalt domes, found objects, time
Each dome measures 10” in diameter.

A time-based work, these transparent and ethereal 
domes represent metaphorical tombs. Change in our 
lives can feel like a renewal or rebirth of our soul or 
parts of our identity. Even now, confined to our houses 
and apartments, we will come out renewed, different. 
Resurrection represents breaking free from that which is 
dead and gone, and allowing the new to blossom like 
spring buds.
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Thank You
A special thanks to Ben Johnson, Zac Gorell, Darlene Telzerow, Lambz Studios, Gretchen Goss, Matthew Hollern, 

BFA Advisors Seth Nagelberg and Kathy Buszkiewicz, and Lyanne and Alberto. 

I will now take questions from the panel.


