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Founded in 1882, the Cleveland Institute of Art is an independent 
college of art and design committed to leadership and vision in all  
forms of visual arts education. CIA makes enduring contributions  
to art and education and connects to the community through  
gallery exhibitions, lectures, a continuing education program and 
the Cleveland Institute of Art Cinematheque.
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Caitlin Gollini ’13, Ivan Ruvolo ’14 and Chris Rozman ’12 helped 
develop the M&M’S flagship store at the Mall of America in 
suburban Minneapolis. Image courtesy of Ruvolo.

Sweet success
CIA alumni enhance a candy icon at 
shopping centers in U.S. and Europe
By Carlo Wolff

Making a statement while having fun might seem 
contradictory, but three Interior Architecture 
graduates of the Cleveland Institute of Art did 
just that, working on M&M’S stores in the Mall 
of America in suburban Minneapolis and Berlin, 
Germany. As employees of London-based 
branding company Landor & Fitch, Caitlin  
Gollini ’13, Ivan Ruvolo ’14 and Chris Rozman ’12 
helped develop the looks and functions of both 
ultra-modern candy shrines.

Gollini and Rozman are senior 3D designers, 
Ruvolo a design director. All live in suburban 
Columbus, Ohio and have been collaborating with 
clients across continents, time zones, languages, 
and unfamiliar design standards and computer 
systems. Both M&M’S stores opened during the 
pandemic, and all of the trio’s work was done 
remotely, with occasional visits to Landor & 
Fitch’s office in downtown Columbus. 

The two-story M&M’S store in Bloomington, Minn. 
is 24,000 square feet. The three-story Berlin 
outlet—the first M&M’S flagship in continental 
Europe—is 32,300 square feet. These interactive, 
high-tech environments, exploding with color 
and chocolate, are far more than structures. They 
are dizzying, high-tech expressions of an iconic, 
80-year-old brand.  

While the locales are very different, there 
are necessary similarities. “It’s unlikely that 
somebody’s going to visit both,” says Ruvolo, “but 
you want to make sure they’re getting the same 
experience no matter where they are. Mostly the 
things that are similar are ‘product moments,’ like 
the ‘who’s your color’ wall, which is all the different 
personalities and colors of M&M’S.”

Local references were required at both outlets. 
At the Mall of America store, cutouts of trees 
inspired by the Minnesota wilderness adorn 
gift containers of M&M’S called Stack ’Ms. In 
the store on the Kurfürstendamm, Berlin’s 
main shopping boulevard, the Stack ’M area 
showcases a grid based on the city’s long-
defunct, experimental M-Bahn railway. 

Hard work
According to Gollini, the team on both projects 
included her, fellow senior 3D designer Ashley 
Randolph and design director Carly Tysh. Landor 
& Fitch creative director Eric Daniel oversaw 
both. Ruvolo says he was not “a client-facing 
member of the team, but did a fair bit of behind-
the scenes support.” Rozman was a utility player, 
stepping in when needed.
 

“Nobody’s idea is less important because of their 
role in the company,” says Ruvolo, who joined 
Landor & Fitch soon after graduating from CIA. 

The work could be taxing. Both Ruvolo and Gollini 
say learning how to work in the metric system 
in Berlin—a requirement because the architects 
were German—was particularly challenging. So 
was making one space out of two at the Mall 
of America—especially when one of two former 
stores there was a foot higher than the other.

“We had to figure out how to ramp them down to 
one space, meet code and create something that 
didn’t feel awkward,” says Ruvolo. They created 
large arches, figuring if the space needed such 
a radical rework, “let’s do it up and make a big 
scene of it,” he says. “We took a negative and 
turned it into a positive.”

“We took the existing layout and structures, 
knocked down a couple walls and merged 
them together and then started doing some 
applications to them,” says Gollini, who joined 
Landor & Fitch close to three years ago. They 
also installed a glass tube elevator tourists can 
see from outside the store. “Mall of America was 
floor planning more than anything, but we did 
obviously dress it up a lot. It looks very different 
from what it did when it started as an American 
Girl store.”  

“In Berlin, we took that concept of the round, glass 
elevator and spiraled a technicolor, rainbow 
staircase around it that goes up all three floors,” 

Continued on page 4
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By Michael C. Butz

From a faculty member who held a historic role 
to a widely exhibited and collected alum, and 
from a devoted member of the Board of Directors 
to a dedicated and prolific faculty member, the 
Cleveland Institute of Art lost several loved 
and respected members of its family in recent 
months: Moe Brooker, Fred Gutzeit, Joan Horvitz 
and David Schwartz. 

Gutzeit, an Alumni Council member since 2020, 
majored in Painting at CIA and earned awards 
such as the Otto F. Egge Award for Scholastic 
Excellence; the Jack Johnson Memorial Award; 
and the Mary C. Page Traveling Scholarship. He 
used the latter to live and work in Mexico for 
10 months rather than pursue an MFA at Yale 
University in New Haven, Conn. In 1963, he 
moved to New York City and established his 
practice in the Bowery in Lower Manhattan.

His work was widely exhibited, and throughout 
his career, earned him three Pollock-Krasner 
Foundation Grants. His paintings are in the 
collections of the U.S. Library of Congress 
and the National Building Museum, both in 
Washington, D.C. Also, he held various teaching 
positions at the Pratt Institute, the Brooklyn 
Museum Art School and New York University, all 
in New York City.

“I remember visiting Fred’s studio not long ago 
on New York’s Bowery,” says CIA President + 
CEO Grafton Nunes. “He slept on a shelf that 
pulled out from under his racks of paintings. He 

lived, breathed, ate and drank his art. It was total 
commitment. I will miss his vision, passion and 
the excitement of his work.”

Horvitz joined CIA’s Board in 2002 and 
transitioned to the Advisory Board in 2005. She 
was generous to CIA with both her time and 
support. 

She was an admired couture designer whose 
work was based in Cleveland. Her Joan Yellen 
Couture Designs can be viewed in the Kent State 
University Museum’s Gallery of Costume; the 
Western Reserve Historical Society’s Chisholm 
Halle Costume Wing; and Ursuline College’s 
Historical Costume Study Collection. Horvitz 
designed costumes and sets for dance and 
theater. At Cleveland Public Theatre, her stunning 
work was seen in Fefu and Her Friends, Between 
Life and Death, and most recently, Insomnia: The 
Waking of Her Selves. 

“Joan loved CIA,” Nunes says. “Her service as 
a Director and an Advisory Board member was 
matched by her philanthropic support for our 
students and their work. I will miss her.”

Brooker was an influential and beloved faculty 
member from 1976 to 1985. He was the first 
Black faculty member to teach for CIA’s BFA 
program and played an important role in the 
development of many artists who walked the 
College’s halls. 

His stature as an artist was equally significant. 
His exuberant, brilliantly colored abstract 

paintings are found in the collections of the 
African American Museum in Philadelphia; 
the Pennsylvania Academy of the Fine Arts in 
Philadelphia; Philadelphia Museum of Art; the 
Cleveland Museum of Art; and Studio Museum 
in Harlem in New York City. Among the many 
awards he earned for his work was the Cleveland 
Arts Prize in 1985.

Schwartz had taught Animation courses at CIA 
since 2017. Fellow faculty members and students 
alike considered him an amazingly talented 
member of the CIA family who was committed to 
sharing his knowledge and giving back. He loved 
his “CIA kids” and sought to prepare them as 
much as he could so they had the best chance 
possible for a career in animation.

He lived the life of a working artist, and along 
the way, inspired many generations. He was a 
brilliant storyboard artist for 30 years at all of the 
major studios in Los Angeles. His credits include 
Scooby-Doo, ALF, TaleSpin, Chip ’n Dale: Rescue 
Rangers, Rugrats, Darkwing Duck, Aladdin, Kim 
Possible, X-Men, Johnny Bravo, 101 Dalmatians: 
The Series, My Little Pony, VeggieTales, Curious 
George, Tom & Jerry, Tarzan, Courage the 
Cowardly Dog, Doc McStuffins, Looney Tunes, 
Marvel and more.

“David and Moe were great teachers at CIA 
in addition to being masters of their art,” 
Nunes says. “They had profound impacts on 
their students, as evidenced by the love and 
appreciation from alumni and students upon 
hearing word of their passing.”

We Want Everything 

Organized in collaboration with artist, designer 
and archivist Josh MacPhee and CIA’s 
Printmaking Department, this exhibition opens 
April 1 in Reinberger Gallery.

Spring Show
In-person Spring Show returns April 19–22, 
with a public opening scheduled from 6 to 9pm 
April 19. Major-specific details at  
cia.edu/springshow.

Runway Show 

A beloved Spring Show tradition, the Runway 
Show also returns as an in-person event. It 
starts at 7pm April 19. This year’s theme:
Awakening. 

WTF NFT
On April 13, a Wednesday night edition of 
Lunch on Fridays features faculty members 
Lane Cooper and Jared Bendis discussing 
NFTs. Zoom link at cia.edu/lof.

We are in the midst of a national 
calamity, one that is directly 
affecting the Cleveland Institute 
of Art. Recently, the National 
Clearing House, which tracks 
college admissions, reported 
that there are more than 1 million 
fewer students in college today 
than in 2019. 

We were expecting a significant 
decrease because, starting in 
2002, the birthrate in the United 
States started going down. We 
knew there were fewer 18-year-
olds in the college pipeline and 
anticipated this trend would 
continue for about 10 years. But, 
the decreases over the last two 

years have far surpassed what we expected.  

There are several factors, I believe, to this 
additional decline. Obviously, the pandemic has 
impacted the college experience in the minds of 
our young people. After two years of high school 
classes online, with no proms, reduced or no 

sporting events, or virtual rites of passage, the 
prospect of “more of the same” is profoundly 
unappealing.

In addition, concerns about the cost of college 
and incurring debt seriously reduce the appetite 
for higher education. At CIA, we do everything 
we can to support students in pursuit of creative 
careers—as many of you reading this column 
know. For example, during this academic year, 
we awarded $12 million in merit- and need-
based aid, reducing our net tuition price to half 
our published sticker price. Our students have 
among the lowest student debt ratios. Our quality 
competitors cost $10,000 to $12,000 more than 
we do. 

Still, an atmosphere of anxiety surrounds many 
students and parents. So, on top of the reduced 
numbers of the college-age cohort, many young 
people are choosing to forego or postpone 
college. We, like most schools, are seeing drops 
in applications in this current environment. 
As a proactive response, we are re-doubling our 
efforts to tell the story of our value and the safety 
of our community of caring. CIA was online only 

from March to May of 2020. Students, faculty and 
staff met in person, safely for the entire 2020–21 
academic year and for this 2021–22 academic 
year. 

In the coming months, we will begin actively 
soliciting funds from those who value what 
this college has helped them achieve and from 
those who appreciate what we contribute to our 
collective culture. To our alums, who are well-
prepared to do what they love, I trust you count 
yourself as a member of one or both of those 
groups. Soon, we’ll be seeking your support. 
CIA is facing serious headwinds that are 
unprecedented. However, we have weathered a 
lot in our 140 years, and make no mistake, with 
your support, we will prevail.

Grafton J. Nunes

President’s Welcome

Visiting CIA this spring
Coming to CIA for an in-person event? Visit 
cia.edu/covid for up-to-date visitor protocols. 

Here’s What’s Going On!

CIA mourns losses of key community members 
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By Brittney Esther

NASA scientists are hard at work developing 
cutting-edge technology that will significantly 
improve the agency’s communication efforts 
between Earth and Mars. The project—Integrated 
Radio & Optical Communications (iROC) 3D 
Visualization—is described by NASA as a “high-
speed beaconless optical communications and 
proven radio-frequency technology.” It’s heady 
stuff.
 
Thankfully, Katie Schaefer ’21 is helping make 
sense of it all. The Animation alum served as 
NASA Glenn Research Center’s summer 2021 
Virtual Intern during her last semester at the 
Cleveland Institute of Art. Specifically, she was its 
Space Communications and Navigation (SCaN) 
intern, which led to work on iROC. Her efforts on 
the project will aid in educating the public on this 
machinery and how it functions.
 

“I just love it so much. This project is probably 
my favorite out of all the ones I’ve done so 
far,” says Schaefer. Her work on iROC required 
a multifaceted understanding in animation, 
including 2D, 3D, and 3D modeling.
 

“I’ll be showing the signal from the Mars 2020 
Perseverance rover to the Mars Reconnaissance 
Orbiter satellite: how we get the information from 
Mars to the satellite and to Earth,” Schaefer says. 

“It’ll also hopefully educate people on updates to 
that satellite. It’s a really fun project.”
 
Schaefer’s animated video is on NASA’s 
iROC web page. It shows how the Mars 
Reconnaissance Orbiter operates and 
moves through space to achieve optical laser 
communication.
 

“Even though Katie came to us with an arts 
background, she tackled the advanced STEM 
aspects of her design work flawlessly,” says Molly 
Kearns, NASA Glenn Research Center’s digital 
media specialist. “Working with Katie felt like 
working with a seasoned NASA professional—no 
doubt a nod to the quality of the education she 

received at the Cleveland Institute of Art. We 
would love to work with her again in the future.” 

During the last five years, several other CIA 
students have served as NASA SCaN summer 
interns: Stuart Collins ’18, Hannah Obremski ’19, 
Sara Horoiwa ’20 and Grace Merry ’20 (twice). 
This wasn’t Schaefer’s first NASA internship, 
either. She also was there in spring 2021, working 
with virtual and augmented reality development 
and 3D modeling.
 

“My college education was very helpful in preparing 
me for my NASA internships. It built my leadership, 
communication, and of course, artistic skills to a 
professional level in which I could incorporate and 
build further upon during my internship,” she says. 

“It also prepared me for real-world experience 
by getting student projects from companies and 
having to create and work closely with them from 
beginning to end. All of this, as well as the many 

professional and challenging classes at CIA, 
prepared me for a NASA internship and to excel 
within myself and my skills.”

Schaefer credits Animation chair Anthony 
Scalmato ’07 and fellow faculty members Jeff 
Simonetta and Hal Lewis with helping gear her 
portfolio toward what NASA would look for in 
an intern and preparing her for navigating 3D 
expectations on a professional level. Combined, 
the experiences helped set her career path. 

 “My NASA internships have most definitely had 
a huge impact on my future career goals/plans,” 
Schaefer says. “Before I had an internship, I 
planned to work on projects and subjects very 
different from what I am pursuing currently. They 
have completely changed my perspective on 
what artistic skills can be used for in educational 
content for well-known administrations such as 
NASA.”

Alum’s Student Academy Award a win for CIA

Alum receives out-of-this-world experience

By Jordan Berkovitz and Michael C. Butz

The Cleveland Institute of Art’s Animation program 
has a rich history of contributing to major films. 
Need proof? Simply visit CIA’s Animation studio, 
where you’ll be greeted by a wall of movie posters 
that represent alumni creativity. 

There are posters from the Golden Age of 
Hollywood, when several alumni contributed to 
Disney films such as Snow White and the Seven 
Dwarfs (1937), Pinocchio (1940), Fantasia (1940) 
and Bambi (1942). More recent examples include 
The Lord of the Rings franchise, King Kong (2005), 
Wreck-It Ralph (2012), Big Hero 6 (2014), Moana 
(2016),  Avengers: Endgame (2019) and Star Wars 
Episode IX: The Rise of Skywalker (2019).

But even with that illustrious history, the College 
had never won a Student Academy Award. That 
all changed in October 2021, when Animation 
alum Teagan Barrone ’21 earned the Bronze in 
the Domestic Animation category for her BFA 
project Slumber with Snakes. 

Animation chair Anthony Scalmato ’07 says the 
Student Academy Award is one of the “most 
prestigious” a student can receive in filmmaking.

“Over the last few years, we have had only a 
handful of students submit their films, with a 
number of them receiving Regional or Semi-
Finalist Awards. The CIA community was excited 
to learn that Teagan was honored as an award 
winner,” he says. “Awards such as these provide 

incredible opportunities for students as well as 
increase exposure to the work that they do.”

CIA President + CEO Grafton Nunes says that in 
his previous experiences at Columbia University 
and Emerson College, winning a Student 
Academy Award marked significant milestones 
in those schools’ developing reputations and 
prominence in the media-production field. 

“Although CIA students have been distinguishing 
themselves in the animation field for almost 90 
years, our Animation program as a standalone 
department is merely a decade old,” Nunes says. 

“This recognition of Teagan’s work, along with 
the designation of our department as the second 
ranked 2D animation program in the world by 
The Rookies solidly establishes CIA among the 
premier schools in teaching animation. Teagan’s 
film illustrates the strength of our students’ work: 
strong narrative, strong sense of character and 
technical brilliance.”

Slumber with Snakes is about Glimes Hollins, an 
11-year-old Black boy who lived in the American 
South in the 1920s. Hollins is separated from his 
friend while being chased by an angry racist mob. 
Based on a true story, the 6-minute animation 
explores themes of facing and overcoming fears. 
(Watch at cia.edu/teagan.)

Scalmato notes that former CIA students have 
gone on in their careers to receive Academy 
Awards, Emmys, Eisner’s and many other 
accolades.

“Their work has inspired generations, and it’s one 
of the reasons so many students choose to pursue 
careers in animation,” he says. “Adding a Student 
Academy Award alongside our past student 
accomplishments—such as Student Emmys, 
film festival awards and other competitions—is 
something we are incredibly proud of. Students 
today will inspire future generations, and they have 
important stories to tell.”

What has laid the foundation for all this recent 
success? Scalmato credits the CIA community 
past and present: dedicated faculty who are 
accomplished and well-connected industry 
professionals, as well as talented alumni.

“When you pair the education, support and vision 
that CIA provides to talented, open-minded and 
hardworking students,” he says, “it’s only a matter 
of time before students reach their goals and 
become recognized for the work that they do.”

Katie Schaefer ’21 required a work-from-home station for her summer 2021 internship with NASA Glenn Research Center. Photo 
courtesy of NASA. 

Teagan Barrone ’21 accepts her Student Academy 
Award during a virtual ceremony in October 2021. 
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says Ruvolo. The spiral staircase required railings 
all around for support. Why not colorize them? 

“As you’re going up, the step you’re on translates 
into the colors that are suspending the staircase 
so the whole staircase is spiraling,” he says. 
Going from floor to floor “is almost an event. It’s 
an Instagrammable moment.”

Mars Wrigley, the Chicago-based manufacturer of 
M&M’S, has expressed enthusiasm for replicating 
the Berlin staircase in future M&M’S stores. “It’s 
become iconic to the brand,” says Ruvolo.

“Graphic applications, layout, fixtures, floor 
planning, customer experience, the full 360 
experience is what you’re designing,” recalls 
Gollini, whose experience designing airport 
restaurants for Chute Gerdeman, a retail design 
agency in suburban Columbus, helped prepare 
her for the M&M’S projects.

Practical creativity 
These projects required an open mind and a 
holistic approach. “M&M’S has this great, colorful, 
candy-coated brand, right?” says Ruvolo. “How 
do you bring a space to life for them? And there’s 
the idea that candy is fun. How does that start to 
come to life? How do you create an experience 
around candy?”

“The M&M’S projects are very typical of the 
kinds of work our grads do in the industry,” says 
Michael Gollini, chair of CIA’s Interior Architecture 
department. All the work the department focuses 
on is commercially based, with emphasis on retail 
and experiential environment design.

“We do not teach students to just decorate the 
surfaces of a given environment,” Gollini adds. 

“There needs to be a strategy to their design 
solutions.”

Flexibility, too, is a major plus, says Caitlin Gollini. 
Be, in her father’s words, more than a “hot pencil.”

“Sometimes, we don’t need someone drawing,” she 
says. “We need someone to come up with ideas.”

CIA to launch teaching and learning center

Continued from page 1

By Michael C. Butz

The Jane B. Nord Center for Teaching + Learning 
will open in 2022–23 thanks to an establishing gift 
from arts enthusiast Jane B. Nord and generous 
supporting gifts from CIA Board members Fran 
Belkin and Laura Ospanik ’80.

The center will serve as a resource hub and 
incubator to advance faculty members’ skills 
in teaching, instructional design, learning 
assessment and whole student support, and 
it will bolster the College’s ongoing efforts to 
ensure its curriculum and teaching methodology 
are inclusive, socially responsible and 
continuously improved.

“We are thrilled to play a role in elevating the 
educational development field and empowering 
our faculty success,” says Kathryn Heidemann, 
CIA’s Senior Vice President of Academic Affairs + 
Chief Operating Officer. “We believe that teaching 
should be transformational for both the teacher 
and the learner, and the Jane B. Nord Center for 
Teaching + Learning will strengthen the faculty’s 
toolkits, boost their confidence and meet their 
evolving needs as integral members of our 
learning community.”

Mrs. Nord has long supported arts and education 
in Northeast Ohio, both as an individual 
philanthropist and with her late husband Eric. 
Mrs. Nord herself earned a master’s degree in art 
education from Case Western Reserve University, 
and she’s been a catalyst in that field through her 

support of scholarship funds for arts education, 
teaching innovation and faculty development.

“The students at CIA deserve the best possible 
educational experience,” Mrs. Nord says. “I 
hope that the Jane B. Nord Center for Teaching 
+ Learning will be a key resource for the faculty 
to continuously improve their skills and innovate 
teaching approaches in order to maximize the 
potential of all students.”

Half of Mrs. Nord’s gift will establish the Jane B. 
Nord Center for Teaching + Learning, defraying a 
large part of the expenses for the first five years 
of its operation. The other half will establish an 
endowment to support the operational costs of 
the center in the future, such as the director’s 
salary, programming expenses, training and 
development, conference sponsorship, teaching 
innovation fellowships, library resource 
acquisitions and other logistical costs associated 
with program delivery.

“Mrs. Nord is a visionary leader and champion of 
arts education, and we at CIA are grateful for her 
generosity,” says Heidemann, who will succed 
Grafton Nunes as CIA’s next president and CEO 
on July 1. “Her support of this center serves as 
a critical investment in fostering a flourishing 
community of teaching and learning and faculty 
success, which in turn, will lead to student 
success.”

Belkin and Ospanik recognize the importance of 
a strong and well-trained faculty for CIA’s future, 

saying, “As longtime CIA Board members, we 
wanted to show our appreciation and support for 
the faculty with this gift.”

Heidemann applauded their generosity. “Fran and 
Laura’s support of the Jane B. Nord Center for 
Teaching + Learning will be integral to its success. 
I’m certain I speak on behalf of all faculty when 
I thank them for their thoughtful and exemplary 
leadership in this effort,” she says. “As longtime 
Board members, their gift is a testament to the 
Board’s dedication and commitment to faculty 
and student success.”

The Jane B. Nord Center for Teaching + 
Learning’s focus areas will include IDeATE: 
Instructional Design and support for curricular 
delivery and refinement; Assessment and 
support of evaluation of student learning 
outcomes; Technology tools to support teaching, 
engagement and course management; and 
Equity, diversity and accessibility resources to 
bolster whole student support and inclusive 
teaching strategies.

The spiral rainbow staircase at 
the M&M’S flagship store in Berlin, 
Germany. Courtesy of Ivan Ruvolo. 

Since Caitlin Gollini ’13 graduated from CIA, she 
has barely had any down time, let alone a dull 
week. Interior architecture engages all parts of 
the brain, pressing ingenuity into the service of 
a total experience. Such work is rewarding and 
stimulating—and it takes discipline.

Gollini advises students considering a career in 
the field to develop endurance. “Work on your 
stamina,” says Gollini, whose résumé includes 
work for DB Studios in the Los Angeles suburb 
of Irvine, California; WD Partners in Dublin, 
Ohio; and Chute Gerdeman in Columbus, 
Ohio. She now works for Landor & Fitch in 
Columbus.

Learn how to pace yourself, know what your 
time is worth, and find a work-life balance, says 
Gollini, a Strongsville, Ohio native who cites 
CIA mentors such as Sarah Kabot, Charles 
Bergengren, Richard Fiorelli, Joyce Kessler 
and the whole Interior Architecture department 
for helping her develop the skills necessary for 
her career.

“Don’t drain all of your stamina on one project 
or start to experience burnout, because the 
second you’re done with a project, you’re 

almost immediately handed the next one—
which always has a shorter deadline than the 
last one.”
 
Ivan Ruvolo ’14 is nostalgic for his CIA years. 
He wishes he had taken time “to learn more 
when all I had to do was learn. Now that I’m 
growing up and getting older, I wish I had the 
time to just sit down and learn a new program.”

Looking back on his CIA days, Ruvolo misses 
taking the time to sketch out ideas for fun 
instead of having to crank out concepts on 
deadline. “My last piece of advice would be to 
enjoy college and take advantage of it while 
you can,” he says.

Six years ago, Ruvolo was named “one to 
watch” by VMSD, a digital magazine that 
covers retail design. Cited for speaking his 
mind and for bold ideas, the 3D designer also 
stressed fun, saying, “How can we design 
spaces where we want visitors to have a 
fun experience if we aren’t even having fun 
designing it?” No wonder the M&M’S projects 
for Landor & Fitch were such a good fit for 
Ruvolo.

—Carlo Wolff

Advice to Interior Architecture students

“I hope that the Jane B. Nord 
Center for Teaching + Learning will 
be a key resource for the faculty to 
continuously improve their skills 
and innovate teaching approaches 
in order to maximize the potential 
of all students.”

– Jane B. Nord
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Harold Zisla ’50* had his art library donated 
to the Franklin D. Schurz Library at Indiana 
University South Bend, where he taught and 
chaired the art department from the 1960s to 
1988. The collection from his estate contained 
about 2,000 volumes. 

John Udvardy ’58 recently had a solo exhibition, 
Sculpture, on view at the Chazan Gallery at the 
Wheeler School in Providence, Rhode Island. 

Fred Gutzeit ’62* was recently interviewed by 
Rome Art Program and featured in dodomu 
gallery’s online exhibition, Color Field: Green. 

Lynn Hershman Leeson ’62 had work in a solo 
show, TWISTED, at the New Museum in New York, 
with a new commission that purified drinking 
water in collaboration with the Wyss Institute at 
Harvard University in Cambridge, Massachusetts. 
 
Charlotte Lees ’65 had work in Altered Organ 
Pipes at St. Paul’s Church in Cleveland Heights, 
Ohio. 

Ron Testa ’65 had 18 photographs on display as a 

companion exhibition to Vietnam: The Real War at 
the Dubuque Museum of Art in Iowa. He discussed 
his time as a Navy combat photographer and three 
tours of duty on the USS Ticonderoga. 
 
Tom Roese ’71 had two drawings added to the 
permanent collection of the Zanesville Museum 
of Art in Zanesville, Ohio, and one drawing added 
to the permanent collection of the Fort Wayne 
Museum of Art in Fort Wayne, Indiana. 

Kim Zarney ’71 had two buffalo studies selected 
for the 2022 Yellowstone Country Wild Bison 
Calendar. In November, Zarney had a desert 
tortoise painting included in the Joshua Tree 
National Park Art Expo 2021 exhibition at 29 Palms 
Art Gallery in Twentynine Palms, California. He had 
a solo show at the Cleveland Metroparks Rocky 
River Nature Center in North Olmsted, Ohio. 

John Nottingham ’72 and John Spirk ’72 will 
celebrate the 50th anniversary of their design 
innovation company Nottingham Spirk this year. 

Constance Pierce ’73 had work in the CIVA 
Virtual Juried National Exhibition at the gallery of 
Christians in the Visual Arts in Monona, Wisconsin. 

Juli Edberg ’76 had two sculptures in the 
2021 Biennial Juried Exhibition at the Ohio Arts 
Council’s Riffe Gallery in Columbus.

Beth Nilges-Nehamkin ’76 had work in 
Metamorphosis at the Ashtabula Art Center in 
Ashtabula, Ohio. 

Petra Soesemann ’77 (Professor Emeritus) had 
work included in QAQ 2021 Quilts = Art = Quilts at 
the Schweinfurth Art Center in Auburn, New York. 

Nina Cambron ’78 completed several glass 
public installations in 2021 for NE Xchange 
Medical in St. Louis Park, Minnesota; Sutter 
Hospital in San Francisco; the University of 
Nebraska Medical Center in Lincoln, Nebraska; 
and Carson Wealth Group in Omaha, Nebraska. 

Babs Reingold ’78 had work in the Arts Annual 
Exhibition at the Creative Pinellas Gallery in Largo, 
Florida. This fall, Reingold’s work will appear in a 
solo show, Felled Tree, at Hillsborough Community 
College’s Gallery221 in Tampa, Florida. 

Tallmadge Doyle ’79 has a solo exhibition, 
Tidewaters, on view through March 17 in the 
Strand Gallery at Oregon State University in 
Corvallis, Oregon. Doyle has also been selected 
for artist residencies at Playa in the Oregon 
Outback and the Vashon Artist Residency in 
Vashon Island, Washington. 

Jonathan Roll ’79 and Nancy Perusek-Roll ’79 
showed metal and enamel jewelry in the 2021 
Holiday Invitational at the Fuller Craft Museum in 
Brockton, Massachusetts. 
 
Jessica Rosner ’80 had work in a solo show, 
Drawings, at McKenzie Fine Art in New York City. 

John Hrehov ’81 had a solo show, John Hrehov: 
A Survey of Work, presented by Denise Bibro Fine 
Art. Hrehov was also named as the recipient of 
the New York Foundation for the Arts’ Recharge 
New Surrealist Prize. 

Valerie Marek ’81 had work in Small Works at 
the Malone University Gallery in Canton, Ohio. 

William Moore III ’84 had work in several 
virtual exhibitions, including the WHATEVS with 
ART-FLUENT’s online gallery; Exhibizone 6th 
International Group Exhibition online and 5th 
Solo Online International Exhibition. His work was 
recently published in Artistonish Contemporary 
Art Magazine. Moore’s work will appear in the 9th 
edition of Review Me online and OH+5 Biennial 
Regional Group Exhibition at The Dairy Barn Art 
Center in Athens, Ohio this spring. 

James Groman ’86 received recognition from the 
Designer Toy Awards for his vinyl figure, Kaiju Killer. 

Judy Takács ’86 has a solo show, The Goddess 
Project: Innocents, from March 6 through June 
12 at Chagrin Arts in Chagrin Falls, Ohio. Takács’ 
book, The Goddess Project, will launch at the 
show’s opening. 

Pamela Argentieri ’87 completed a new 
commissioned sterling silver piece that 
incorporated Roman coins depicting Emperor 
Titus and a dolphin and anchor symbol, minted in 
A.D. 80. 

Karen Beckwith ’87 had work in REVEAL, a 
showcase of LGBTQ+ work at Worthington 
Yards in Cleveland, which benefited the West 117 
Foundation. 

Anne Beekman ’87 is Associate Professor of 
Graphic Design & Illustration at the University 
of Findlay in Findlay, Ohio. She was named the 
2021–22 Wilkin Scholar for her research on 
creativity in the arts and sciences. Beekman is 
writing and illustrating nonfiction children’s books.

Have a note to share? 
Please submit by May 1 to 
link@cia.edu for inclusion 
in the next issue of Link.

Diane Pribojan ’88Tallmadge Doyle ’79

Constance Pierce ’73
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Linda Zolten Wood ’87 completed a new 
mural, “Persist,” for Gatewood Home/Share in 
Cleveland’s North Collinwood neighborhood. 
Wood also designed and painted rain barrels with 
Waterloo Arts’ The Green Palette project and 
created café tables with special-needs students 
at Fairmount Center for the Arts in Russell 
Township, Ohio that were donated to Gatewood. 

Steven Mastroianni ’88 had work in Altered: 
Steven Mastroianni, Rita Montlack & John Slepian 
at Photocentric in Cleveland. 

Diane Pribojan ’88 has a solo show, A View of 
A House, on view at Summit Artspace in Akron, 
Ohio through March 26. 
 
David Buttram ’89 has two paintings in the 
2022 Black Creativity Juried Art Exhibition at the 
Museum of Science and Industry in Chicago. 

Curlee Raven Holton ’89 gave a virtual artist talk 
with the Figge Art Museum in Davenport, Iowa. 

Dexter Davis ’90 and Loraine Lynn ’14 had 
work in the FRONT 2022 Preview Exhibition at the 
Transformer Station in Cleveland. 

Terry Gess ’91 collaborated on a new project 
called “Plenty” with international sculptor Mel Chin. 

Sid Ramnarace ’95 is the new Vice President of 
Product Development at Cuisinart and manages 
designers, product developers, engineering and 
test-kitchen teams, and works with marketing and 
manufacturing teams in Europe and Asia.

Susan Danko ’98 had a solo exhibition, 
Environments Observed, at Malone University 
Gallery in Canton, Ohio. 

Christa Donner ’98 had work in Dear Human, a 
multisensory walking experience with the Roman 
Susan Art Foundation and the West Ridge Nature 

Park in Chicago; Making Kin: Worlds Becoming 
with the Center for Humans & Nature in Chicago; 
and Nature Now at the Lubeznik Center for the 
Arts in Michigan City, Indiana. 

Sharon Tvorik ’99 is working as a freelance artist 
and offers hand-painted art on glass and custom 
orders online. 

Dennis Austin ’00 is the art coordinator for a 
Cleveland-area restaurant and sells his ceramic 
work and oil paintings at local restaurants and 
wineries. In June 2022, he will showcase the 
illustrations of Alexandra Dean ’22. 

Bill Nottingham ’01 recently launched a new 
podcast, “Keeping Innovation Alive,” available 
now on all platforms. Nottingham also recently 
joined the Fast Company Executive Board and 
will be developing written content centered 
around creativity, breakthrough technology, 
innovation, leadership and future trends. 

Jenniffer Omaitz ’02 had work in Invisible 
Forces at the University of Mount Union Sally 
Otto Gallery in Alliance, Ohio. 

Rit Premnath ’03 had a solo show, Sreshta Rit 
Premnath: Grave/Grove, at the List Visual Arts 
Center at Massachusetts Institute of Technology 
in Cambridge. 

Nicholas Moenich ’08 had work on view in Eyes 
and Teeth on 1969 Gallery’s Online Viewing Room.  

Georgio Sabino III ’09 was awarded a Room 
in the House Residency with Karamu House 
in Cleveland. Sabino and Danny Carver ’80 
will teach and consult at Cleveland Municipal 
School District schools in partnership with Studio 
Institute. 

Niki Smith ’09 had a new graphic novel, The 
Golden Hour, published recently. 

JenMarie Zeleznak ’09 had work included in 
(Un)Natural Selections at the National Museum of 
Wildlife Art in Jackson, Wyoming. The work was 
featured from the museum’s permanent collection 
and selected for the cover of the exhibition 
catalog. A solo exhibition, These Dialogue Stars, 
is on view at Diehl Gallery in Jackson Hole, 
Wyoming through March. 

Gabrielle Banzhaf ’10 is a gallery director in New 
Orleans and launched SHED Gallery in the city’s 
Bywater neighborhood in November. The gallery 
opened in collaboration with Jon Gott ’09 and 
will promote artists from around the country, and 
included a show featuring the work of Melinda 
Laszcsynski ’10.    

Alicia Vasquez ’11 had a mural installed in 
Cleveland’s Public Square. 

Cait Gollini ’13, Chris Rozman ’12, and 
Ivan Ruvolo ’14 helped bring a new M&M’S 
flagship store to life at the Mall of America near 
Minneapolis. 

Molly Castle ’15 is enjoying a freelance 
photography career in Cleveland after three years 
in Denver as a wedding photographer. 

Philip Michael Soucy ’15 launched The Soucy 
Shop and had work in several shows, including A 
Layered Approach at The Clay Place in Carnegie, 
Pennsylvania and Nature Calls at Bread & Circus 
Gallery in Fort Wayne, Indiana. He worked with 
HGTV’s Leanne Ford and partnered with Good 
Roots store in Glen Ellyn, Illinois and Gallerie5 in 
Singapore. This year, he’ll have a solo show at 
The Clay Center of New Orleans and partner with 
Galerie Artempo in Los Angeles and London. 
  
Noelle Richard ’17 was the second lead 
preparator for Prospect.5: Yesterday We Said 
Tomorrow, the fifth iteration of Prospect, a New 
Orleans-based triennial. 

Davon Brantley ’18 had a solo show, Familiar 
Phases, at Deep Dive Art Projects in Cleveland’s 
Waterloo Arts District. 

Orlando Caraballo ’18, Ariella Har-Evan ’19 and 
Maxmillian Peralta ’21 were named emerging 
artists in Canvas magazine’s “Who’s Next” issue. 

Kelly Pontoni ’19 had work in a collage invitational, 
Bits and Pieces, at Article in Cleveland’s Waterloo 
Arts District. The show also featured work from 
Kim Bissett ’76 and Susan Squires ’83. 

Mike Artwell ’20 began a career designing 
concepts for the Universal Orlando Resort 
Tribute Store and is now a concept designer for 
Universal Creative, the division of Universal Parks 
and Resorts that designs theme park rides and 
attractions. 

Jimmie Carroll ’20 collaborated as part of a 
team of artists to illustrate “SuperMega Saves the 
Troops,” a spoof action/adventure novel written 
by comedy duo SuperMega. 

Miguel Rivera-Vera ’20 had a solo show, God, 
Houses, y Automobiles, at Waterloo Arts in 
Cleveland’s Waterloo Arts District. 

Charlie Rose ’20 was included in Reddit Recap 
2021, a consolidation of the most popular posts 
on Reddit during that year, for a stop-motion short 
that was partially created while a CIA student. 

Destyni Green ’21 is pursuing a Masters 
in Arts Administration at the University of 
Kentucky and is the Open Education Resource 
Assistant, focusing on legal dilemmas in the arts 
administration field. Green is also working as 
the Artist Opportunities Manager at the Morgan 
Art of Papermaking Conservatory in Cleveland 
and manages artist residencies, internships, 
volunteers and a new BIPOC scholarship. 

Samantha Schneider ’21 was part of a mural 
project in collaboration with the City of Mansfield 
Parks Department and Mankind Murals.

Fred Gutzeit ’62 passed away January 3. He 
majored in Painting and was a member of the CIA 
Alumni Council. 

Capricia Ferguson Talbert ’65 passed away 
November 7, 2021. She studied Fiber + Material 
Studies. 

Barbara Holden ’70 died September 25, 2021. 
She majored in Art Education.

Carlos Vazquez ‘54 passed away January 24.  
He majored in Advertising Art. 

Erwin Angala ’00 passed away February 23. He 
majored in Industrial Design.

JenMarie Zeleznak ’09

Obituaries

*Deceased

Linda Zolten Wood ’87
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Faculty and 
Staff Notes
Davon Brantley ’18 (Admissions) was part of a 
group show, New Neighbors, at Future Ink Graphics 
in Cleveland’s Clark-Fulton neighborhood. He will 
also have a new work featured in the DayGlo group 
exhibition in February at Waterloo Arts in 
Cleveland’s North Collinwood neighborhood. 

Nicole Condon-Shih (Foundation) was included 
in The Fall Exhibition: Reflection, Hope and 
Expectation at The Summa Gallery in Akron, Ohio 
and exhibited a new body of work in a two-
person show titled Woven: A Human x Nature 
Relationship at Akron Soul Train.

Dan Cuffaro ’91 (Industrial Design) enjoyed a 
successful Kickstarter campaign for his nCamp 
Food Prep Knife. The campaign raised 274 percent 
of the original goal. While working on production 
and delivery, the project has launched on Indiegogo.

Jesse Grant (Student Affairs) received the Senior 
Level Professional Award from the American 
College Personnel Association in recognition of his 
expertise in creating a campus environment that 
promotes student learning and for his contributions 
to responsive services or programs that address 
varied and emerging needs of students.

Jennifer Grimes (Graphic Design) received her 
Graduate Certification in Instructional Design from 
Bowling Green State University (Ohio) in 2021. 
Grimes blends her freshly honed pedagogical and 
technical skills with her deep background in 
graphic design in her role as a Learning 
Experience Designer, where she creates online 
training courses for a variety of corporate clients in 
her business.

Steven Gutierrez (Foundation) had his work, 
“Creatures are LIT,” included in the Dlectricity Light 
Festival. The interactive work allowed visitors to 
create their own creatures with unique light patterns. 
Once submitted, the creations were projected on 
the façade of the Detroit Institute of Arts.

Matthew Hollern (Jewelry + Metals) designed 
and created the Life Trustee Medal for the 
Cleveland Institute of Music. Life Trustee is CIM’s 
highest honor, and it was recently conferred upon 
Chair Emeritus Barbara S. Robinson.

Tony Ingrisano (Painting) had work published in 
Cursed, the 13th and final edition of Territory, an 
online literary journal about territories and the maps 
that will always fail to capture them. He made a 
series of paintings that use the visual attributes of 
maps as an inroad to constructed spaces and 
abstraction and wrote four short fiction pieces to 
accompany a selection of these paintings. 

Benjamin Johnson (Glass) had two sculptural 
works in the Surreal Salon, an annual exhibition 
that celebrates the pop-surrealist/lowbrow 
movement, in January at Baton Rouge Gallery in 
Louisiana. Also, he will have a vessel in the 2022 
Craft Biennial Exhibition through June 12 at the 
Fuller Craft Museum in Brockton, Massachusetts.

Sarah Kabot (Drawing) and Megan Young (Liberal 
Arts) each were awarded Technology Capacity 
grants of $10,000 from the Knight Foundation as 
part of the 2021 Knights Arts Challenge program. 
The grants are designed to assist with technical 
equipment, software, consultants or other tech-
related aspects needed to bring their works to life.

Scott Lax (Liberal Arts) finished his series of 2021 
library talks in December with a 90-minute 
presentation, “Intro to Screenwriting,” for the 
Danville Public Library in Danville, Illinois. His 
rewritten version of his two-act play, The Year That 
Trembled, will receive its first staged reading the 
week of April 18 at University School in Hunting 
Valley, Ohio. The play is based on Lax’s novel by the 
same name. 

Greg Luvison (Graphic Design) has an installation 
of his illustrated posters at Fat Cats restaurant in 
Cleveland’s Tremont neighborhood. His work will be 
up through February 28. The work is for sale with 15 
percent of sales going to Fat Cats staff.

Nancy McEntee (Photography) exhibited 
photographs in the Barcelona Foto Biennale as 
part of the 6th Biennial of Fine Art and 
Documentary Photography exhibition in 
Barcelona, Spain. She also received an 
Honorable Mention in the professional portrait 
category of the 15th annual Julia Margaret 
Cameron/Worldwide Photography Gala Awards. 

Zach Savich (Liberal Arts) had new poems 
appear in the journals Jubilat, On the Seawall, 
Salt Hill and Verse Daily this past fall.

Josh Werling (Digital Output Center), through his 
role with the Willoughby Arts Collaborative, and in 
conjunction with the Downtown Willoughby 

Association, Heart of Willoughby and Willoughby-
Eastlake Public Library system, worked to fund 
and install a mural by Anna Lattanzio ’19. A 
12-by-20-foot digitally printed image of 

“Adventures Unbound #16” was applied to the 
exterior façade of the Downtown Willoughby 
branch of Willoughby-Eastlake Public Library.

Peter Whitehead (Illustration) created an 
animated version of The Time Keeper, a picture 
book written and illustrated by Anna Riphahn. 
Riphahn died when she was 17, and friends of her 
family recently commissioned Whitehead to create 
the animation as a tribute to her work. Separately, 
Whitehead also designed the cover and card 
backs, as well as helped write content, for 
Chonkey Donkey, a family game that challenges 
players to keep a straight face as wacky phrases 
and terms are read.

Cori A. Winrock (Liberal Arts) signed with Transit 
Books to write a book-length lyric essay, Alterations, 
for its Undelivered Lectures series. A collaborative 
hybrid poem written with essayist Noam Dorr, 

“Midway upon the Journey of Our Life – Somehow 
I’d Wandered into the Middle of a Letter,” appeared 
in the November 2021 issue of POETRY magazine. 

Benjamin Johnson

Tony Ingrisano

Matthew Hollern 

Greg Luvison
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Top: Janoi Daley ‘24
Bottom: Derek Walker ‘23

Top: Noah Sample ‘22 
Bottom: Kaitey Pastva ‘22 

Top Left: Anny Nguyen ‘22 
Top Right: Noor Essakalli ‘24 

Bottom: Celeste Moore ‘22

Senior and junior Illustration students  
created artwork that celebrated the  
NBA All-Star Game being played  
February 20 in Cleveland. This mural  
is by Charlotte Merat ’22.
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