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A panorama of tfie Beck Center installation. From left to right: the 1965 Mustang; the 1949 Ford, and the Ford Ghia concept car. 

THE ART OF CAR 
DESIGN 

A BRIEF CIA HISTORY 
BY HUGH GREENLEE '49 

Each year, early in springtime, there is 
traditionally an exhibit of work by CIA 
faculty in the galleries of Beck Center, 
on the west side of Cleveland. This 
year's exhibit offered a slightly different 
twist. The galleries were comandeered 
by the Institute's Industrial Design De
partment, which put together a fascinat
ing exhibit of renderings, models, and 
actual cars documenting the history of 
automotive design by Institute alumni, 
as well as renderings and models of au
tomobi les designed by current stu
dents. The show opened to the public 
on March 15, and was an attendance 
success t h r o u g h its c o n c l u s i o n on 
April 12. 

Not only did the exhibit do a credible 
and eye-opening job of exposing the tal
ent and history of the department to the 
general public; it also presented an op
portunity for the students to show their 
work to the automotive company re
cruitment personnel who pay an annual 
visit in a setting other than their own 
department. 

The history of automotive design by 
Institute graduates is, of course, nearly 
as o l d as t h e d e p a r t m e n t . V i k t o r 
Schreckengost began the Industrial De
sign Department at the school, wi th the 
first class graduating in 1933. Viktor, at 
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THE GREATEST DEVELOPMENT IN TRUCK TRANSPORTATION 
1 

lauon -fuil floatitis; rear ax!e silent transmis-
>i<in umisually wide tread front axle—air 
hrakcs exceptional visibility and other safety 
Icaturea. 

In addition to this itrosr modern truck White 
IS exhibiting a cutaway "pancake engine"; 
at! entirely new drop frame milk truck with 
conventional cotttrol and an ice cream truck on 
the new low priced chassis introduced by the 
companv This year. Be sure and see the White 
exhibit in Space Ki l l , 

Perhaps the greatest single innovation in truck design occurred when Viktor Schreckengost placed the cab over the engine in 1933 for the White 
Motor Company. 

that t ime, was practicing as an indepen
dent designer and created for the White 
Motor Company the first cab-over-en
gine truck, which was introduced to the 
marketplace in 1932 and revolutionized 
the design of trucks. 

In the course of our research for this 
project, we discovered that in the per
iod of 56 years, from 1930 until the cura-
tion of the exhibit, some 20 percent of 
industrial design alumni have gone into 
automotive design. It Is a surprising per
centage even to us, since as a depart
ment we have not been placing primary 
emphasis on automotive design; the de
partment's approach is geared more slg-
n l f i c a n t l y t o p r o d u c t and p r o d u c t 
graphic design. However, we have al
ways maintained as one of our single 
largest design problems the creation of 
an automobile with its many compli 
cated parts and assemblies, both inte
rior and exterior. 

The history of design accomplish
ment by d e p a r t m e n t graduates has 
been quite significant, not only in auto
motive design but throughout the In
dustry. The tracking of graduates in the 
automotive field was made easier be
cause of the small number of compan

ies involved. A total of eight actual auto
mobiles, ranging from a 1938 Buick to a 
1987 Nissan, were included in the show, 
all of which were created in studios with 
Institute graduates holding major de
sign responsibility for each car. 

One of the first highlights of our In
vestigation into who designed what and 
when was the discovery that the first 
woman to work in an automotive design 
studio was Elizabeth Thatcher Oros '32. 
Frank Spring, then head designer at 
Hudson, contacted the school in 1939 
and said he was looking for a good de
signer with a feminine approach. Betty 
Oros loaned us photos and samples of 
the 1940-41 Hudson interior fabric and 
photographs of exterior and interior 
hardware used on the car at that t ime. 

We were able to borrow a mint 1938 
Buick two-door from Bill Horak, w h o 
was kind enough to take the car out of 
winter storage for our use. The 1938 
Buick was designed by George Lawson, 
who headed the Buick Studio in those 
years. The car was a market success at 
the t ime and influenced design to the 
extent that the front end was actually 
copied for use on Reo trucks. 

George Lawson, later in his career, 

worked briefly for Raymond Loewy and 
later for Nash Motor Car Company in 
the era of George Romney, heading up 
their Advanced Design group. He also 
did the first drawings for the Tucker au
tomobile. In the1950's, he worked again 
at the General Motors Design Center. 

The George W. Walker design group, 
always a small organization of seven or 
eight people, was a strong influence, 
w i t h many design successes. George 
Walker's Detroit design f irm did prod
uct as well as automotive design. His au
t o m o t i v e w o r k inc luded design for 
Nash Motor Car Company from 1937 to 
1945. In 1945, he started work on the 
first post-war car design for the Ford 
Motor Company. The Walker office in
fluenced Ford Motor Company car and 
truck design from 1945 to 1955. In 1955, 
George Walker went to Ford as the first 
vice president of design in the company 
history. In this position, he continued to 
Influence Ford automotive design until 
his retirement in 1962. 

The turnaround of the Lord Motor 
Company after the Second World War is 
credited to a large extent to the enthusi
astic reception by the American public 
of the 1949 Ford. We were able to show a 
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green 1949 Ford convertible in excellent 
condition loaned to us by the Crawford 
Auto-Avlatlon Museum. 

The second Ford product on display 
in the show was a 1965 Mustang. Every
one is familiar wi th the success of this 
car. Sales reached a phenomenal vol
ume of 400,000 units in one year and it is 
one of the success stories of the inf lu
ence of design at Ford. Joe Oros '39, 
who headed the Ford Studio, had the 
major responsibility for the design ap
pearance of the production Mustang. 

Joe started his career at General Mo
tors in 1939 work ing in the Cadillac De
sign Studio. In 1946, he started work at 
the George W. Walker design office. 
One of the major projects at the time 
was the design development of the 1949 
Ford. Joe was influential in establishing 
the appearance of this car. 

In 1955, he went to Ford to work full 

concept show car, a running, working 
car b u i l t in I t a l y at G h i a , w h e r e 
Giuseppe Delena '78 is a design man
ager. Other design executives at Ford 
who are CIA alumni Include: Al Mueller 
'49, director of advanced concepts and 
industrial design for design staff; Ed 
Jaquet '55, design manager-advanced 
interior concepts, design staff; Mark 
Kelly '62, design manager-small and 
specialty import interiors and Richard 
Petit '62, design manager-specialty car 
interiors. 

The 1978 I n t e r n a t i o n a l Harvester 
Scout on display at the show was one of 
the first vehicles designed specifically 
for off-the-road recreational use and for 
use in mountain areas of the country. 
Ted Ornas '39 was responsible for the 
design. Ted has been responsible for all 
of the truck designs at international, 
first as a consultant from 1947 to 1951 

second a sliver station wagon. The cars 
are unique In that the rear portion of the 
car is modular so that a buyer can make 
the coupe into a wagon or a wagon into 
a coupe. Gerry is director of design for 
Nissan Design international, Inc. The 
Nissan studio in California is responsi
ble for both concept cars as well as full 
production design programs. Prior to 
starting the Nissan Design Studio in 
1980, Gerry was chief designer of the ad
vanced vehicle studio, Pontiac studio 
and Buick studio at the General Motors 
Design Center. 

Don Lasky '52, is chief designer in 
charge of Chevrolet Exterior Studio 1. 
Don has managed this studio for some 
15 years. Prior to his current assign
ment, he was manager of the Commer
cial Studio (Chevrolet, CMC trucks) and 
Buick Studio. Don has had the major de
sign responsibil ity for the Chevrolet 

designed primarily by George Lawson '26. The car influenced design to the extent that its front end The 1938 Buick, a real pacesetter in its day, was 
was actually copied for use on Reo trucks. 

time as a staff stylist. From 1956 to 1968, 
he was chief stylist for Ford Studio, re
sponsible for both Ford cars and trucks. 
From 1968 to 1974, Joe was vice presi
dent of Ford of Europe, Inc. in 1974, he 
returned to this country as executive di
rector for the Ford-Lincoin-Mercury de
sign office until his retirement in 1975. 

Ford design staff loaned us their Ghia 

and then as head of the design group 
for another 29 years until his retirement 
In 1980. Ted spent the early part of his 
career at General Motors for a short 
t ime and then with George W. Walker's 
design office. 

Gerald Hirshberg '63 was able to ob
tain for us two 1987 Nissan Pulsar cars, 
one a red coupe T-top convertible, the 

Cavalier, Monte Carlo SS, and for the 
1988 Corsica and Beretta. 

All of the cars except for the Ghia 
Concept Car were taken into the build
ing through the removal of a front win
d o w . The Ghia, because of its low 
ground clearance, was taken through 
the rear door of the building after the 
removal of the two entry doors, it took 
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a b o u t 45 m i n u t e s t o ease t h e car 
through the opening with only a 1/8" 
clearance on both sides at the flared 
rear fenders. 

At the tear-down t ime, Paul Gonzalez 
from Ford actually drove the car very 
slowly through the opening and that op
eration took less than 15 minutes. I 
guess it proves that once you know It 
can be done, it takes less time to do it a 
second time. 

The Oidsmobiie Division of General 
Motors in Fansing, Michigan, loaned us 
their model of the Aerotech concept 
car. This car was designed to Introduce 
to the American public the startling en
gine innovations of the new 16-vaive, 
four-cylinder, high powered engine de
sign at Oidsmobiie. Andy FHanzei 7 1 
was given the challenge of designing 
the engine compartment to exhibit visu
ally the high-tech essence of this en
gine. 

car problem which includes conceptual 
designs, student improvement of their 
drawing and rendering skills, layout 
drawings of the vehicle to be sure it wil l 
hold people and the mechanical parts 
like engines and suspensions, etc., as 
well as the completion of a one-fifth 
scale model of their design. They also 
complete, during the year, a thesis prob
lem which is a major design study of a 
problem of their choosing. 

For the last two years, we have held an 
elective automotive course for those 
students with a particular interest in car 
design, to give them additional t ime and 
instruction and to enhance their skills to 
a greater degree of professionalism. For 
the first t ime In the department, we 
have successfully completed full-size 
car elevation renderings. These large 
scale elevations give the students an ad
dit ional understanding of scale and 
hopefully, a greater sense of reality to 

which were also displayed at the show. 
There were four fourth-year students 
and one third-year student In the elec
tive program who had concepts and full 
size elevation renderings for display. 

From the students' point of view, we 
felt the show was a unique opportunity 
for the display of their work in a profes
sional manner, interviews for perma
nent employment as well as summer 
jobs were held at the Beck Center to 
take advantage of the work displayed at 
the show which had been set up by the 
students. 

Soo Kang, fifth-year graduate from 
Korea, was hired by the Ford Motor 
Company. She wil l start work in the in
dustrial Design Studio at Ford Design 
Center. 

The Ford program for entry-level de
signers is Interesting. Fntry-ievei design
ers at Ford wil l have an opportunity to 
spend from three months to three years 

The Ghia, a one-of-a-kind two-seater made in Italy for the Ford Design Genter. A running car, the Ghia arrived at Beck Center in a 40-foot covered van 
with Ford personnel on board to unload the car and bring it into the building. 

The graduating class, early In the fail, 
had no Idea as to the amount of extra 
activity they were going to vol u nteer for. 
It is one thing to complete the desig
nated program of the f i fth year, with the 

their designs. Ail of the graduating class 
completed their one-fifth scale models 
w h i c h were displayed at the show. 
Those students w h o took the elective 
had full size elevations of their designs 

at any one of the Ford Design locations 
throughout the wor ld . There are Design 
Centers In Australia, England, Germany 
and Italy as well as the Design Center in 
Dearborn, Michigan. 
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Phil Zak, fourth-year student, was se
lected by the General Motors Design 
Center in Detroit, Michigan, for their 
summer program. Joe Dehner was in 
the program last year when he was a 
third-year student at the Institute. 

For those people who are not familiar 
with our design program i t h i n k it 
worthwhile to give you an overview of 
its content. 

Every student entering the institute 
participates in the school's basic two-
year program. This basic program cov
ers the fundamentals of art and design 
along with a selection of liberal arts 
courses. This basic program gives a stu
dent a chance to discover and perfect 
his or her skills and develop a specific 
area of interest in the field of art. 

At the end of the second year of this 
generalization and honing of technical 
skills, the student selects a major for 
specialization. 

Our industrial design program starts 
in the third year with basic simple prob
lem solving projects, both in product 
development and graphics. Each prob
lem Is progressive, b e c o m i n g more 
complicated and Introducing the use of 
new and different materials as well as 
the combining of materials and the put
ting together of various parts with mult i 
ple functions. By the end of the fourth 
year, the student has had a good cross 
section of product problems made from 
many different materials. 

in the f ifth year, the problem solving 
is restricted to two large product prob
lems: the design of a transportation de
vice and a product thesis problem of the 
students' choosing with the aid and ad
vice of the faculty. They also are perfect
ing their skills in graphics, which in
clude product packaging, display and 
corporate identity. 

in this process, the students become 
familiar with the material characteristics 
and manufacturing techniques that are 
used in Industry, while at the same time 
being concerned w i t h the functional 
needs of the product and the esthetics 
which are so important for its marketing 
success. 

We are hopeful that with this kind of 
background, the student, as a practicing 
designer, w i l l be f lexible enough to 
solve the myriad of developing, not-yet-
thought-of product and graphic prob
lems that wil l be a part of his or her 
career development. 

We feel the broad design approach at 
this time in the student's development 
allows the student to later specialize 
with greater success. 

The 1987 Nissan Pulsar, designed primarily by Gerald Hirschberg '63. Gerry is director of design 
for Nissan Design International, Inc., in La Jolla, Galifornia. The Pulsar is one of the first modular 
cars designed in severai decades. 

The 1965 Mustang, designed primarily by Joe Oros '39. A tremendous design success, the car 
sold over 400,000 units in its first year of existence and remains a sporty, modern classic. 
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A student V5th scale model and drawings. 

A prototype interior by Julian Carter '73. 

The Industrial Design Department at 
The Cleveland institute of Art has been 
graduating design students for over fifty 
years. To emphasize the effectiveness of 
this group of graduate designers, we 
have listed them in ten-year periods of 
their graduation starting In 1930, with 
the companies they have worked for. 

it is interesting to note that in the per
iod from 1930 to 1986, a period of 56 
years, 20 percent of the graduates from 
the design department at the institute 
have become automotive designers and 
have worked for every major automo
bile company in the United States, as 
well as various companies abroad. 

FORD 
1930-1940 
George W. Walker 
Joe Oros 
1941-1950 
Harold Petty 
William Grayeii 
Starkey Hoot 
George Krispinsky 
Frank Kroggei 
Robert Lattin 
Charles Mitchell 
Ai Mueller* 
Alex Musiychuk 
Richard Steiger 

1951-1960 
Merle Adams 
Robert Adomelt* 
Richard Avery 
W. O. Bonner 
Robert Chieda 
Robert E. Deuble 
Gary Griffith 
Ed Jaquet* 
Richard Kessler 
Howard Payne* 
Phillip Payne 
Robert O'Neii 
William Jon Schmidt 
Herbert Staizer 
Andris Streinieks 
John Van Tiiburg* 

1961-1970 
Carl Andree 
Eugene Baker 
Bob Barnes 
Carl Barriceiil 
Bill Borden* 
Thomas Chapman 
Ed Freska 
Glenn Helm 
John Juratovic , 
Mark Kelly* 
Jerry Maiinowski 
Ai McNea 
Richard Petit* 
John Petro 
Jack Purceii 
Harvey Winn 
Richard Wareham 

1971-1980 
Giuseppe Delena* 
Bruce Youngs* 

8 



A design for Pontiac by Andy Hanzel '71. 

GEORGE W. WALKER 
1930-1940 
Kenneth Hopkins 
Ted Ornas 
)oe Oros 
George W. Walker 
1941-1950 
Bill Balla 
Harold Petty 
Hugh Greenlee 
Roy Hess 
F. Eugene Smith 

GENERAL MOTORS 
1930-1940 
George Lawson 
Paul Meyer 
Joe Oros 
James Shipley 
1941-1950 
Bill Balla 
Adelbert Coombes 
Bill Lang 
1951-1960 
Russell Bolt 
Drew Hare* 
Don Hronek* 
Don Lasky* 
Robert Lattin 
John Shettler* 
1961-1970 
William Davis* 
Stan Denek* 
Gerry Hirshberg 
Joan Klatll 
1971-1980 
Julian Carter* 
Joe DiLiberto* 
Andy Hanzel* 
Barbara Munger* 
1981-1986 
Kirk Bennion* 
Pat Murray* 
Sylvia Ramos* 
Dave Ross* 

NISSAN 
1961-1970 
Gerry Hirshberg* 

AMERICAN MOTORS 
1930-1940 
George Lawson 
1941-1950 
George Krispinsky* 
Robert Lattin* 
1951-1960 
Phillip Payne* 

CHRYSLER 
1941-1950 
Adelbert Coombes 
William Grayell* 
George Krispinsky 
Frank Kroggei 
Robert Lattin 
Charles Mitchell 
John Monteith 
Richard Steiger 
1951-1960 
W. O. Bonner 
Gary Griffith 
Allen Kornmiller* 
Herbert Staizer 
1961-1970 
Jim Hackstedde* 
William Hentges* 
John Juratovic 
AI McNea 
Jack Purcell* 
Paul Schmidt 
Harvey Winn 
1971-1980 
Lorene Gates 

INTERNATIONAL HARVESTER 
1930-1940 
Ted Ornas 
1941-1950 
Starkey Hoot* 
1951-1960 
Ron Brunger* 

The basic teaching philosophy 
in the Industrial Design Depart
ment is one of developing skills in 
the techniques of designing for 
production while at the same time 
encouraging the student to make 
independent, quality design deci
sions. 

The instructors in Industrial De
sign are all practicing profession
als in the diverse but related fields 
of product design, inter ior de
sign, and graphic design. The stu
dents therefore learn not only the 
best technical and theoret ica l 
concepts of design but also are 
made aware of the functional nat
ure of their profession as it is prac
ticed in the real world for the real 
marketplace. 

Cleveland Institute of Art 
Industrial Design Faculty 

Roy Hess-Department Cfiairman 
Viktor Schreckengost-Product 

Design 
Hugh Greenlee-Product Design, 

Product Review 
Bernard McDermott-Producf 

Design, Graphics 
Roger Coast-Crap/)/cs 
Gerhard Rosseger-fconorrrics 
Alex Sekely-/nfer/ors, Product 

Design 
James Strickland-Zntenors, Product 

Design, Graphics 
John Nottingham-Proo'uct Review 
Libby Hume-/ntroc/ucf/on to 

Design, Product Design 
Dan Schnieder-Producf Design 
William Brazis-V/sua/ 

Communication, Product Design 
Robert Dorsey-Sbop Instructor 
Todd Hume-Sbop Instructor 
Sandra Schroeder-/r?tenors 
Caria Biackman-Human Factors, 

Marketing 
David Hess-fng/neer/ng Drawing, 

Materials and Processes 

1961-1970 
David Higley 
Ron Rhoades 

HUDSON 
1930-1940 
Elizabeth Thatcher Oros 

KAISER 
1941-1950 
Bill Balla 

TUCKER 
1930-1940 
George Lawson 

•currently employed 
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Meet 
Ceorgianne 

Wanous 

Readers of LINK, particularly alumni 
readers, prepare yourselves for a new 
era: The Institute now has, for the first 
t ime, a ful l-t ime director of alumni rela
tions in its employ! Meet Ceorgianne 
Wanous (pronounced WAN-us), a grad
uate of the Class of 1966, w h o came on 
board in mid-April to serve as catalyst to 
the community of some 2,700 known 
alumni of the Cleveland Institute of Art. 
A weaving major dur ing her years at the 
school, Wanous has actively pursued 
her art over the years, is currently rais
ing three teenagers and a five-year-old, 
and most recently spent seven years 
working in parish ministry, performing 
organizational and planning duties sim
ilar to those required by her new posi
t i o n . Her te lephone number is (216) 
229-0987, and she would love to hear 
from you. What follows Is a brief ques-
tion-and-answer session in which she 
reveals some directions for the Insti
tute's Office of Alumni Affairs. 

+ * * 

Ceorgianne, what stirred your interest in 
the position? 

LINK! I saw it advertised in LINK. Seri
ously, a friend brought to my attention 
the fact that a position had been cre
ated. I read the job description and 
noted the fact that the ideal candidate 
would be an alumnus and have experi
ence in a lumni affairs management. 

How many art school a lumni would 
have this kind of experience? I figured 
there wouldn't be many, and I would 
have as good a chance as anyone. My 
experience over the past seven years 
had me working with a large community 
of people, organizing events and such. I 
am people-oriented, and the alumni 
body is a specific community of people. 
I was very p leased t o a c c e p t the 
pos i t ion. It's a great new d i rect ion, 
personally. 

What has been your experience so far, 
returning to the Institute? 

It's been very positive so far. I enjoy so 
much being back. I suppose that every
one has mixed memories about any 
place where they spent a lot of t ime, but 
I found that the minute I walked In the 
door, only good memories surfaced. For 
the last two-and-a-half m o n t h s , I've 
been e x p e r i e n c i n g h a p p y r e m e m 
brances with every walk down the hall. 

I would encourage people to stop in 
for a visit. It is a very strange experience. 
Joe McCul lough, Carroll Cassill, they 
haven't changed in the 21 years I've 
been gone. The place even smells the 
same! It's a real case of deja vu. And yet, 
in countless, fascinating ways, it's very 
different. I was amazed to see the large 
suite of offices given over to admis
sions. I don't recall any admissions of-
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fice in the days I applied here; I just re
member sending in a portfol io of work 
and waiting with fear in my heart to hear 
whether I'd been accepted or not. For
tunately, I was, because I had planned to 
go here since I was a freshman in high 
school, and I would have been crushed 
if I hadn't been accepted. 

What are the feelings among alumni 
that you've encountered? 

What I've found so far, through nu
merous telephone conversations, a few 
walk-in visits, and in a planning session 
we had with several alumni (see story 
elsewhere in this issue-Ed.) is that 
there's a lot of good wil l out there. Peo
ple seem to have the same kind of expe
rience I've had. They don't intend to 
come around and reminisce about the 
Institute, but they get here and all this 
good stuff comes back. Maybe you have 
to be out of school for awhile, step away 
from It all, and then come back. I don't 
know; maybe you have to turn forty! 

What can we expect from the Alumni 
Office as your plans begin to take 
shape? 

The beginning of my work here wil l be 
simply to make the office a truly viable 
part of the inst itution; in other words, 
not just a sign on the door. I want 
alumni to know that there is a human 
person here w h o wants to be of service, 
and w h o wants to fill whatever needs 
can be f i l led, whether that involves f ind
ing an address or planning a reunion. 
When an alumnus or alumna sends 
something into the Alumni Office, that 
piece of news wil l be spread. If some
one telephones for information, there 
w i l l be a real person here w h o w i l l 
respond as quickly and efficiently as 
possible. 

The only way we can get the word out 
is to be responsive when someone calls 
in. just today I received a call f rom a 
graduate of the Class of 1938, looking 
for an address. We proceeded to have a 
great conversation, and he was very ex
cited about the prospect of having a re
union next year. 

Will reunions become a regular 
occurrence? 

Yes. Shortly after I began w o r k i n g , 
word arrived that the Class of 1937 was 
planning a reunion, completely on their 
own. I was speaking with Wes Segner 

'37 in Arizona; he was doing a lot of the 
work, and said that he simply hadn't 
called the Institute about sponsoring a 
reunion, because he didn't think we'd 
be interested. They were going to have 
it in New York. Well, we were interested! 
Wes planned an itinerary and shifted 
the eventto Cleveland and the Institute. 

It's scheduled for August 28th, 29th, and 
30th. 

It made sense to us that if the 50-year 
class was going to have a reunion, we 
s h o u l d a p p r o a c h m e m b e r s of t h e 
25-year class to see if there was any in
terest on their part. I made calls to sev
eral members of the Class of 1962 who 
are living in the Cleveland area, and af
ter they were able to recover from the 
shock of hearing that it had been 25 

Ceorgianne as a senior at the Institute, 7966. 

years since they graduated, there was 
plenty of interest and we decided to 
help sponsor a reunion for them as wel l . 
Theirs wil l be a little different from that 
of the Class of 1937; some of it may take 
place off-campus. But that's fine too; 
we're not interested in force-feeding a 
format on any class. We just want to 
work with the class and be of assistance 
in any way we can. 

Eventually we'd like to have annual re
unions that would unite some logical 
grouping of classes, say, maybe 10, 20, 
30, 40, and 50-year classes, something 
like that. This would give us a larger 
number of people to draw f rom, since 
classes are typically small here. But I 
would withhold judgment until we see 
the reactions to the '37 and '62 classes. 

Are there any other alumni-related plans 
in the works? 

We hope to publish a new alumni di
rectory as soon as possible. The details 
are still being worked out. Judging from 
the number of address inquiries we re
ceive, there is a desire for one. And we 
continue to look for lost alumni—there 
may still be as many as 2,000 of them out 
there. Please call! 

Thank you, Ceorgianne. 

I want alumni to know that there is 
a human person here who wants to 
be of service . . /' 
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Class of 1987 plunges headlong into life; full house on hand to celebrate 
Independent-minded: If there's one 

phrase you need to characterize art stu
dents, that might be it. If no two people 
are alike, certainly no two art students 
are alike. Which can make commence
ment at a college of art a disorienting 
experience. 

Here you've got 73 students, whose 
flair for fashion runs the gamut from bo-
h e m i a n h a n d - m e - d o w n t o p u r p l e -
haired new wave, and suddenly they're 
all dressed in black, wi th the same caps 
a n d tassles o n , ha i r w a s h e d a n d 
combed, and for the final touch, mom, 
dad, and siblings in tow. This looks 
pretty normal . . . What's w r o n g w i t h 
this picture? 

As ceremonies move along, though, 
the memory is refreshed. The first clue 
is the slides that are projected on the 
screen behind the graduates, a special 
shot of each s t u d e n t as he or she 
crosses the stage. They're anything but 
reverent. There's the occasional skip or 
dance across the stage, and finally, the 
total disregard for the standard "hold 
your applause until all of the graduates 
have received their diplomas" rule. Ah, 
yes, it's an art school again. 

Even the weather, which had been 
threaten ing , cooperated on May 23 
when the Class of 1987 gathered for the 

last t ime to receive their diplomas in the 
auditorium of the Institute's main bui ld
ing. As in every year since this writer has 
been present, the show played to a full 
house of proud, smiling family mem
bers, with a scattering of friends and re
laxed (relieved?) faculty members on 
hand to enjoy the proceedings. At the 
conclusion of ceremonies, all retired to 
the sculpture garden and cafeteria for 
the tradit ional punch, wine , cheese, 
crackers, et al. 

Delivering this year's commencement 
address was Theodore Klitzke, Ph.D., re
tired vice president for academic affairs 
and dean of the Maryland Institute, Col
lege of Art, a sister insfitution to the CIA 
in the Alliance of Independent Colleges 
of Art. His talk, "Turn a Fresh Eye Upon 
the W o r l d , " urged the graduates to 
struggle to retain freshness of vision 
toward themselves, toward nature, and 
toward the future. 

The 1987 traveling scholarship win
ners were announced as wel l . They in
cluded the fol lowing: 

The First Agnes Cund 
Memorial Scholarship ($4,500) 
Pamela Argentieri 

The Second Agnes Gund 
Memorial Scholarship ($4,500) 

David Pohl 
The Third Agnes Gund 
Memorial Scholarship ($4,500) 
John Carter 
The Helen Greene Perry 
Traveling Scholarship ($4,000) 
Eddie Mitchell 
The Mary C. Page 
Memorial Scholarship ($3,500) 
Robert Bliss 
The Nancy Dunn 
Memorial Scholarship ($3,000) 
Joseph Glasgow 
The First Women's Committee 
Scholarship ($2,500) 
Michael Mikula 
The Second Women's Committee 
Scholarship ($2,500) 
Myung Sook Kim 

A selection of images by some of the 
winners can be found in the alumni 
notes section of this issue of LINK. 

Graduates of the Class of 1987 auto
matically become members of the Insti
tute's A l u m n i Association. They are 
urged t o keep in contact w i t h the 
Institute by sending their most current 
address to the school, and to keep us 
informed for LINK about any change 
in a d d r e s s , e m p l o y m e n t , m a r i t a l 
status, etc. 
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Lang Skylight 
Studio dedicated 
in April ceremony 

It was an appropriately bright day in 
the fourth-floor painting studios at the 
Institute's Factory Building on April 7 
when, with several painting students 
graciously vacating their studio spaces 
beneath the north end of the atr ium, a 
small group gathered to dedicate the 
space as the Frances W. and H. Jack Lang 
Skylight Studio. 

On hand for the brief ceremony, fol
lowed by a luncheon in the Factory's 
faculty lounge, were Mr. and Mrs. Lang, 
Institute Board Chairman Harvey G. 
Oppmann and Vice Chairman Graham 
G u n d , I n s t i t u t e P r e s i d e n t Joseph 
McCullough, and Howard Berger, asso
ciate director for endowments at the 
Jewish Community Federation of Cleve
land. 

For those w h o may have not yet seen 

the renovated Factory, purchased by the 
Institute in 1981 as a solution to its grow
ing space p r o b l e m , the f o u r t h - f l o o r 
painting studios constitute perhaps the 
most dramatic space in this exciting 
bui lding. The entire length of the stu
dio, used by painting majors and minors 
at the Inst itute as communal studio 
space, is lit f rom dawn to dusk with a 
wash of natural light, and offers painters 
a truly vibrant atmosphere in which to 
work. 

It was the result of a substantial gift 
made by the Langs to the Institute's cur
rent capital campaign that the studio 
came to be named for them. Mrs. Lang 
studied painting at the Institute and 
Mr. Lang founded the noted Cleveland 
a d v e r t i s i n g f i r m of Lang, Fisher & 
Stashower. The Langs have long been 
generous benefactors of the Institute, 
supporting, among other things, schol
arships for painting students. 

"It's a great personal pleasure for me 
to name this space for the Langs," said 
Institute President Joseph McCullough 
at the ceremony. "We are all deeply 
grateful to them for all their support and 

encouragement over the years, and I 
think this is truly a f itt ing tr ibute." 

Health America Update 
In the Spring, 1987 issue of LINK, an 

article appeared reiterating the avail
ability of a health insurance group cov
erage plan available to CIA a lumni 
through the HealthAmerica Corpora
t ion. Some 24 alumni had already taken 
advantage of the plan, and the article in
vited more applications. 

Unfortunate ly , the HealthAmerica 
Corporation was recently purchased by 
another carrier, Maxicare Corporation, 
and the new parent company has in
formed the Alumni Office that it wi l l no 
longer provide coverage for association 
groups. Consequently, the Institute can 
no longer offer this plan to its alumni. 

We apologize for any inconvenience 
this situation may have caused. We are 
attempting to identify another under
writer and wil l notify LINK readers of 
any positive response to our inquiries. 

From left: Mrs. Lang, Harvey C. Oppmann, Joe McCullough, Mr. Lang, Graham Grund, and Howard Berger. 
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Five alumni gather for planning session; alumni exhibit is top proposal 
On Saturday, May 16, 1987, five Insti

tute alumni met with Vice President for 
External Affairs Gregory Gibson and 
new Director of Alumni Affairs Ceor
gianne Wanous for a luncheon/brain-
storming session, the purpose of which 
was to exchange thoughts and ideas 
about the type of direction the Alumni 
Office should take in answering the 
needs of former students. 

The lively discussion lasted several 
hours. Subjects ranged from fond and 
not-so-fond memories; tales of job hunt
ing and job f inding in the "real w o r l d " ; 
and stories of the twists and turns one 
takes in response to the challenges of 
life. 

Four decades were represented in the 
assembled g r o u p : A n i t a S c h u l m a n 
Rogoff '42; Bob M o r g a n '65; Cathy 
Gesuoldo Buckley '67; Diane Bjel Wllks 
'73, and Betsy Wachovec '83. Of interest 
to all were the ways In which their indi
vidual experiences, in different settings, 
were strikingly similar. Equally encour
aging was the fact that, rather than con
centrat ing the i r discussions on the 

needs of the alumni, the group concen
trated on f inding ways in which alumni 
might help to straighten and widen the 
paths for current students. 

Tops on the agenda was a desire to see 
that marketing and interpersonal skills 
become a part of the coursework of
fered at the Inst i tute. Feelings were 
strong that young people, both when 
choosing their majors and when enter
ing their f i fth year, would do well to 
have some "over-the-shoulder" contact 
with alumni work ing in their particular 
fields. Enthusiasm for internship and 
apprenticeship opportunit ies through 
alumni ran high. 

It was also agreed that recruitment ac
tivity by alumni needs to be fostered 
and given some form of direction. It was 
suggested that some alumni might be 
wi l l ing to serve as contacts, especially 
for out-of-state students, to help allay 
parental fears and generally to encour
age and support the undergraduates. 

Conversation shifted eventually to the 
needs of a l u m n i , and several topics 
were addressed. Among them was the 

need for c o n t i n u i n g educat ion. Pro
posed solutions included access to stu
dio space on an informal basis, with a 
reasonable fee for that space; the possi
bility of different tuit ion rates for gradu
ate alumni, and the possibility of occa
sional critiques by faculty members for 
those w h o w o u l d make use of the 
studio space. 

A suggestion received enthusiastically 
by all present was the idea of a juried 
alumni exhibit. Such a show would in
volve a mailing to all a lumni, a moderate 
entry fee, outside jury, and a show dis
played in the Fast Boulevard galleries. 

While socially-oriented responsibili
ties of the Alumni Office were not di
rectly discussed, all remembered well 
the Institute's ability to party. The group 
was pleased to learn that plans for a 50th 
reunion of the Class of 1937 were well 
underway and that plans for a 25th anni
versary of the Class of 1962 had begun. 
It was agreed that as the Alumni Office 
came up to speed, the need and desire 
to celebrate together w o u l d evolve 
naturally. 

From left: Diane Bjel Wllks '73, Betsy Wachovec '83, Bob Morgan '65, Cathy Gesuoldo Buckley '67, and Anita Schulman Rogoff '42. 
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Members of the CIA Women's Committee gathered recently at the home of past president Viki 
Rankin to discuss plans for the upcoming year. Pictured above from left to right are immediate 
past president Camille LaBarre, newly elected president Lee Edwards, and Rankin. 

Reunions planned for Classes of 37, '62 
Based p r i m a r i l y on the efforts of 

Wesley Segner and Virginia Nepodal 
Eckelberry of the Class of 1937, the 50-
year class wi l l gather in Cleveland at the 
end of August for a reunion. Originally 
scheduled to be held in New York, after 
the Alumni Office became involved it 
was decided to move it to Cleveland. A 
weekend of events has been planned 
for August 28th, 29th, and 30th that wil l 
include a tour of the Institute's Factory 
building and a Saturday evening ban
quet. Word has been sent directly to all 
members of the Class of 1937 with de
tails a b o u t t h e r e u n i o n ; h o w e v e r , 
should this issue of LINK reach anyone 
who has not yet beet contacted, please 
call C e o r g i a n n e W a n o u s at (216) 
229-0987. 

May 31,1987 also marked the 25th an
niversary of graduation for the Class of 
1962. Class members Marilyn Moresky 
Newman, Joan Nickerson Budai, Jon 
Brennan, and Sam Tantanella met in 
May to plan a weekend of festivities to 
mark the occasion. An early fall reunion 
is planned. The interest and enthusiasm 
of the four classmates was contagious 
and we are looking forward to the event 
with great anticipation. 

Perhaps, for 1988 and b e y o n d , a 
Crand Reunion W e e k e n d c o u l d be 
planned, wi th emphasis on five-year an
niversary years. Anyone with sugges
tions should call or write Ceorgianne 
Wanous at the Alumni Office. 

An interesting sidelight to the plan
ning of the Class of 1937 reunion was a 
surprise visit by class member Robert 
Rowe Paddock. He had never been in

side the Institute's Fast Boulevard bui ld
ing and, in Cleveland for a few days, 
dropped by for a visit. 

It was an exciting experience to meet 
one of the class's distinguished alumni 
in advance of the reunion. It was a plea
sure to listen to the story of Paddock's 
experience; a fascinating tale of involve
ment in the ballet, theater set design, 
decorating for presidential inaugura
tions in Washington, D.C., and working 
as d e s i g n e r f o r CBS w i t h W a l t e r 
Cronkite and Dan Rather. He also did 
his best, in the short t ime he had, to try 
to update the A lumni Office on the 
activities of other class members. 

Before viewing the Student Summer 
Exhibition in the Institute's gallery, he 
visited the Board Room, where large 
photographs from the 1930's-era history 
of the school are hung. He was able to 
identify many individuals in the photos, 
and scenes of the old buildings and 
g a l l e r y space t r i g g e r e d d e l i g h t f u l 
anecdotes. 

This is perhaps a good time to remind 
all alumni that the Alumni Office is on 
the first f loor of the Fast Boulevard 
building just down the hall from Presi
dent McCullough's office. The door is 
always open and we welcome visits any 
time. 

The Class of'37 as they appeared on the steps of the museum in 1937. Look for an updated photo 
in the next Issue of LINK. 
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NOVA offers 
service to area 
CIA alumni 

Many Institute alumni have encoun
tered NOVA, and others may be consid
ering the question, "What is NOVA?" 
NOVA (New Organization for the Visual 
Arts) is the only service organization for 
the visual arts in Northeast Ohio, and is 
one of only a very few similar organiza
tions in the country. NOVA has two ob
jectives: to provide professional devel
o p m e n t services and programs for 
artists, and to build a responsive audi
ence in Northeast Ohio for the visual 
arts. 

By providing many on-going services 
and membership benefits year-round, 
supplemented by regularly scheduled 
special programs, NOVA strives to cover 
many artists' needs. The NOVA Quar
terly is one of those services, keeping 

NOVA members up-to-date on available 
studio space and exhibit ion opportuni 
ties, and featuring in-depth articles on 
timely topics like censorship and legis
lative issues, as well as "workplace" 
spreadsheets l ist ing area artists' re
sources. Also of interest is NOVA's 
"Northeast Ohio Artists' Slide Registry," 
representing over 250 artists; more than 
one third of the participants have seen 
results in the past year. Artists' needs for 
professional skills are met by such spe
cial programs as NOVA's recent "Pre
senting Art: Practical Guidelines for Art
ists and Exhibit Sponsors," a workshop 
focused directly on the interests of both 
practicing artists and exhibitors of their 
work. Presenting good slides, dealing 
with legal problems, and f inding strate
gic sources of visibility for one's work 
were some of the ideas covered at this 
May event. With special services, pro
grams, and over 850 members, NOVA 
provides a wealth of opportunit ies in
cluding contact wi th artists and other 

supporters and exposure to vital in
formation that is an important resource 
f o r t h e N o r t h e a s t O h i o v isual art 
community. 

NOVA also undertakes programs to 
heighten public awareness of the best 
in local contemporary art by bringing 
Northeast Ohio artists and their work 
into public settings. In recent months a 
regional slide screening of work by 75 
Boston, Ghicago and Gleveland artists 
was held at the Gleveland Museum of 
Art. Artist participants in NOVA's "Art In 
Specia l P laces ," a n o t h e r p u b l i c -
oriented program, describe their work 
and demonstrate in schools and a vari
ety of other non-traditional environ
ments. "Art In Special Places" artist and 
Gleveland Ins t i tute of Art evening 
school f a c u l t y m e m b e r Gonstance 
Laundon Pierce says, "NOVA's 'Art In 
Special Places' has given me the oppor
tunity to gain fresh perspectives on my 
monotype printmaking work through 
the feedback from special audiences." 
And, in September, 1987, NOVA will 
present its third annual "Materializa
tions," a major juried fine arts sale of 
Northeast Ohio artists' work at Beach-
wood Place. 

NOVA's c o m m i t m e n t to providing 
professional development services and 
programs for artists, along with audi
ence d e v e l o p m e n t , helps make the 
Gleveland area a better place for artists 
to work and live, so it is not surprising 
that NOVA is an organization that Gleve
land Institute of Art graduates would be 
interested in. Gleveland Institute of Art 
graduates comprise over one third of 
the NOVA Trustee Board and 50 percent 
of the NOVA staff. This reflects the 
shared interest in a strong arts commu
nity, and the inter-relationship that ex
ists between the Institute and NOVA. In 
fact, NOVA holds many of Its events at 
the Gleveland Institute of Art with their 
support, and just this Spring held Its 
workshop "Presenting Ar t" at the GIA 
main auditorium. NOVA is interested in 
the opinions and potential that Institute 
alumni can offer to strengthen the arts 
community. These two groups are ide
ally equipped to complement and aid 
each other In making Gleveland and the 
surrounding area a tremendous center 
for the interaction and information-
sharing among artists that is a key to 
cultural development. 

Now that you know what NOVA is, 
GIA graduates have a good opportunity 
to keep a sharp eye on the exciting plans 
NOVA has to shape the arts community 
in Northeast Ohio. Find out more on 
NOVA's m e m b e r s h i p b e n e f i t s and 
about how you can become a member. 
See what becoming a NOVA member 
can do for you. For information call 
(216) 621-1844. 

"The Word," oil on canvas by Karyn Butler '87. 
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"The Last Supper," oil on canvas by David Verba '80. 

Helen Weinberg (Liberal Arts) has been 
elected to serve on the Executive Council of 
the College English Association of Ohio for 
the 1987-88 term. 

Brent Kee Young (Class) exhibited at the 
Glass Gallery in Bethesda, Maryland from 
May9 to June6,1987. He was also honored by 
the Women's City Club of Cleveland at its 
27th Annual Cleveland Arts Prize dinner on 
May 1 for his accomplishments in glass. 

Kenneth Bates (Emeritus) judged more than 
1,000 slides for the Second International 
Enamel Exhibition in Coburn, West Germany. 
He exhibited at the Cleveland Museum of 
Art's May Show for the 60th consecutive year 
(!) as well as at the Invitational Exhibition in 
Bratenahl. He will give the keynote speech in 
Cincinnati this summer at the National 
Enamel Conference sponsored by the 
Thomas C. Thompson Company, and will ex
hibit two enamels in the "Masterworks" exhi
bition at the Taft Museum in Cincinnati. His 
hook, "Salome's Heritage," has been ac
cepted as required reading by English classes 
at Scituate High School, his alma mater, in 
Massachusetts. 

Ralph Woehrman (Drawing) served as a juror 
for the 1987 April Art Show in Gates Mills. 

Carl Floyd (Sculpture), on sabbatical during 
spring 1987, was commissioned to create one 
of his environmental sculptures as a Vet
eran's Memorial by the Monroe Falls 
Veteran's Memorial Committee as part of 
the Monroe Falls town hall complex. 

June Bonner (Fiber) exhibited in "Images Af
ter The Resource" March 1-28 at the Fine Arts 
Association in Willoughhy and at "Infinite Di
versity in Infinite Combination" March 1 -
April 9 at the Massilion Museum, a state-wide 
invitational for women artists. 

Roger Coast (Industrial Design) exhibited his 
watercolors, engravings, and children's 
prints at Gallery 732 in Hudson, Ohio during 
the month of March, 1987. 

Frances Taft (Liberal Arts) attended a sympo
sium at the University of Texas at Austin on 
the relationship between the Olmec and the 
Maya, as well as a workshop on Maya 
heiroglyphics. While in Austin, she visited 

the studio of David Demings '65 to view his 
monumental steel constructions. She also 
played in the National Senior Clay Court 
Championships in the 65 and over division, 
placing sixth. She is currently serving as vice 
chairman of the Michelson-Morley Centen
nial Celebration at Case Western Reserve 
University. 

Annet Couwenberg (Fiber) exhibited work in 
"Manifestations," at the Salem College Fine 
Arts Center in Winston-Salem, N.C. February 
5-March 16, 1987; "An Urban Matrix," three-
person show at the Indianapolis Art League, 
May 1-June 8; and at the Blossom Festival of 
Art at Kent State University, 
June 15-July 17, 1987. 

Constance Pierce (Evening School) exhibited 
in "Drawing Together: An Essential Involve
ment" at the Beachwood Museum in Beach-
wood, Ohio May 3-June 14, 1987; in the 23rd 
Annual National Juried Exhibition at the 
Academy of the Arts in Easton, Maryland, 
May 21-June 26,1987; and at the 15th Annual 
Juried Exhibition at the Valley Center in 
Chagrin Falls during March, 1987, where 
she received the Monoprint Award. 
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Winifred Lutz was visiting artist at Middle-
bury College in Vermont for the winter '87 
term. She didn't give her sculpture a name 
hut her "site integrated" piece was the talk of 
the campus according to Middlebury, the col
lege magazine. After traveling the southwest 
at age 5, she told lier audience, she knew she 
wanted to he a sculptor because, "I wanted 
to make mountains." The Middlebury sculp
ture gave her a chance to do just that as the 
magazine reports it clearly had something to 
do with the mountainous Vermont 
landscape! 

1966 
Barbara Smuckler is participating in the 

Special Projects division of the )UXTAPOSI-
TIONS exhibit at the Institute for Art and Ur
ban Resources, inc. in Long Island City, New 
York. The show opened on April 2 and con
tinues through June 21. 

James Watral exhibited ceramic sculptures 
at the Mario Villa Gallery in New Orleans, 
Louisiana from April 11 through May 6,1987. 
The Atrium Gallery In Indianapolis, Indiana 
was the site of an exhibit of his "new ceramic 
vessels in a classical tradition" entitled "Neo-
Apulian Series," on view from April 3 through 
May 9, 1987. 

Bruce McCombs, associate professor of art 
at Hope College, recently had work included 
in the following exhibitions: Intergrafile, 
Eighth International Triennial of Graphic Art, 

Berlin, West Germany; Clemson National 
Print and Drawing Exhibition, Rudolph E. Lee 
Gallery, College of Architecture, Clemson 
University, Clemson, South Carolina; and the 
.5th National Print Exhibition, Payne Gallery, 
Moranian College, Bethlehem, Pennsylvania. 

1967 
William Harper designed the new collar for 

the president of Yale University. The original 
collar was designed by Tiffany and Co. in 
1905 and stolen from the vault in Woodhridge 
Hall in 1979. The new collar is made of 14-

carat gold, silver, and cloissonne ena-
melware. The collar was worn for the first 
time at the inauguration of Yale's 20th presi
dent, Benno C. Schmidt. 

Jane Placek Bravman exhibited and sold at 
the Canton Art Association Sacrifice sale this 
past spring. Money from the sale will he used 
to provide scholarships for students of area 
schools who Intend to enroll in art schools 
after high school graduation. 

1972 
Constance Moore Simon is currently 

teaching drawing at the Delaware Art Mu
seum in Wilmington. In January of '87 she 
showed pencil drawings in a two-women 
show entitled "Serene Tones" at the Dela
ware State Arts Council Gallery In 
Wilmington. In December of 1987, she will 
participate in an exhibit called "Patterns" at 

the Academy of Arts Gallery In Easton, 
Maryland. 

1974 
Shelby Lee Adams captured one of the five 

Excellence Awards at the third annual Na
tional Juried Photography Show, "Current 
Works '87," at the Kansas City Art Institute 
Gallery. The show will he on display from 
May 22 through June 27, 1987. 

The Contemporary Art Workshop in Chi
cago was the site of an exhibit of sculpture by 
Barbara Cooper which opened on March 13, 
and continued through April 7, 1987. 

1975 
John W. Parker, Vice-President of Voltri 

Iron Works, Inc. has work in the "Sculpture 
Tour 87-88" show at the University of Tennes
see in Knoxville and in the "Outdoor Sculp
ture Exhibition" to he held at the Three Rivers 
Arts Festival in Pittsburgh this summer. He 
also has sculpture pieces on loan to the 
Mitchell Museum in Mount Vernon, Illinois 
and the Southern Alleghenies Museum of Art 
in Loretto, Pennsylvania. 

1976 
Leslye Discont Arian was the subject of an 

article in the April 1987 Properties magazine. 
She markets, sells, writes-up estimates and 
then produces signs in her shop, Architec
tural Communications at 1660 East 40th 
Street in Cleveland, Ohio. She says she 
spends 50% of her time at home with her 
young son and 50% at the office where, along 
with two employees, she does a $150,000 a 
year business. 

Shan Goshorn sends word of a very busy 
life including teaching, storytelling, hand 
tinted photography, a creative thinking 
course, and working in her studio in Tulsa, 
Oklahoma. She will he a featured speaker, 
showing slides of her work and hosting a 
half-day workshop at the Native American In
dian Arts Symposium IV in Alberta, Canada 
this July. 

Beth Goshorn Gierosky is participating in 
two exhibits, both in conjunction with the 
University of Cincinnati's National Sculpture 
Conference. The first is the "National Juried 
Sculpture Exhibition: Works by Women" at 
Carnegie Art Center in Covington, Kentucky 
from May 8 through June 13; the second is 
"Women in Sculpture" on view from May 7 
through May 30 at The Private Collection at 
the Westin Hotel in Cincinnati, Ohio. 

1977 
Amy Jean NIchols-Pennebaker works as a 

team with her husband, Ed, in their hot glass 
studio and galley named "Red Fern Glass." 
They sell to shops and galleries, including the 
Smithsonian Institute of American History. 
They will he exhibiting glassware that Is to 
tour West Virginia, Ohio, and Pennsylvania 
from June 20 through August 28, 1987. They 
will also participate in the Oglehay Institute's 
invitational, "Heritage Crafts Today." 

1978 
Terry Fedde had an exhibit of sculpture in 

the Gallery of St. Louis Community College 

'Eight Days A Week," cast glass by Mike Mikula '87. 
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at Meramec in Missouri from April 6 through 
April 29, 1987. 

1979 
Alison Helm had an exhibit of her sculp

ture at Ariel Gallery, in Soho, New York City, 
from April 18 through May 9, 1987. 

1980 
Carol Schoffman Berezin is exhibiting 

about 25 paintings for show and sale at the 
Trumhell Art Guild in Warren, Ohio through 
June 14, 1987. She is currently working to
ward her master's degree in art education at 
CWRU and is scheduled to receive her certifi
cate in June and her master's in August. 

Ric Davis won first prize in the 4th Annual 
Budweiser-Cleveland Prix Poster Design con
test. His poster has been named the official 
poster of the 1987 race. 

1980, 1981 
Congratulations to Louis Graveline and 

Ruth Bravick-Graveline, celebrating the first 
anniversary of the opening of the Graveline 
Metal Gallery, Suite 27, 56 East Andrews 
Drive, NW, Atlanta, Georgia 30305. It Is a one-
thousand-square-foot gallery and studio fea
turing one-of-a-kind pieces of jewelry and 
holloware. Stop and see them if you are in the 
area! 

1981 
Barbara Bachtell was included in the "New 

Generation of Ohio Artists" exhibit held at 
the School of Art Gallery at Kent State Univer
sity, Kent, Ohio from April 1 through April 17, 
1987. She also exhibited in the "Park Art Festi
val XI" at Park Synagogue, Cleveland, Ohio 
from May 2 through May 5, 1987. 

Lorefta Eby was Included in a group show 
at the Emory Gallery in Decatur, Georgia 
showing works in fused glass. 

Louisiana State University has announced 
the promotion to assistant professor of Linda 
J. Arbuckle. She will continue to teach ce
ramics full-time and join other ceramics fac
ulty as a member of the graduate program. 
She has recently exhibited in a number of 
shows around the country: LaCrange Na
tional XII; Works Gallery, Philadelphia, Penn
sylvania; Craft Company No. 6, Rochester 
New York; and will be featured In a teapot 
show at Pewahic Pottery, Detroit, Michigan 
from May 29 through July 10, 1987. 

Tim and Amy Frank presented the "Art of 
Seeing," a photography program, to the Port 
Clinton Artists Club in April of this year. They 
are the owners of Port Clinton Camera works 
in Sandusky. Amy was a media specialist at 
CIA and Tim has taught photography at TRI-C 
and managed the photo department there. 

Pamela Young exhibited ceramic work in 
the MFA Show at the Rhode Island School of 
Design Museum from May 14 through 
May 31, 1987. 

Donald Doe participated in a four-artist 
show at the Yale School of Art Gallery in New 
Haven, Connecticut from March 22 through 
March 28, 1987. 

1982 
John David Thomas Hronek had work se

lected for the touring exhibit from the 8th An
nual Works on Paper show at Auburn Univer
sity at Auburn, Alabama held this past spring. 
He also received a jury special mention for 
painting in the 16th April Art Show in Gates 
Mills, Ohio, on view from April 26 through 
May 5, 1987. 

Joe Naujokas exhibited drawings, paint
ings, and stand-up paintings in a show enti
tled "Doubles: Opposites and Similitudes" at 
the Rodger Lapelle Galleries in Philadelphia, 
Pennsylvania throughout the month of 
March, 1987. 

Susan Lukawlec Heger has joined the art 
department at Griswold, Inc. assigned to 
Griswold accounts for Arhy's, Dutch Boy, and 
the Convention and Visitors Bureau of 
Greater Cleveland, Inc. 



Andy Yoder is exhibiting outdoor sculpture 
in Kenmare Square, Spring and Lafayette, 
New York City. The shop opened on May 20 
and will continue through August 15, 1987. 

1983 
Scott Miller is exhibiting paintings at 

Hallwalls Gallery in Buffalo, New York 
through June 26, 1987 as part of an Artist Ex
change show with SPACES Gallery in Cleve
land, Ohio. 

Patricia Prusak showed hand-made paper 
collages In a group show at the Emory Gallery 
in Decatur, Georgia on exhibit from May 9 
through May 23, 1987. 

Eric St. David McAfee, employed by Myron 
Photographic Elegance, has sold two com
missioned wall reliefs to Nationwide Adver
tising Service whose world headquarters are 
located In the Halle Building, Cleveland, 
Ohio. He is also a medal winner in the Metro 

ton, Pennsylvania in April. Her work is also 
on view in the "Recent Realism" show at AAO 
Galleries, Buffalo, New York from May 16 
through June 16, 1987. 

Robert L. Brown and Sandra M. Learner 
were married on February 21, 1987 at the 
United Methodist Church in Stow. He is em
ployed as a designer by the Fisher-Price Co. 
In East Aurora, New York where they will 
make their home. 

Untitled painting, oil on canvas, by Eddie Mitchell '87. 

1984 
Kim Kulow, sculpture technical assistant 

here at CIA, exhibited sculptural furniture 
and boxes at Fiorl Gallery, Cleveland, April 10 
through May 3, and is exhibiting two collaho-
rative glass pieces (with Brian Classman) in 
the May Show at the Cleveland Institute of 
Art. 

Tom Huck exhibited in the "2nd National 
Ceramic Invitational" at the Canton Art Insti
tute in Canton, Ohio. The show ran from 
April 15 through May 31, 1987. 

1985 
Nancy Dllley exhibited mixed media sculp

ture in glass, metal, and plastic at the Gallery 
West, at Cuyahoga Community College west
ern campus, Parma, Ohio during the month 
of April, 1987. 

Art, USA Major Art Competition '87 at the 
Jerry Solomon Gallery, 962 N. LaBrea, Los 
Angeles, CA on view June 3-28, 1987. 

1986 
Laurie Jacobs is exhibiting in the Quilt Na

tional '87 at The Dairy Barn in Athens, Ohio. 
The show runs from June 6 through 
July 5, 1987. 

Jan Leanza won the purchase prize for her 
painting entitled "Solutions" in the 77th An
nual Columbus Art League Exhibition being 
held at the Columbus Museum of Art at Co
lumbus, Ohio May 31 through July 26, 1987. 
She was also included in the 15th Annual Ju
ried Exhibit at the Valley Art Center, Chagrin 
Falls, Ohio In March and the 19th W & J Na
tional Painting Show, Olin Fine Arts Center, 
Washington & Jefferson College, Washing-

S. Jeffrey Prugb joined Watt, Roop & Co., 
public relations and marketing counsel, (for
merly Hesselhart & Mitten/Watt Inc.) as an as
sociate designer. His work has been exhib
ited at the Midwest Museum of American Art 
in Elkhart, Indiana and he is the winner of a 
1987 regional Area of Dominant Influence 
(ADI) award from the Sales and Advertising 
Executives Club of Northern Indiana. Wel
come hack to Ohio and the Cleveland area! 

Neil Patterson joined five other artists/ 
craftsmen in an exhibit at Fieri Gallery in 
Cleveland, Ohio showing his clay pieces In a 
show that opened on April 10 and continued 
through May 8, 1987. 
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OBITUARIES: 
Paul V. Shively, a 1920 graduate of the 

Cleveland School of Art, died on April 1,1987 
In New York City, where he and his wife, Ara-
belle Campbell Shively had lived for 55 years. 
After graduation from the Art School, he 
taught in Cleveland for several years, then 
spent a year in Paris, France. Upon his return, 
he went to work for Thompson Advertising in 
New York until he retired. There he did cov
ers for Colliers and Country Life magazines 
and advertising for Shell Oil. He and his wife 
enjoyed the water and he did many paintings 
of the harbors at Rockport. 

Esther Ridkin Samolar, a well-known sculp
tor whose life was involved in the arts, died 
on April 23 at Virginia Beach, Virginia. Born in 

Cleveland 87 years ago, Mrs. Samolar was ed
ucated at the old Cleveland Normal School 
and the Cleveland Institute of Art. She began 
her career as a professional violinist and in 
the 1930's she turned to art, specifically 
sculpture. She was a regular exhibitor in May 
Shows at the Cleveland Museum of Art and 
her sculptures were in demand for syna
gogue architecture. She and her late hus
band, Max, were founders of the Cleveland 
Chamber Music Society and she belonged to 
the Women's International League for Peace 
and Freedom. 

Vonna Hicks Adrian, who was appointed in 
the early 1950's to organize and teach courses 
in English literature and composition and 
continued to do so until 1971, died May 10, 
1987. A tribute by Institute President Joseph 
McCullough was read at her funeral service. 
She was a frequently published poet in her 

own right, and was a member of many liter
ary organizations, including the National Po
etry Society. 

Edward E. Milota, a 1950 graduate of the In
stitute, died at his home in New Brunswick, 
Canada on May 14,1987. He received his B.S. 
in Art Education at CWRU and his MFA from 
Cranhrook Academy of Art. Named for a Ful-
hright Fellowship, he continued his studies 
in interiors at the University of Oslo, Norway. 
The former chief of design with the New 
Brunswick Museum, he had a long, illustri
ous career as a designer, teacher, and con
sultant. Besides his wife, Louise R. (Hoffman) 
and mother, Sylvia, he Is survived by one son, 
Andre D. of Saint John; a daughter, Lizanne at 
home; two brothers, Robert and Roger of 
Cleveland; and two sisters, Gloria Mulli-
neaux of Cleveland and Carole Zimmerman 
of Canton, Ohio. 
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let the Institute's current students know that there is life out there after art school. 
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