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Founded in 1882, Cleveland Institute of Art is an independent
college of art and design committed to leadership and vision in all
forms of visual arts education. CIA makes enduring contributions
to art and education and connects to the community through
gallery exhibitions, lectures, a continuing education program and
the Cleveland Institute of Art Cinematheque.

News for Alumni and Friends of the Cleveland Institute of Art

Fine tuning for success
Career Center helps students and alums sharpen job search skills
By Karen Sandstrom
Zhongyang Li ’17 has two degrees under his belt
and five years of skill building in industrial design
and biomedical art. When his best job-seeking
efforts delivered lackluster results, he consulted
an expert — CIA’s new Career Center director,
Heather Golden.
“I talk to recruiters all the time, so I know what
they’re looking for, as well as what they don’t
want,” says Golden.
That’s just the beginning of what Golden brings
to the Career Center, a resource available to
everyone from the first-year CIA student to the
well-seasoned alumna looking to turbocharge her
career. Even if students or alums aren’t sure what
kind of help they need, she can help them figure
it out.
Golden helped Li connect with companies on
the hunt for new talent. She also conducted a
mock Skype interview with him and reviewed his
resume and portfolio. Before long, he had an offer
for freelance work and was in the running for a
position at a product design company.
He treated his search like a full-time job. “As a
problem solver, I have to find a way out,” Li says.
“If I can’t solve my own problem, how can I solve
a problem for another company?”
Golden loves that attitude almost as much as she
loves her career.
Educated first as a designer at the Fashion
Institute of Technology in New York, Golden
turned her talents toward higher education
administration out of a wish to spend more time
helping people realize their dreams. She’s finishing
work on her PhD, and says she brings her artschool training to her work every day.
“The way I solve problems is very much usercentered — design thinking, rapid prototyping.
Those were ingrained
from my training in art,”
Golden says.
Golden recently hired
Danielle Rueger as a
career specialist. Rueger
earned a bachelor’s
degree in digital media
and design at BaldwinWallace University and
Danielle Rueger
a master’s degree in
higher education administration from Kent State
University. She maintains the college’s job board

Top tips
for the
job hunt

HEATHER GOLDEN, DIRECTOR OF THE CAREER CENTER, REVIEWED THE PORTFOLIO AND JOB APPLICATION
MATERIALS THAT RECENT GRAD ZHONGYANG LI ASSEMBLED TO SEND TO PROSPECTIVE EMPLOYERS.
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on College Central, has established a Career
Center Facebook page, and helped Golden plan
the first internship fair.
Most of the center’s work focuses on readying
current CIA students for the job market, but
alumni of any age or professional stage can call
for help with resumes, portfolios and social media
accounts, mock interviews and general search
advice. “There are things that Danielle and I learn,
and we will share with you and give you that fresh
perspective,” she says.

We asked Heather Golden, CIA’s
Career Center director, to name
common errors that people make
when looking for work or going on
interviews. Here are a few.
Work Ethic
Work ethic is crucial. Arrive for an
interview on time, and respect the
organization’s culture. “People at
the top notice that,” Golden says.

Research
Failure to research a prospective
employer is a common mistake.
Golden says even doing a quick
Google search while you’re
waiting to be interviewed is
better than going in emptyhanded. If you show up with
some information about the
organization, it shows you have
curiosity and you care.

Golden’s objective is to help all CIA students and
alums find the work and life they love.
“For some of our students, their idea of success
is to get that job in their industry and have
the title of graphic designer, product designer,
curator,” Golden says. “But then I work with other
students whose goal is just to find something
that pays their bills so that they can paint all night
and weekends. Everybody’s idea of success is
different.”

Networking
“People think that networking is
about getting a job, when really
it’s about getting information,”
Golden says. While shared
interests or backgrounds can
help you start a conversation
with someone you’ve never met,
you can’t go straight to asking
for work. “They don’t know you.
You have to establish a
relationship first.”

Here’s a better way to network:
“I see you graduated from CIA.
I’d love to ask you questions
about your job.”

Visit the Career Center at
cia.edu/careercenter
or by phone, 216.421.8073

President’s Welcome
It’s always exciting to begin an
academic year, and to welcome
students, faculty and staff back to our
halls and studios. Today I’d also like
to extend a special welcome to the
Class of 2021. The fast-paced world
we live in teems with innovation and a
rediscovery of the value that creative
minds bring to any endeavor. There
could be no better time to commit
oneself to a life of passionate inquiry,
reflection and making.
As you peruse this issue of Link,
I hope you will feel as energized as
I do by news of all the good work and creativity
being generated, both here at CIA and beyond,
by students, faculty and alumni.

We’re already more than two weeks into fall
classes, a record number of which are designated
Engaged Practice. That means they are built
around real-world projects involving an array
of partners from the business and nonprofit
sectors. CIA distinguishes itself among its peers
by requiring all students to graduate with at least
three credit hours of Engaged Practice learning.

CIA recently has undergone a yearlong selfexamination of how we can better connect with
alumni and celebrate their contributions to their
fields and communities. I look forward to telling
you about some new initiatives in that regard very
soon. In the meantime, I’m happy to note that we
have returned to three-times-yearly publication of
Link. Your next issue will arrive in January.

Construction is in progress on a new residence
hall, which will open for fall of 2018. This is an
enormous boon, as it will allow us to house
residential students on campus through the end
of their sophomore year. (You can read more
details on Page 4.)

Enjoy the fall, and I look forward to seeing
you wherever we meet: Reinberger Gallery,
the Cinematheque, or in the world beyond our
halls and studios.

And the college is in the midst of planning for its
part as a host site for FRONT, the international art
triennial debuting in Cleveland next July.

Grafton J. Nunes

If history is any guide, the coming year will fly
by in a whirlwind of growth and activity.

Cleveland Arts Prize honors
Nunes, Kabot, Birchfield
Three members of the Cleveland Institute of Art
community, including CIA President Grafton
Nunes, were honored by the Cleveland Arts Prize
at a ceremony on June 29, 2017.
Nunes, who joined CIA as president in 2010,
received the Robert P. Bergman Prize, which is
given to “those rare leaders whose life and work
are illuminated by an energetic and inspiring
dedication to a democratic vision of the arts.”

“At the Cleveland Institute of Art, I get to teach
future artists and designers. They exemplify the
personal and artistic growth that can come from
being enthusiastic, open-hearted, rigorous and
intelligent,” Kabot told the audience.
Christi Birchfield ’06, who earned her BFA in
Printmaking from CIA, was honored with the
Emerging Artist Award. “Cleveland is a place

where experimentation is possible,” Birchfield said
in her acceptance speech. “The space, resources,
and community are why I truly believe Cleveland is
the best place in the world to be an artist.”
In addition to their honors, Kabot and Birchfield
each receive a $10,000 cash award.
The Cleveland Arts Prize has honored more than
60 CIA graduates and faculty members since its
inception.

CLEVELAND ARTS PRIZE WINNERS CHRISTI BIRCHFIELD,
SARAH KABOT AND GRAFTON NUNES, WITH CIA BOARD
MEMBER FRAN BELKIN. PHOTO BY ROBERT MULLER/CIA

During his tenure, Nunes has guided CIA through
an ambitious renovation, transforming the campus,
raising the school’s visibility and cementing its
status as one of Cleveland’s vibrant, essential arts
institutions.
“I accept this award recognizing that it honors the
Cleveland Institute of Art as much as it recognizes
me, if not more so,” Nunes said as he received the
prize during a ceremony at the Cleveland Museum
of Art. “We urge our students to continuously ask
What if? and Why not? and by so doing, they will
shape our world,” Nunes said.
Sarah Kabot, associate professor and chair of
CIA’s Drawing Department, won the Cleveland
Arts Prize Mid-Career Artist Award. Kabot, who
has been teaching at the college since 2003, is
a versatile visual artist who excels in watercolor,
drawing, photography and sculpture.

CIA honors Miklos, Schulze for excellence
The Cleveland Institute of Art each year
bestows its highest honors, the CIA Awards
for Excellence, during the annual dinner for
members of the college’s Charles E. Burchfield
Society. The society was created in 1987 to
honor donors who generously give to CIA at
the leadership level.

AWARD FOR SERVICE

AWARD FOR ARTISTIC ACHIEVEMENT

JOHN SCHULZE

ROBERT MIKLOS ’75
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The Award for Artistic Achievement goes to
individuals who have made a contribution to the
visual arts by producing a significant body of
work. The Award for Artistic Achievement goes
to architect Robert Miklos ’75, founding principal
of the Boston architectural firm, designLAB.
Miklos was selected because of his creativity
and ambition in professional and personal
ventures.

He launched his Boston architectural firm,
designLAB, with the goal creating a collaborative
design environment similar to an academic studio.
The Award for Service honors individuals
and organizations that have supported and
advanced art and design at CIA through financial
contributions, leadership, or other forms of
advocacy.
This year’s award goes to John Schulze. He is the
retired former chairman, president and CEO of The
Lamson & Sessions Co. The selection commitee
cited the energy, insight, and wisdom Schulze has
exhibited during his 13 years on the board. He has
worked on many of the most significant projects
in CIA’s recent history, including the campus
unification.

Internships
A glimpse of arts community at its best
Jobs teach all kinds of lessons. Some are lofty.
Some are more practical, like figuring out how to
use public transportation and get to work on time.
During his summer internship, K. Austin, a CIA
junior who is double majoring in Photography and
Sculpture + Expanded Media, said he “made a
mistake with a power tool that could have really
hurt me. This gave me a reason to be 10 times
more careful in both CIA’s wood shop and any
other power shop area.”
Austin’s internship was at Waterloo Arts, a nonprofit organization in a northeast neighborhood
of Cleveland that has become home to a bustling
cultural scene. Waterloo has a gallery, presents
classes and performances, and organizes the
Waterloo Arts Festival, which took place in June.

The video project gave Austin an opportunity to
explore the city through the lens of its artists in a
way he hadn’t done before. “Being able to see all
of these studios, and learning how people develop
as artists in Cleveland, has been really interesting
to me,” he said.
“Being in an organization outside of CIA has given
me real life experience in the field that I am going
into. It has shown me the ups and downs of how
a gallery is run, as well as how the community and
other artists come together.”
Waterloo allowed Austin to dive into the day-today work involved with an arts-related job. “To be
honest, neither of my majors came into my head
this entire summer,” he said. “I was so immersed
in the space and its community that I forgot that
school was coming up in a couple weeks.”

One of Austin’s tasks as an intern was to make
benches for use in the festival. Another was to
travel throughout Cleveland to capture video
footage of minority artists.
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Being able to see all of these
studios, and learning how
people develop as artists in
Cleveland, has been really
interesting to me.
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Bamert, a senior, focused on pancreatic cancer
and issues related to it.
“I’m in communication with specialists to observe
procedures, acquire scans to use as reference,
and make sure my images are as clear and
accurate as possible,” she said. “They will be
used by doctors as an aid to explain procedures
to patients, as well as available online.”

Biomed major’s
work helps cancer
patients’ experience
Biomedical Art major Rebekka Bamert spent
the summer as an intern in University Hospitals
Digestive Health Institute as a medical illustrator.
Department leaders want to expand educational
materials to help patients during a stressful time.

Among her favorite projects was a graphic
illustrating Whipple surgery, where the head of
the pancreas, duodenum, bile duct, gall bladder,
and part of the stomach are removed to eliminate
pancreatic cancer. “I’ve been working with a
surgeon who performs this operation, and it’s
been really interesting to draw,” she said.
Bamert also illustrated what’s called borderline
resectable cancer. “Since the pancreas is
surrounded by a lot of important organs and blood
vessels, it is difficult to operate on, so doctors
want to minimize the risk as much as possible,”

she said. “They use several criteria to determine
if a tumor is resectable or not, and often times
they are in between, which can be confusing
for patients.”
Her job was to make illustrations to demystify
that by showing patients the factors that are
considered when determining resectability, as well
as informing them of the treatment options.
The internship has taught her how biomedical
art works in the real world, she said. “Getting to
go through the whole process, with a medical
professional, of developing a project from scratch
and figuring out what would be most helpful to
show is really valuable experience.”
One of the biggest gains of the experience was
the confidence she built along the way. “It just
reaffirmed that I can do this job and be successful
at it, since the doctors like my work and think it
will really help them,” Bamert said. “It eased any
self-doubt I might have been feeling.”

NASA work challenges student design on many fronts
As part of his internship as a 3D modeler and
animator at the NASA Glenn Research Center,
Stuart Collins was called on to animate the Atlas
V rocket. The project was enjoyable, he said. It
required different skills from him than it did from
his NASA colleagues, most of whom are engineers
and scientists. “They trusted my judgment and
gave me free rein to proceed as I thought best,”
he said.
All in all, the NASA internship provided a good
view into a new professional frontier for the senior
Game Design major.
Collins’ summer job provided opportunities to
develop software chops he learned in Game
Design at CIA. “Professor Robert Brown’s courses
on modeling really helped me understand the
fundamentals of character and environment
modeling,” Collins said. “Then I was able to build
on this knowledge and further experiment on my
own to find solutions for new problems that came
up during the modeling project, such as creating
particle effects. I learned a slew of techniques
in Maya (a 3D modeling software platform) that I
didn’t know before.”
Communication skills proved important in the
NASA environment. “Each discipline uses different
vocabulary, has different expectations, and deals
with totally different tasks and approaches to

solving them,” he said. “Coming up with solutions
that satisfy both the artistic and scientific
requirements is sometimes challenging.”
The differences between college class
assignments and real-world work became evident
over the course of the job, Collins said. “Creating
3D modeling and animation projects requires a
lot more moving parts than I thought before doing
this internship,” he said. “I have to really plan my
work, because when I am a member of a team,
I can’t work on my own deadline. Other people
have parts of a larger project and will depend on
me to have my piece of the project done on time.”
And of course, he said, there are
often unexpected problems that
can cause delays.
“In the classroom, the instructors
know where the pitfalls will be,
because they plan out all the parts
of the assignments. There are clear
instructions and deadlines and they
are there to check our work so we
don’t get derailed,” he said.
STUART COLLINS: “I LEARNED A SLEW OF
NEW TECHNIQUES.” PHOTO BY AMBER FORD

Beyond tasks and projects, though, Collins
learned what it means to get up every day and
head to the office.
“It’s a lot harder than going to school,” he said.
“I will always remember that first realization that
holding down a job and working for a living will be
just that — work. Even though I am learning a lot
and I know this is a once-in-a-lifetime opportunity,
there are days when it is tough to face the job.
I will look back on this time and realize I grew up
a little more because of this experience.”

VAGA
BOND
SEQUOIA BOSTICK,
LEFT, AND AMALIA
DEGIROLAMO HAVE
INVESTED TWO
YEARS IN THEIR
COMIC ANTHOLOGY,

CIA illustrators build Vagabond
Comics as ‘platform to create work’

VAGABOND. PHOTO
BY AMBER FORD

By Karen Sandstrom
In May 2014, artists Sequoia Bostick and Amalia
DeGirolamo earned their BFA degrees at the
Cleveland Institute of Art and walked out into
that vast expanse called the real world.
Like some of their friends, they didn’t yet have
jobs, but they had creative energy. “A lot of
people wonder what to do next,” Bostick said.
“We wanted to do something that got people
involved in making work.”
Within about a year, they were hard at work on the
debut issue of Vagabond Comics, an anthology
written and illustrated by themselves and other
comics artists. Sub-titled Tales From Around the
Trashcan Fire, Vagabond describes itself as “a
periodic collection of comics for the modern
misanthrope.”

We wanted to do something
that got people involved in
making work.

They launched Vagabond at Genghis Con,
the Cleveland comics convention that typically
takes place the weekend after Thanksgiving.
These days, DeGirolamo and Bostick both have
jobs; Bostick is a resident artist at the Center
for Arts Inspired Learning in Cleveland, and
DeGirolamo is full-time designer for an online
apparel company. And they’re still going strong
with Vagabond. This fall they aim to raise enough
cash through Kickstarter to publish Issue Seven
fully in color in observance of the book’s two-year
anniversary.
Vagabond is a labor of love for the founders and
the artists. Cover art is commissioned and paid
for, but the comics inside still go uncompensated,
though Bostick and DeGirolamo hope to change
that some day. Sales of the books (online at
vagabondcomics.tumblr.com and in local stores,
including Canopy Collective, Mac’s Backs and
Carol & John’s) cover printing costs.
Over six issues, the women have published work
by a Who’s Who of the Cleveland Institute of
Art. This summer’s watery themed book, “Afloat,”
features cover art and a story by 2016 CIA grad
Lindsey Bryan, as well comics by other recent
alums: Amanda Bahia ’17, Theo Bosak ’15,

Clare Kolat ’12, Angela Oster ’05, Gloria Pridemore
’17, and senior Animation major Allison Gajewski.
CIA played an important role in the inspiration
for Vagabond. Cleveland-based writer and CIA
adjunct faculty member Brad Ricca encouraged
them to attend local comic shows, says Nashville
native Bostick.
DeGirolamo wasn’t much into the form when
she was growing up in North Royalton, but “fell
down the rabbit hole of sequential art” during a
storyboarding assignment at CIA. Then her drawing
professor, Sarah Kabot, pointed her and Bostick
toward comics artist and 2008 CIA alum Kevin
Czapiewski, who helped connect them to the local
scene and get started at Genghis Con.
From the start, the anthology has been a love letter
to collaboration and the artmaking community.
“Sometimes people find that their work drops off
after college,” DiGirolamo says. “So it’s a reason for
them to get back into it. It gets them really pumped
up about it and gets them creating again, especially
if they’re in a rough spot or they’re not feeling
confident about their work. It’s just about getting
people jazzed to create.”

News in Brief
Ramos to join Beckwith
in print studios

Building has begun on the 203-bed residence hall
that will usher in its first tenants in fall 2018.

Internationally known Cuban artist Sandra
Ramos will visit CIA’s Printmaking Department in
September to make work with technical specialist
and master printer Karen Beckwith. Ramos, whose
work addresses her upbringing in and departure
from Cuba, is one of the artists visiting Cleveland
as part of this fall’s Creative Fusion exchange
sponsored by the Cleveland Foundation.

Photo courtesy Michael Bierut

Located on the northeast corner of Euclid
Avenue and E. 117th Street — onetime site of
the Cleveland Food Co-Op — the residence hall,
complete with free wi-fi, workout and laundry
facilities, will primarily house sophomores.

Designer Michael Bierut
Presentation: October 25
Internationally known designer Michael Bierut,
partner at the design consultancy Pentagram,
will present a lecture at CIA on Wednesday,
October 25 at 6:30pm in the Peter B. Lewis
Theater. Admission is free.
Bierut studied graphic design at the University
of Cincinnati’s College of Design, Architecture,
Art, and Planning. His work is represented in the
permanent collections of the Museum of Modern
Art and the Metropolitan Museum of Art in New
York and the Musée des Arts Décoratifs
in Montreal.
Reserve a seat at tinyurl.com/bierutcia.
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New residence hall
construction under way

President Grafton Nunes told Cleveland.com
that the new hall answers a need that families
have expressed over the years. “I think parents
are becoming more and more interested in schools
that can house their children for longer, rather than
having them go into the rental market,” he told
reporter Michelle Jarboe.

Ramos is being hosted by The Cleveland Print
Room. She will have work in a Cuba-based
exhibition at CIA’s Reinberger Gallery November 2
through December 15. As part of Creative Fusion,
CIA is hosting Cuban jewelry and metals artist
Yasniel Valdes for a residency this semester.
His work also will be featured in the Cuba show.
For details, visit cia.edu/exhibitions.

Nunes presided over a June 30 groundbreaking
ceremony. NewBrook Partners are the developers.
Marous Brothers is the general contractor for
the project, which was designed by Vocon
of New York.

REPRESENTATIVES OF NEWBROOK PARTNERS,
MAROUS BROTHERS, UNIVERSITY CIRCLE INC.
AND CIA ASSEMBLED JUNE 30 TO CELEBRATE
THE START OF CONSTRUCTION OF A RESIDENCE
HALL THAT WILL OPEN IN FALL 2018. PHOTO BY
ROBERT MULLER/CIA

TONY INGRISANO, LEFT, AND JIMMY KUEHNLE JOINED RESIDENTS
OF ONISHI, SPENDING DAYS AT THE ANNUAL SUMMER FESTIVAL.
THERE, THEY DEBUTED LARGE ANIMATED CREATURES THEY
MADE DURING THEIR RESIDENCY. PHOTOS COURTESY OF JIMMY
KUEHNLE AND TONY INGRISANO

long in a sort of drum-off. Kids start learning from
infancy, and everyone in a community gets a turn
playing. So we wanted to create a project that
integrates into this festival what is so historically
ingrained and important to the culture.”
Hot, humid weather became a challenge, as did
obtaining components for building the animated
creatures. Ingrisano and Kuehnle worked long
days, during which physical making alternated
with planning and thinking.

Six weeks steeped in
Onishi art making
CIA faculty members Tony Ingrisano (Drawing and
Painting) and Jimmy Kuehnle (Foundation) were in
Japan for six weeks this summer for a residency at
the Shiro Oni Studios, two hours north of Tokyo in
a small town called Onishi.
While there, they took drum lessons and made
interactive art for the matsuri, a traditional festival
that takes place for several days each summer.
They wrote about their experiences and shared
photos through the CIA website at cia.edu/blog.
“I met Tony when he started teaching at the
Cleveland Institute of Art, and we had an
immediate connection on multiple levels,”
Kuehnle wrote. “Although our work and
strategies for making are at times quite
different, we began discussing the idea
of going to Japan in an organic way.

“We have curriculum at the Cleveland Institute of
Art that encourages collaboration and engaged
practice,” Kuehnle wrote. “Tony and I thought
about this, and said we should put our money
where our mouth is, and intentionally collaborate
on a project that inserts ourselves into a foreign
community in a genuine way, rather than just
telling our students to do something that we may
not always be doing in our particular practices.”

“As professors, we constantly see students
freezing up and not producing because they
lack a fully formed idea,” Kuehnle wrote.
“The best response is to encourage them to just
start making. It’s often in the doing of the thing
that the reasons and ideas behind it become
clearer. We started with a loose plan. By diving
into production, the initial ideations tightened up
immensely.”
In the end, the creatures enthralled festivalgoers,
he said. “We’ve had many smiling locals stop us
in stores and on the streets since, recognizing
us as the two tall Americans whose towering,
illuminating creatures danced through the crowds
at night.”

Once in Onishi, the two started planning and
making their interactive art project, “The Saitama
Seekers” — giant figures with moving heads
and hands that light up to the sounds of the
festival drums.
“Onishi is renowned for the role drumming
plays in its festivals,” Ingrisano wrote. “Different
communities play their specific songs all day

Faculty fill summer with
research and travel
creative approaches and exploration specifically
in this area, and emphasizes the integration of
art, process, and inner awareness. In my studio
work, I explore material, concept and composition
via the formal elements of pattern, repetition and
color. Spontaneous visual relationships emerge
from states of mindfulness during contemplation,
dreaming and remote viewing experiences.
This allows abstract concepts to link to pattern
and structure, and generates visual forms that
mediate between the universal and the particular.”
PETRA SOESEMANN IN HER WORKSPACE AT THE LUCID ART
FOUNDATION RESIDENCY.

Soesemann: new frontiers
at the Lucid Art residency
Foundation chair Petra Soesemann spent June in
Inverness, California, at the Lucid Art Foundation
artist residency. She immersed herself in the
serene beauty of the natural environment, working
responsively to identify new areas for inquiry.
One of her explorations included a focus on
pareidolia, which is the tendency to see patterns
in random data. As an exercise simply in seeing,
she selected hand-dyed silk sections from a
collection of samples she has gathered over
the years, based on dye patterns.
“I have an ongoing interest in the relationships
among aesthetic expression and the various
states of human consciousness,” Soesemann
says. “The Lucid Art Foundation encourages

The Lucid Art Foundation was cofounded in
the fall of 1998 by Robert Anthoine, Fariba
Bogzaran (artist/scientist) and Gordon Onslow
Ford (painter). The concept of lucid art developed
out of two research studies on lucid dreaming
(consciousness in sleep) and modern art.
The mission of the Lucid Art Foundation is to
explore the phenomena of the inner worlds and
deep levels of consciousness through visual arts
and other means to make visible the otherwise
invisible, creating an inclusive way of seeing that
is in harmony with the natural world of which we
are a part.

Sampson in England,
Scotland and Germany
Gary Sampson, professor of art and design
history and chair of Liberal Arts, received a
faculty development award to travel to Glasgow
and London.

“Over the past decade my scholarship has taken
a turn toward urban design and the politics of
representation,” Sampson said. “This is readily
apparent in my related participation in professional
seminars and conferences, in publication,
and in my teaching of art and design theory
and history. I also practice a photography of
shifting architectural spaces of the city, and I am
working on a book that addresses aesthetic and
social economic meanings in photography and
related imaging processes concerning the urban.”
First, he attended the Society for Architectural
Historians annual conference in Glasgow, Scotland.
Next stop: London, where, most recently, “I’ve
focused my attention on the vicinity of the British
Library and nearby St. Pancras and King’s Cross
Railway Stations, the scene of concentrated urban
design and redevelopment.”
Finally, he went to Kassel, Germany to attend
Documenta 14, an international exhibition that
takes place every five years. “My good colleague
Christian Wulffen and I perused the galleries
together. Such experiences both linger as memories
and enter into our work in unexpected ways for
years to come,” Sampson says. “As educators, they
also have a major influence on our efforts to provide
our students with an immediate portal into the more
provocative themes of contemporary art.”
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ROBERT BROWN CONSULTS
WITH GAME DESIGN MAJOR
BRYN SUMMERS ’17. PHOTO BY
ROBERT MULLER/CIA

Game Design holds
lure of world building
for department leader
By John Campanelli
Growing up in Cleveland, Robert Brown spent a
lot of time at the window. He had other passions:
martial arts, acting, video games and, of course,
drawing. Yet something always got him to turn
away from the Kung Fu magazines and gaming
console.
“What really excited me were tornadoes,” says
Brown, ’07. “A cloud actually coming out of
the sky and touching the ground. It’s magic.
It’s a concrete form of magic. That became an
obsession. I’d run to the window, look outside
when a storm was coming and wonder if I was
going to ever see one.”
He filled drawing pads with pictures of tornadoes
plunging from the sky, destroying small towns and
pulling up power lines. He vowed to become a
tornado chaser.
Two decades later, he’s on the third floor at CIA,
where he is assistant professor and co-chair of
the Game Design Department.
During a storm chase in his early teens, Brown
got to see a funnel cloud up close. “It was nature
telling me, ‘Are you sure you want this?’ Not long
after that, I knew I wanted to get into the arts.”

As a teenager, he started noticing magazine ads
for game developers. “A light bulb went off: This
was a legitimate industry with 9-to-5 positions,”
he says. “I realized that I could actually make a
career of making games.”
With video game design, Brown discovered he
could combine his passions — martial arts, acting,
drawing, technology — and create characters,
environments and situations just as exhilarating
and magical as a tornado dropping from the sky.
He decided to attend CIA, he says, so he could
receive a stellar arts foundation along with digitalmedia and game-design expertise.
After graduating from CIA in 2007, Brown worked
as a game developer for EA Sports in Florida,
lending his character design and modeling
talents to NFL and NCAA football games for the
PlayStation and Xbox 360, among other work.
He also taught at Full Sail University in Orlando.
In 2013, a course manager at the Media Design
School in New Zealand contacted him. They’d
wanted to talk to him about teaching Down Under.
“I’d heard great things about raising a family in
New Zealand,” Brown says. “Fast forward a year,

and we were on a 19-hour flight to Auckland with
everything we owned.”
In many ways, New Zealand was a paradise —
nice people, great food, a less-frenetic culture.
But the high cost of living made it impossible to
build savings. When his wife was pregnant with
their second child, they knew it was time to head
home to the support of family and friends.
Since arriving at CIA in July 2016, Brown has
been busy.
He wants to add courses on the societal and
cultural aspects of gaming and an examination
into how people and characters have been
depicted in games. Today’s CIA students already
have a surprising understanding of culture and
society, he says, and they are bringing that
sophistication to their games.
His job, he says, is to teach — and then get out
of the way.
“What I focus on is giving them the skill sets and
the exposure to the hardware and the processes
that are there for them,” he says, “and then to
allow them to continue going on their own path
of investigation.”

Sharing a love of anthropology,
art, and place
By James F. Sweeney
Some instructors decorate their cubicles with
pictures of family, windup toys or knickknacks.
Elizabeth Hoag has a skull rack in hers.
Of course, the miniature, stylized skulls are not
real; it’s a student’s take on a tzompantli, the
wooden racks that the Aztecs used to display
the skulls of their enemies. Next to it is another
student project, a glass vessel decorated with
Mayan hieroglyphics.
These are examples of final assignments in Hoag’s
Pre-Hispanic Civilization class, one of the courses
the adjunct professor and anthropologist teaches
at the Cleveland Institute of Art. “I try really hard
to find ways to form connections between what
we’re covering and what they’re doing,” she says.
“I love being able to share with them what I’m
passionate about.”
She realized her passion early. She was born in
Iowa, but her father’s career took the family to
Wales for three years when she was young.
“I saw castles in England and ruins in Rome as
a little girl, and that was it for me. I remember
telling my dad when I was six that I wanted to
be an archaeologist,” she says.
After graduating from Ithaca College in New York,
and a stint with an archeology company in Illinois,
she earned a master’s degree in anthropology
with a focus on archaeology at the University
of Cincinnati.
At a dig in Veracruz, Mexico, she explored a
site inhabited 2,000 years ago by the Olmec,
the first major civilization in Mexico and a

precursor to the Mayans. Though the digs were
under the auspices of the Mexican government,
she felt uncomfortable with the colonialist aspects
of excavating another culture’s history. “I never
really felt it was my story to tell,” she says.

The stories she has been telling since moving
to Cleveland 12 years ago belong to a past that,
while recent in archaeological reckoning, has gone
largely unexplored.
John D. Rockefeller, founder of Standard Oil,
lived on Euclid Avenue’s “Millionaires Row,” but in
the 1870s built a summer retreat on what is now
Forest Hill Park, straddling East Cleveland and
Cleveland Heights.
The mansion, which was four stories tall and had
more than 40 rooms, burned in 1917. Nearly 100
years later, no one was quite sure where it had
stood. Working with the East Cleveland Park
Association, Hoag and a volunteer crew located
the foundation.
When Cuyahoga Community
College built a running track
at East 30th Street and
Community College Avenue,
it demolished houses that
had been built in the 1940s
and ’50s. Hoag, who also
teaches at Tri-C, led high
school students on a dig that,
a mere two feet below the
surface, turned up artifacts
from the 1880s, including
ceramics, glass containers
and buttons.
FACULTY MEMBER ELIZABETH HOAG:
“I REMEMBER TELLING MY DAD WHEN
I WAS SIX THAT I WANTED TO BE AN
ARCHAEOLOGIST.” PHOTO BY ROBERT
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She makes sure her lessons are not all rooted in
the past. She created the popular Anthropology of
Gender Roles class in response to student interest
in the topic. And, in spring 2017, her students
conducted field anthropology in East Cleveland,
interviewing residents to determine what sort of art
installations might be installed in the city’s vacant
lots. Applying Art and Anthropology, which she
taught with Chris Whittey, CIA’s Chief Academic
Officer, was part the college’s Engaged Practice
curriculum, connecting students to real world
projects and opportunities.

“I want them to take away an appreciation for
cultural diversity in all its forms,” Hoag says.
“To have an understanding about how and why
we differ, to have an open mind to difference.”

Cinematheque: Above all else, great films
Ever been to a movie theater to watch a simulcast
of a live opera? John Ewing is glad you can do
that — somewhere else.
When you visit the Cleveland Institute of
Art Cinematheque, you’ll see a movie. “The
Cinematheque is about cinema,” says Ewing,
founder and director. “We want to show good
movies,” he says. “And not just good movies,
great ones.”
Ewing started the Cinematheque 31 years ago
and has shown an estimated 7,400 films. Most
screened in Aitken Auditorium in the CIA building
on East Boulevard. In 2015, when the college was

unified in the George Gund building in Uptown,
Cinematheque moved into the 300-seat Peter
B. Lewis Theater. The new theater houses two
35mm reel-to-reel film projectors, a 4K digital
cinema projector, an HD projector and two 16mm
projectors.
Two years in, Ewing is still impressed by the
upgrade. “I don’t know if people locally realize
how rare and special it is to see films of this
ilk — arty films, or classics that don’t always have
all the technical capabilities that the new films
do — being presented on a big screen like this in
essentially a perfect technical presentation.”
Like some independent theaters, Cinematheque
shows first-run indie and foreign films. Unlike
them, Ewing will also screen occasional avantgarde work, and films that are known for being
“difficult” — marathon length, slowly paced,
plot-challenged, oblique or a combo platter.
“I think people underestimate themselves,” Ewing
says. “My audience, at least, can handle ‘difficult’
films. And I kind of like people going in to see
things without preconceptions. I might warn from
the podium that this is going to be very slow.
That doesn’t mean they’re going to dislike it,
they just need to reorient themselves.”

We want to show good
movies, and not just good
movies, great ones.
“I love film history,” Ewing says. “It seems so silly
not to show a great film from the past because it’s
old or it’s in black and white. Yeah, you can watch
it on TV, but will you?”
And the communal viewing experience is still
special, Ewing contends. Whenever he can, he
watches first-run movies along with the audience.
It lets him be there if there’s a problem — a rogue
cell-phone user, for instance — and allows him
to enjoy the shared-viewing experience. “People
always cite comedies, and yeah, it’s great to laugh
with people. But it’s also great to watch an Ingmar
Bergman movie, where things are kind of intense,
and the theater gets quiet. You can feel it.”
To see the schedule of current films,
visit cia.edu/cinematheque.

PORTRAIT BY AVON HIGH SCHOOL STUDENT MALLORY STOWE ’17

But Ewing also relishes the opportunity to reach
into the vault to share something old and rare —
like, say, the little-seen film version of “Porgy and
Bess,” which screened to a sold-out theater in
October 2016.
JOHN EWING: “WE HAVE A STELLAR TRACK RECORD
OF INTRODUCING REALLY GREAT FILMMAKERS TO
THE CLEVELAND AUDIENCE.”

Pre-College students
work hard, gain insight
There’s nothing like being in a place where
everyone else cares as much as you do about
the stuff that feeds your soul.
High school student Layla Najeeullah discovered
that this summer as a student in CIA’s Pre-College
Program, where she studied Print + Ceramics.
When her art school immersion was over, she
told CIA, “I was able to learn so much in an
environment where art is not only the main focus,
but valued and encouraged.”
That’s always the aim for CIA’s Pre-College, which
in 2016 began offering two sessions — each of
them two weeks long — for high school students
to earn college credit and get a taste of life at a
dedicated college of art and design.

This year, 120 students from 26 states signed up
for 13 classes, ranging from Painting to Industrial
Design. In addition to learning under CIA college
faculty, students had access to the best labs,
equipment and processes used by professionals
from their chosen disciplines.
They also lived in the Uptown Residence Hall and
got a taste of student life. It’s “as close to actually
attending a college as a high school student can
get,” said Illustration student Olivia English.
Cindi Sutter said her son, Ben, had “a great
introduction to what an Industrial Design major
would be like. … We were impressed with the
school, the facilities, the faculty as well as the
residence hall staff and teaching assistants.
[It’s] definitely a worthwhile program for aspiring
artists.”
Nineteen students who attended Pre-College
were offered four-year college scholarships to
CIA based on the portfolio they used to apply for
the summer program and one artwork they were
focusing on during the summer.

I was able to learn so much
in an environment where art
is not only the main focus,
but valued and encouraged.

To learn more about CIA’s
Pre-College program,
visit cia.edu/precollege

CLOCKWISE FROM ABOVE: FACULTY MEMBER DOUG PAIGE CONSULTS
WITH A STUDENT TAKING THE INDUSTRIAL DESIGN COURSE;
A PORTRAIT MADE BY A PRE-COLLEGE STUDENT; PARENTS ATTEND
THE FINAL EXHIBITION FROM THE FIRST SESSION.
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In Memoriam
Three revered and longtime faculty members passed away in recent months. Ed Mieczkowski,
Franny Taft and Dan Tranberg influenced generations of CIA students. All three encouraged
their students to be adventurous thinkers and to use their creativity to make an impact on
the world. They exhibited curiosity and imagination, rigor and persistence, collegiality and
collaboration. Their contributions to the college will long be remembered.

Dan Tranberg left legacy in art,
writing and with students
DURING A LONG HOSPITAL STAY IN 2016, DAN TRANBERG
TURNED HIS ROOM INTO AN ART STUDIO, PRODUCING
PAINTINGS ALMOST DAILY. PHOTO BY JERRY BIRCHFIELD

stripes and wedges. The overall feel is that
absolutely nothing is taken for granted; no detail
is casual or overlooked.”
In spring of 2017, Tranberg’s work hung alongside
that of CIA colleagues Lane Cooper, Tony Ingrisano
and CIA alum Ben Grasso ’03 at Gallery W at the
American Greetings headquarters in Westlake,
Ohio. His series of acrylic paintings featured
blocks of color broken into triangles or rectangles,
each hue and value selected for its interplay
with the others. Some of the paintings were made
in late summer of 2016, when Tranberg — being
hospitalized for treatment for more than a
month — turned his hospital room into a studio.
He was making new paintings almost every day.

By Karen Sandstrom
In the art world, which often seems to reward lone
wolves and self-promoters, Dan Tranberg operated
by a higher code. If he wasn’t making art or writing
about it himself, he was supporting students and
peers in their own work.
When Tranberg died May 29 at age 53 after a
long illness, he left a deep sense of loss among
those who knew him as an artist, a journalist and
a teacher in the Foundation, Painting and Drawing
departments at the Cleveland Institute of Art.
“He loved teaching, and especially after he got
sick he had I think a new zeal for it,” said Amber
Kempthorn, an artist and close friend of
Tranberg. “Connecting with students was really
very meaningful for him. He was constantly
thinking about others.”
Even when health challenges kept him out of the
classroom, she says, he was contacting some of
the senior Painting majors to find out about their
BFA thesis projects, and “wanting to be part of
the process.”
Three events are scheduled this fall to honor his
legacy. An exhibition of his work, curated by
Kempthorn and Nikki Woods, will open Thursday,
August 31 in the Ann and Norman Roulet Alumni +
Student Gallery, and run through October 13,
when CIA will host a memorial gathering at 5pm
in the Peter B. Lewis Theater.
Bonfoey Gallery, which represents Tranberg’s
artwork, will present an auction of art donated by
Tranberg’s friends and former students from 6 to
9pm Saturday, September 30, 2017; proceeds will
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go to the Dan Tranberg Memorial Scholarship
fund at CIA. Bonfoey also will present a show of
Tranberg’s work, which opens October 14
and runs through November 11.
Tranberg was born in Newark, New Jersey.
He earned a BFA in Ceramics from Northern
Illinois University and an MFA in Drawing and
Photography from Purdue University. In 1991,
he began writing art criticism for Cleveland’s
daily newspaper, The Plain Dealer. The
periodicals BOMB and Art in America also
published his work.
With Cleveland poet and writer Amy Sparks,
Tranberg founded Angle: A Journal of Arts and
Culture, which was published 2003 – 2006.
In 2012, Quarry Books published his book Acrylic
Fusion: Experimenting with Alternative Methods
for Painting, Collage and Mixed Media.
Along with interviewing artists and reviewing
exhibitions, Tranberg was always creating work
of his own. “He was a maker by any and all
definitions,” Kempthorn says. “He built his own
table for his studio. He was an excellent baker.
He made me the best vegan cherry pie I’ve
ever had.”
And, of course, he painted, changing methods
and materials over the years. In 2013, the
1point618 Gallery in Cleveland exhibited a show
of his work. Critic Steven Litt, reviewing for The
Plain Dealer, wrote that the paintings investigate
the interactions among “textures, brushstrokes
and colors within a framework of hard-edged

“I think he finally found the voice of his work,”
said Marcia Hall, gallery director at Bonfoey Gallery,
which has been representing him for 11 years.
Hall saw Tranberg’s work shift from more organic
forms, and watched the blossoming of his
sensitivity to color and geometry. “He was so
happy to have this group of work. He realized
he had grown as an artist.”
Artist Royden Watson, a former CIA faculty member
and longtime friend, said Tranberg had embraced
attractiveness as a tool in his art.
“In the past a lot of his work was a concept with a
certain aesthetic, and [whether] it was attractive
seemed a little farther down on the list. In the last
year or so, the paintings started really humming
and being tight propositions in terms of formulas,
and they started being attractive as well,” he said.
“They were looking optimistic, for sure.”
For Tranberg, creativity was essential. Watson said
he thinks Tranberg would want people to remember
“how much art — and the conversations around
it — matter, and that that can have an impact.”
“The other thing I’d like people to know is that he
frequently identified or championed those students
who seemed to need the most help,” Watson said.
“Those are the ones he’d show a lot of patience with.”
Memorial or scholarship donations may
be made online at cia.edu/give-now or
by check to: Cleveland Institute of Art,
Office of Institutional Advancement,
11610 Euclid Avenue, Cleveland OH 44106.

Julian Stanczak service scheduled
A memorial for the late Professor Emeritus Julian
Stanczak ’54 will be held Sunday, November 5,
at 2pm in the Peter B. Lewis Theater at CIA. All are
welcome. Stanczak died March 25. His obituary was
published in the Spring 2017 issue of Link and is
online at cia.edu/stanczak.

Professor Emerita Franny Taft inspired
and influenced students and colleagues
By James F. Sweeney
When Franny Taft ran out of room for art in
her home, she took it as a sign to add on to
the house.
That overwhelming love of art and a passion for
teaching combined to make her one of the most
influential and loved faculty members in the history
of the Cleveland Institute of Art. As much as any
faculty member, she helped integrate the liberal
arts into the curriculum.
Frances P. (Franny) Taft died May 14, 2017.
She taught at CIA for 62 years, joining the faculty
of the then-Cleveland School of Art in 1950
and retiring in 2012. She taught longer than
anyone else.
CIA President + CEO Grafton Nunes recalls
that “when I became president of CIA, I met
this extraordinary person whose intelligence,
empathy, values and love for CIA just shone
through everything she said and did. I realized
she started teaching at CIA the year I was born.
That was daunting. Then I realized that she taught
my mother to be a radio operator in the WAVES
during the Second World War, and that was so
personally meaningful to me. She was a mother
to all of us at CIA, and we all love her.”
Former CIA President David Deming was taught
by Taft in the 1960s, became president and CEO
of the Institute in 1998 and retired in 2010 —
two years before Taft took her leave. “Not only
was she a teacher, a truly great teacher, she was
a mentor,” said Deming.
A native of New Haven, Connecticut, Taft majored
in biology and minored in art history at Vassar
College with the idea of becoming a medical
illustrator. She married Seth Taft, the grandson

FRANNY TAFT BUILT THE CORE OF CIA’S LIBERAL ARTS CURRICULUM.

of President William Howard Taft, and, in 1943,
joined the Navy’s first class of WAVES (Women
Accepted for Volunteer Emergency Service),
where she taught codes and ciphers.
After World War II ended, she did cancer research
and earned a master’s degree in art history at Yale.
The young couple relocated to Cleveland in 1948.
He joined the law firm then known as Jones Day
Reavis & Pogue, and within two years she was
teaching Western art history at the Cleveland
School of Art.

liberal arts courses. Taft volunteered to teach
pre-Colombian culture, a subject she knew
nothing about, but which she tackled with typical
vigor. “I had to teach myself,” she said. “I never
had a course in it in my life. Everything was new.”
If someone had made a film of her life, she might
have been played by Katharine Hepburn: whipsmart, confident, outspoken, and unwilling to
set herself limitations or accept those imposed
by others. “I’m really a doer,” Taft said once with
typical understatement. “I always participated.
That’s probably why I ended up in the soup with
too much to do.”

In the 1960s, in order to become a degreegranting institution, the school needed to add

Ed Mieczkowski brought dynamic
style to canvases and classrooms
Ed Mieczkowski ’57
“Fanfare,” 2007

In 1965, the Museum of Modern Art in New York
transformed op art from curiosity into craze with
its groundbreaking exhibit The Responsive Eye,
which included pieces by Mieczkowski, other
Anonima members and fellow CIA faculty member
Julian Stanczak and Richard Anuszkiewicz.
The art world soon moved away from op art and
on to other trends. Mieczkowski, who received
the Cleveland Arts Prize in 1966, kept working,
experimenting and growing — moving to three
dimensions and other materials.
By John Campanelli
Painter April Gornik ’76 remembers being a
student in Ed Mieczkowski’s creative drawing
class at CIA back in the 1970s. He asked the class
to draw only the edges and corners of the still life
in front of them and to ignore everything else.
“He could make a relatively mundane art problem
much more interesting,” Gornik remembers.
It seemed to her that even as Mieczkowski was
pouring awareness and inspiration onto his
students, he was drinking it right back in. “He was
a hungry person, an engaged person, a seeker,”
Gornik says. “He was at a bit of an angle from
other people that I knew at that time.”
Mieczkowski, 87, died June 23, 2017 in Newport
Beach, California. His wife, Chloe, died last year.

Born to Polish parents in Pittsburgh in 1929,
Mieczkowski earned his BFA at the Cleveland
Institute of Art in 1957 and his master’s in painting
and printmaking from Carnegie Mellon in 1959.
He returned to Cleveland to join the faculty at CIA,
where he would remain for 39 years.
In 1960, Mieczkowski, along with artist friends
Ernst Benkert and Frank Hewitt, formed the
Anonima Group, a collaborative that pushed
back on the art world’s post-war penchants.
They focused on geometric shapes, hues,
grids, perspective and how human optics and
perception take it all in.

“I played fast and loose with the various dogmas
of painting,” he said. “I felt I didn’t want to hobble
myself with any of them.
“Behind it all is simply an everlasting love of
painting and of making art.”
Students remember him as passionate, energetic
and dynamic, just as likely to engage students
over a drink in the Brick, a nearby tavern, as he
was over their work in the studio or classroom.
“It felt like he had flown in from another place
or another planet,” recalls Gornik. “He felt like
someone who was familiar with foreign lands.”

In October 1964, Time magazine published “Op
Art: Pictures That Attack The Eye,” featuring a fullcolor reproduction of a Mieczkowski painting titled
“Adele’s Class Ring.”
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Have a note to share?
Please submit by
December 1 to
link@cia.edu for
inclusion in the next
issue of Link, to be
published in January.

Herbert Friedson ’58 had his enamel on copper
wall diptych “Alien Imagery” included in the
Textures & Patterns exhibition and his enamel
on copper wall piece “Resplendent Revelation”
included in the national Celebrating Color and
Light exhibition, both at the Fredericksburg
Center for the Creative Arts in Virginia.

Mark Krieger ’67 completed a large mural painting
for Roundstone Insurance’s new headquarters in
a renovated church building in Lakewood, Ohio.
markkriegerstudio.com

Fred Gutzeit ’62 had his work “Workgloves
For Your Eyes” on display at the Sabay Thai
Restaurant in Elmhurst Queens, New York in
August.

Charles Herndon ’71 was featured in a story in The
Plain Dealer discussing his sculptures and gallery
on Kelleys Island, Ohio. charlesherndon.com

Marc Brown ’69 illustrated a new picture book,
Mary McScary, with R. L. Stine to be published this
September by Scholastic.

Barbara Cooper ’74 completed a residency at
Haystack in Maine, and also taught a class there
called “Building Form through Accretion.”
Leslye Arian ’76 discussed her art and journey
as an artist in an article published in aroundKent
Magazine.
Thomas Lyon Mills ’78 had a solo exhibition,
The Catacombs, at Rafius Fane Gallery in Boston
during July and August.
Mary Jo Sinclair ’78 had a solo exhibition of large
acrylic mixed-media paintings and small encaustic
mixed-media paintings called Navigating the Soul’s
Journey in May 2017 at Arts on Douglas Gallery,
Atlantic Center for the Arts in New Smyrna Beach,
Florida.

Victor Kord ’57
“Pennyroyal,” 2016

Ron Testa ’65 had two exhibitions this winter
and spring. America’s 2017: Paperworks was on
display at the Hartnett Hall Gallery at Minot State
University and Photospiva 2017 was on display at
the George A. Spiva Art Center in Joplin, Missouri.
He also had work in the 81st National Midyear
Exhibition at the Butler Institute of American Art
in Youngstown, Ohio.
Douglas Unger ’65 had a solo show in Charm,
Ohio featuring 36 Amish landscapes in oils
and pastels. He also had work included in the
Erie Art Museum’s Regional Spring Show 2016
and 2017 and the Butler Museum of Art’s 81st
Midyear Exhibition in Youngstown, Ohio. He also
was featured as a builder and in a promotional
advertising segment for a Smithsonian Institute
documentary, North American Banjo Builders East
of the Mississippi.
David Gates ’66 has his piece, “Two-Faced
Dry Vase #3,” exhibited at the Wharton Esherick
Museum in Malvern, Pennsylvania for their 2017
Woodworking Competition. The show is on view
September 10 through December 30, 2017.

Tallmadge Doyle ’79 returned to the PLAYA
Foundation in Southeast Oregon to complete
her second artist in residence. She also had two
exhibitions, Artworks NW 2017 and Printmaking
Now, in June at the Umpqua Arts Association’s
Corridor Gallery in Roseburg, Oregon.
Joseph Fiore ’81 had a new show, close to the
water, at the Satellite Gallery in Collinwood in July.
The show featured works of art in oil, acrylic,
and wood all painted and inspired by a recent
trip to the Marshall Islands in the Western
Pacific Ocean.

Steven Mastroianni ’88 moved his studio to Slavic
Village. Steven Mastroianni Photography and Arts is
now located at 5322 Fleet Avenue. The new space,
Silver Scuro, has more capacity for studio work and
gallery exhibitions.
Kevin Geiger ’89 has been living and working in
Beijing since 2008. His personal and professional
adventures in China were featured on Tianjin TV’s
China Right Here program.

Susan Collett ’86 had an exhibition called
Concurrents at the Sandra Ainsley Gallery in
Toronto, which highlighted her clay sculptures
and prints.

Linda Zolten Wood ’87 created
“Operation: Vegetables! The Giant
Board Game for Yummy Health.”
Kids become game pieces and
engage in active play while getting
positive reinforcement associating
fresh veggies and healthy foods
with fun.
Deborah Pinter ’88 had an
exhibition this summer at Maria
Neil Art Project. Natural Selections:
A Dresden Creation included
monochromatic prints of ethereal
flora and plant matter showcasing

10

depth and structure. She is also the latest recipient
of Zygote Press’ five-week-long Dresden Exchange
Residency.

George Kozmon ’82 and Loren Naji ’96 had
a two-person show, Splendid Dissonance,
Monumental Works by George Kozmon and Loren
Naji, at Gallery W, American Greetings, in Westlake,
Ohio in spring. George also recently gave a lecture,
Hungarian Artists in the Stream of Art History,
at the Cleveland Hungarian Museum. He was an
instructor for CIA’s Summer Teacher Residency.
His ongoing projects include Project Gx2, lecturing
at Case Western Reserve University, instructing a
life drawing class for Orange Art Center, directing
the Gates Mills Art Show, and directing the Cain
Park Arts Festival.

Judy Takács ’86 had her painting
“Guardian Angel of the Good Death”
accepted into the Eighth Annual May
Show juried exhibition at Lakeland
Community College.

Andrea Henry Tharian ’07
“Haven,” 2016

Guy-Vincent ’83
“La Città (Transcendence)”

Elizabeth Viztes ’87
“Passionate Paso Doble”

Kevin Snipes ’94 had a solo exhibition this summer
at The Clay Studio. Drawing Identity highlighted
some of his larger pieces.
Dawn Tekler ’94 had a solo show, Rudimentary
Information, at the Howson Gallery at Judson Park.
Mary Spisak ’98 has been working as a makeup
artist for the upcoming film White Boy Rick.
Lauralee Hutson ’01 had several recent exhibitions.
Three jewelry pieces were in the Eighth Annual May
Show juried exhibition at Lakeland Community
College. Two enameled and mixed media sculptures
are part of a traveling exhibition beginning at the
2017 International Conference of the Enamelist
Society at Arrowmont in August and finishing the
nine-month journey at the National Ornamental
Metals Museum in Memphis in January 2018.

Mark Reigelman ’06
“The Meeting House,” 2017

Branden Koch ’01 had a show at Regina Rex in
New York City. The Bald Ego featured 80 works on
paper speaking to America’s political situation.
Miriam Omura ’03 was awarded an individual
fellowship grant in craft from the Alabama State
Council on the Arts.
Tony Bowden ’04 received the Art Education
Award at the 2017 Richmond Arts Awards in
Richmond, British Columbia, Canada. This award
recognizes an individual or organization whose
achievements and contributions to arts education
have been significant and far reaching.

Mary Jo Sinclair ’78
“Opus I - Inspiration from Navigating the Soul’s Journey Series,” 2017

Faculty + Staff
Mark Reigelman ’06 installed his piece “The
Meeting House” on the Rose Fitzgerald Kennedy
Greenway in Boston as part of the park’s new
Playful Perspectives series.
Katie Loesel ’07 was featured on The Nice Niche
in April. She also completed a two-week residency
at Zea Mays Printmaking Studio in Massachusetts,
focusing on etching.
Leah Tacha ’07 had a show this summer with
Lauren Portada and Josh Slater at Kristen Lorello
Gallery in New York City.
Andrew Kuhar ’10 had an opinion piece for the
acclaimed video game website Polygon published.
The article discussed the video game The Last
Guardian and animals’ ability to forgive.

Barbara Cooper ’74
“Mantle,” 2014

Ben Kinsley ’05 joined the Department of Visual
and Performing Arts at the University of Colorado
Colorado Springs as assistant professor of New
Media/Time-Based Art.
Jessica Langley ’05 had a solo exhibition of
new works of handmade paper at Hilsbach
Kunst Kultur in Germany in July, where she
was an artist-in-residence. She also had work
at the Sine Gallery in Berlin in July and, along
with Ben Kinsley ’05, had work included in a
walking tour and screening called Welcome to the
Neighborhood in Askeaton, Ireland.

Katy Richards ’11 had an exhibition at HEDGE
Gallery called Fluid Depths. It showcased new
paintings that brought vivid underwater creatures
and organisms into our terrestrial world through
abstract imagery.

Sarah Kabot, associate professor and chair of
Drawing, was awarded the fifth CIA Joseph Motto
Chair position, established in 2006. The chair
memorializes the late sculptor Joseph C. Motto,
class of 1912. Previous Motto Chair holders
include Julie Langsam, Judith Salomon, Kasumi,
and Tina Cassara.
Judith Salomon, CIA professor emeritus, will
receive the ARTadmiration Award at ARTNeo’s
annual benefit on Sunday September 24. Her
masterful use of color, sculptural elements, and
architectural forms take Salomon’s platters,
bowls, and vases to a place of distinction. An
accompanying retrospective, Beyond Function,
will feature her works from the ’70s, ’80s, and ’90s
from museum and private collections.
Brent Kee Young had pieces from his Matrix
series on view at a solo show, Light and Line,
at the Fort Wayne Museum of Art this summer.
Marc Brown ’69
Mary McScary, 2017

Karen Sandstrom ’12 had two drawings, “Poe”
and “Shelley,” accepted into the Eighth Annual
May Show at Lakeland juried exhibition in May.
S. Jordan Fine ’13 had a solo exhibition Pattern
Play at BRICK (Cleveland) through Sept. 9.
Victoria Mearini ’17 designed costumes for
Cleveland Ballet’s production of A Midsummer
Night’s Dream at Playhouse Square and was
interviewed by Cool Cleveland about her
design process.

Carrie Frost ’06 and husband Patrick Frost
recently opened a glass retail store, Frost Glass,
at 10763 Main Street in Mantua, Ohio.

In Memoriam

Myron Davidson ’46 died on June 5, 2017.
An art education major, Davidson taught for
the Cleveland Public Schools and the Cleveland
Museum of Art.
Bernard Sharp ’47 died on February 23, 2017.
Sharp majored in Industrial Design and was a
resident of White Plains, New York.
Marjorie Weed ’48, a Fiber + Material Studies
major, died on January 7, 2017. Weed spent more
than 50 years teaching in the public school system
in Massachusetts.

Dorothy Lukacz ’85, a Design major, died on
July 27, 2017. She created art in many ways,
her whole life.
Karen St. John-Vincent ’97, Photography major,
died on May 31, 2017. She lived her life as an
artist, telling stories through her paintings,
poetry and photography.
Franny Taft (Faculty Emeritus) died on May 14,
2017. Story, Page 5.
Dan Tranberg (Faculty) died on May 29, 2017.
Story, Page 4.

Dominic Minadeo ’50 died on July 15, 2017.
He was a Painting major at CIA.
Jerome Schuerger ’55 died on April 16, 2017.
Schuerger was a Painting major and a lifelong
artist.
Ed Mieczkowski ’57 died on June 23, 2017.
Story, Page 5.

Rit Premnath ’03
“Cadere/Rose,” 2017

Herbert Friedson ’58
“Nocturnal Frolic,” 2015
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Cleveland Institute of Art
Creativity Matters

2017 Faculty Exhibition

Cleveland Institute of Art gratefully
acknowledges the citizens of
Cuyahoga County for their support
through Cuyahoga Arts & Culture.

Top: Peter Green
“Arise,” 2017

Doug Sanderson
“Hampshire Road Garden series #6,” 2017 (detail)

News for Alumni and Friends of the Cleveland Institute of Art
Fall

Link

Maggie Denk-Leigh (in collaboration with Tom Balbo)
“Before the Owl Comes,” 2016

Top: Hal Lewis
Still from Demo Reel, 2017
Bottom: Tony Ingrisano

Top: Dan Tranberg
Untitled, 2017 (detail)
Bottom: Haishan Deng
“Wallet/Badge Holder,” 2017

SUSAN LI O’CONNOR OF COLUMBUS, OHIO MADE THE MOST
OF HER TIME IN THE CIA STUDIOS THIS SUMMER DURING THE
SUMMER TEACHER RESIDENCY. FACULTY MEMBERS GEORGE
KOZMON AND CORRIE SLAWSON FACILITATED THE 10-DAY
PROGRAM IN JUNE. ART TEACHERS FROM OHIO AND BEYOND
CAME TO IMMERSE THEMSELVES IN THEIR OWN WORK IN A
COLLEGIAL AND FUN ENVIRONMENT, AND EARN CONTINUING
EDUCATION CREDITS. PHOTO BY ROBERT MULLER/CIA

