Founded in 1882, the Cleveland Institute of Art is an independent
college of art and design committed to leadership and vision in all
forms of visual arts education. CIA makes enduring contributions
to art and education and connects to the community through
gallery exhibitions, lectures, a continuing education program and
the Cleveland Institute of Art Cinematheque.
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Forward Motion
Meet alums who grabbed this crazy
year and made the most of it
By Karen Sandstrom
When COVID descended in the spring of 2020, Julia
Maddalina watched most of her work evaporate. A
painter, portrait artist and illustrator, Maddalina normally
earns her living through a combination of sources,
including commissions and contract work demonstrating
art materials at conventions for the General Pencil Co.
Suddenly conventions were being canceled. Two weeks
into a job as a substitute art teacher in the Ann Arbor
Public Schools, that opportunity dried up because
education went online.
Maddalina ’18 still had her skills, but she didn’t feel
especially useful.
So she improvised. She took to Twitter to announce she
would make portraits of medical workers free of charge
as a way to honor pandemic front liners. A trickle of
takers became an avalanche. She challenged herself to
paint 100 oil portraits of those who were doing some of
the most important work of the moment.

Within months, she had a new body of work. She also
had renewed her sense of purpose and improved
her painting.
“I’m 100 portraits better than when I started,”
Maddalina says. “I found a new process for working.
I really like the style. Not only did I grow as an
artist, but showing myself that I was able to make
100 portraits is pretty powerful.”
Her series is on view at portraitsofthefrontline.com.
A poster with all 100 portraits is being sold through
Worldbuilders Market, a site that raises money for
worldwide charities.
Separately, Maddalina’s still life of a roll of toilet paper—
famously in short supply during the first months of
COVID—was included in the Emergency Art Museum,
a pop-up art space in Los Gatos, California.
Maddalina is just one example of CIA artists who
are finding opportunities amid COVID challenges.
They find large and small ways to succeed, and they
demonstrate the benefits of seizing the moment.

Julia Maddalina assembled her 100 portraits of medical
front-line workers (top) into a composite poster print.
Below, faculty member Lincoln Adams in his home studio.

in students’ thesis reviews. “The shift in format
meant that we didn’t have to rely on people who
had the time and means to travel,” he says. “A
challenging time presented a unique opportunity.”
And Dawn Petrill ’95 was selected as one of four
artists to create public art decals in Dublin, Ohio.
Petrill’s artwork helps people stay the “three
paintings” (6 feet) away from others when they’re
in public spaces.
Becoming the
go-to guy for
storyboards
For Lincoln
Adams ’98, the
pandemic created a boost in his
career making
storyboards for
film and TV.

Sara McClelland Phillips ’06 was furloughed from her
job but earned money by sewing and selling masks.
She says she is “thankful for the skills I learned at
CIA—art and perseverance.”

Adams, assistant professor in CIA’s Animation
Department, already had a robust freelance
career and had been getting assignments from
Los Angeles-based studios, including Nickelodeon and Illumination. Those companies employ
union artists, however, which limited the scope of
what Adams could do as a freelancer.

Designer Dan Cuffaro ’91, chair of Industrial Design at
CIA, took advantage of the all-virtual landscape to recruit experts from across the United States to take part

Before the pandemic, Adams had arranged to
join the union. Thanks to that move, the studios
were free to use him even more when COVID hit.
Continued on page 4

CIA restocks its leadership cabinet
Four people have new leadership roles at CIA,
joining President + CEO Grafton J. Nunes in
driving the future of the 138-year-old college
of art and design.

Reid

Sigman

Grant

Melvin

Charise L. Reid was hired January 21 as Vice
President of Human Resources + Inclusion. Reid
previously served as Human Resources Director
at ideastream, Northeast Ohio’s public media
organization. She replaced Raymond Scragg,
who retired in 2019. Among Reid’s roles is leadership of the College’s newly formed IDEA Council,
a group of faculty, staff and students focused
on issues of diversity, equity and inclusion.
Jesse L. Grant joined the College July 1 as
Dean of Students, succeeding Nancy Neville
upon her retirement. Grant had been Associate
Vice President for Student Life and Success at
Bemidji State University in Bemidji, Minnesota.

Grant’s primary role is to oversee the nonacademic side of the student experience.
On July 1, Julie Melvin was promoted to Vice
President of Business Affairs + Chief Financial
Officer. Melvin, who has worked in Business
Affairs at CIA since 2014, succeeds Almut Zvosec,
who retired in June. Melvin had previously served
in senior level financial roles at Western Reserve
Academy, Magnificat High School, and Hausser +
Taylor CPAs.
David Sigman joined CIA August 24 as Vice
President of Enrollment Management + Marketing.
Sigman is responsible for attracting and retaining
new students and designing the College’s marketing and advertising strategy. He most recently
served as Director of Admissions at Milwaukee
Institute of Art and Design.

Here’s What Going On!
Lunch on Fridays

Cinematheque

CIA’s popular weekly lecture series
Lunch on Fridays takes place by
Zoom this year. Find upcoming talks
and their links at cia.edu/lof.

Have you been streaming the great collection
of rare, independent, classic and foreign films
curated by the Cinematheque? You help
support the Cinematheque when you do.
cia.edu/virtual.

Alumni Dialogues

Reinberger Gallery

Check in with CIA alums as they chat
with art and design leaders on of-themoment topics. See the events and find
the Zoom links at cia.edu/events.

Don’t forget that you can make an appointment to see Reinberger Gallery exhibitions.
Contact Nikki Woods, gallery director, at
nwoods@cia.edu or 216.421.7933.
The Faculty Exhibition is on view through
January 29. Visit cia.edu/exhibitions.

The CIA community recently published its
new strategic plan. To download, visit
cia.edu/strategicplan.

The Art of Disruption

Remaking learning in the time of COVID-19
Last spring, our incredible students, faculty and
staff all persevered to operate in a completely
unfamiliar and counterintuitive direction. We took
operations fully remote in less than a week. Before
the ink was dry on diplomas for the class of 2020,
our COVID task force and academic planning committee shifted gears to focus on fall planning.
In the spirit of continuous improvement, we knew
that the first step of the process was to debrief on
our successes and shortcomings of the previous
semester. After all, smart failure only happens
when you take a moment to reflect on your challenges.

By Kathryn Heidemann
There is no doubt that teaching and learning in the
time of COVID has been a struggle for all of us, but
as an educational institution we have the responsibility to instill learning in everything that we do.
It is said that we should never let a good crisis
go to waste, and with this in mind, the Cleveland
Institute of Art jumped in head first to understand
enduring lessons that are coming out of this
time. After all, “disruption” is the new innovation,
empowering us to acknowledge the obstacles
and hard truths in our path. What has resulted is
a game-changing redirection of process and an
expanded sense of agency for change.
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For instance, we saw how remote learning could
add layers of difficulties for students who might
be already struggling. At the same time, we awakened to new opportunities to bring geographically
farflung artists and industry experts into our
newly virtual classrooms.
As part of building a solid framework, we also
established the 6 C’s values: Care, Curricular
Continuity, Community, Creativity, Compliance
and Communication. These informed our work
and helped focus our planning efforts.
Within weeks, we categorized our entire fall curriculum into four modes of delivery: online, mostly
online, hybrid and face-to-face. We completely
outfitted our campus with new health and safety
measures, amended policies and procedures,
empowered our faculty with pedagogical training
to be more successful in their teaching, developed a student COVID testing program, and
began to safely reopen our campus.

Here we are, and we are OK.
So where will we go next, post-COVID? We know
that the future of higher education will certainly
evolve quickly into a new paradigm of teaching
and learning—well beyond what has become the
now-familiar shuffle between asynchronous and
synchronous learning. We also know that creativity is essential to the future of work.
And we know that CIA’s core strengths are central
to advancing this work. As an institution of art
and design, we embody creativity, risk-taking,
out-of-the-box problem solving, and resilience in
who we are and how we operate.
Creation > Action > Impact. Rinse and repeat.
It is said that hindsight is 20/20, yet if you don’t
stop to refocus on what you’ve seen, you won’t
have a chance to use what you’ve learned as
you move forward. Like the artistic process itself,
disruption is unpredictable. It shifts our point of
view when we turn it upside down, allowing us
to discover harmony in the chaos and find a new
state of flow. We got this.

Heidemann is Vice President for Academic Affairs
+ Dean of Faculty and Chief Academic Officer.
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attended by renowned artist Nick Cave, and all
15 pieces were purchased.
“It was everything I wanted, basically, but the
Great Gatsby party that happens at the solo show
of an artist,” Jiménez says.
Media attention around The Contest culminated
with a feature in Art in America. The editors used
his “Pose No. 12” for the cover of the magazine’s
September/October issue.
“They told me there was a list of big-name artists
and they chose my work over theirs,” Jiménez
says. “I was surprised, humbled and honored.”

Jiménez
shows he’s a
heavyweight
contender

A 2013 graduate in Printmaking, Jiménez these
days works in a variety of media. He employed
large-scale collages and bronze sculpture in
The Contest, a deeply personal series centered
on his relationship with his father, a bodybuilder
and boxer. The work in the show negotiated the
intersections of race, sexuality and what Jiménez
describes as “Black male masculinity”—complex
issues expressed through layers and intricate
constructions.

A solo exhibition of new work, The Contest,
opened in July at Mariane Ibrahim Gallery in
Chicago following a months-long delay due to
COVID-19. The show earned critical praise, was

idea to an art director—but Chuldenko taught
Niclas to use the pencil phase to work the composition until it’s as strong as possible.
“It takes longer that way, but it really does help,”
she said.

In spring, two of her drawings were named winners
in a prestigious competition
by American Illustration, a
juried annual publication.
Soon afterward came a
two-page spread in The
New Republic. Niclas was
also commissioned by Rice Magazine, published
quarterly by Rice University, to illustrate an essay
about COVID-19.

CIA is also where Niclas started to hone her style.
As a kid, she was inspired by artist Brett Helquist,
illustrator of Lemony Snicket’s series of children’s
novels, A Series of Unfortunate Events. More
recently, she fell in love with the work of author/
illustrator Chris Van Allsburg (Jumanji, The Polar
Express) and award-winning artist Armando Veve.
Their influences are evident in Niclas’s sensitively
rendered graphite drawings, notable for sweeping
gestural lines, Escheresque perspectives,
and objects that meld into one another.

All of this happened just as Niclas left Cleveland
and a job at American Greetings to head to
Baltimore, her hometown. She had already
decided she wanted to be closer to East Coast
networking opportunities. The global pandemic
made that decision seem all the better.

Niclas snagged her
first assignment for the
periodical Johns Hopkins
Magazine in 2018 for a story about research involving
octopuses on the drug
Ecstasy. Drawn to the serious undertones of Niclas’s
work, the art director
instructed her not to make
the scene look like a wild
party. The subject matter
needed to be treated with
a certain seriousness and
respect. Niclas’s ethereal
octopuses emerge in bubbles from a brass spigot.

Born to a social worker mom and photographer
dad, Niclas grew up steeped in art classes and
attended the Baltimore School for the Arts.
As an Illustration major at CIA, Niclas learned
from veteran faculty member John Chuldenko
(retired) her now tried-and-true approach to the
pencil sketch stage of a drawing. Some artists
make loose pencils—just enough to convey an

Denk-Leigh isn’t surprised by his success.
“I think when he turned the corner, when he
committed to his work, he was on solid ground
going forward,” she says.

Top left, Jiménez and “Orange Boxer 20.”
Left: “Toy Puncher.” See more from this interview
at cia.edu/jimenez

Alum earns accolades and
great assignments

“Interestingly,” Niclas said, “that’s when I started
to get more traction in my career.”

Along the way, Denk-Leigh connected Jiménez
with Darius Steward ’08, who became a brotherlike mentor. She says Jiménez’s turning point
came when he embraced the possibility of
depicting his personal narrative in his work and
developed a way to communicate it to viewers.

“I’m excited to translate the work I’m already doing,
which already has traces of printmaking, at least
the ideas, into the actual medium—and, this time,
not to be a student but do it myself,” he says.

Clotilde Jiménez had quite a summer.

COVID or no COVID, this
year has delivered some
nice surprises for illustrator
Chloe Niclas ’16.

“I think people knew maybe I had something, but
I just wasn’t motivated,” Jiménez says. “That’s
what happens when you’re broke, you come from
a certain life, you feel alone, you’re dealing with
everything—trying to negotiate class, gender,
race—and you’re a young adult.”

Jiménez plans to do more printmaking during a
residency early next year at Idem Paris, a fine art
printmaking studio in France.

By Michael C. Butz

By Karen Sandstrom

Still, Jiménez often relies on his foundation in
printmaking. He credits CIA Printmaking chair
Maggie Denk-Leigh with fostering his development. To this day, while working in his Mexico
City studio, he thinks about questions she posed
during critiques or guidance she gave him.
His current career trajectory wasn’t always clear
while he was a student, however. He spent his
first few years “wasting everyone’s time,” he says.
He considered himself the worst student at CIA.

Niclas has learned that she loves editorial work,
even if it brings anxiety. Will she have good
ideas? Meet her deadline? Will her hand-drawn,
digitally colored drawing look good in print?
Confidence “is like Swiss cheese,” Niclas said.
Sometimes it’s there and sometimes it isn’t.
“You’re up against all these really incredible
illustrators and your work is starting to be
next to theirs in certain contexts,” she said.
“You might find yourself being compared with
someone whose work you admire, which could
be very intimidating.”
The cure for that, she believes, is time and
experience. It’s all a little daunting, she said,
but she doesn’t believe in acting out of fear.
“I think you have to do these things out of passion,”
she said. “It’ll help you.”
Chloe Niclas: “I usually am holding a handful of ideas in my
head at a time and they sort of percolate.” Below, her drawing
“Newcomer” was admitted into American Illustration.

Overheard by the Artist
To celebrate the thick hides and persevering spirits of
artists and designers, Link asked CIA alums to share
tales about reactions to artwork. The stories were just
as entertaining as we’d hoped.
ing. He had purchased the Learn to Paint DVDs,
paints, brushes, canvas, and even an easel
from a famous PBS television artist.
Even for a beginner it was bad. Really bad.
Then he asked the question I was dreading.
“So, what do you think?”
I critique artwork every day in my college
courses. Though I’ve learned to soften criticism
with encouragement, I am always honest. But
I don’t have to live next door to my students.
I couldn’t lie and say it was good. I couldn’t hurt
his feelings and tell him it was terrible. I took a
breath and paused. Then the words came to me.
“I can tell you really enjoyed doing it!”

Artwork from QiuChen Fan’s Manikins series

Fred Gutzeit ’62
In 1980, I showed some of my “work gloves” color
studies to Ivan Karp at OK Harris Gallery in New
York. His response was, “Strange fixation.” It all
made sense! I would do my first multimedia piece
as a site-specific installation, using “work gloves”
to shape the space at Fashion Moda, an art center that Stefan Eins created in the South Bronx
in the late 1970s. I made up a flyer and called my
installation “Strange Fixation.”
In the early 1980s, I approached gallerist Holly
Solomon with an installation idea for her gallery
using “work gloves” and she rejected it, saying to
me that I had “no peer support.” I went on to do
very many “work gloves” installations, and even
did the art parade in the ’80s.

Anne Beekman ’87
A neighbor invited me over for dinner. Over drinks
he said he wanted to show me his artwork.
Hanging in the living room—beautifully framed
and illuminated by a spotlight—was his paint-

A huge smile, a sigh of relief, and a much-needed
refill on my drink.

Dan Cuffaro ’91
My feedback was from a contractor who was
asked to react to a rendering of a categorycreating construction radio that I designed.
The contractor (the type of customer who was the
intended user of the product) was intercepted
outside of Home Depot by the marketing team
of the company I was consulting.
He provided the following feedback. “That is the
stupidest, ugliest thing that I’ve ever seen, and I
would never buy it.”
Within a few months, the prototypes were unveiled at the National Hardware Show and there
were so many orders that we had to accelerate
development and start production ASAP.

Connie Moore Simon ’72
A long time ago, I did a charcoal drawing of a
coat hanger. I chose the subject because it was
a pleasing linear shape and I liked the shadow it
made. One viewer remarked that it was a comment on abortion. Not my intent at all!

Barbara Klar ’78
I first spotted Artwear while I was schlepping a suitcase full
of jewelry that I had made around SoHo. The large windows
caught my attention from across the street. I’d never seen
such interesting metal work displayed as art. Soon I began
to hear about Robert Lee Morris, the first designer who
taught the world to think of jewelry as art.
Robert held “open Sundays” at Artwear. An aspiring jewelry designer would stand in line with samples in hand and
have a look-see with Robert. It was formal. The line was
long and no one really talked. I was nervous and overwhelmed. Soon it was my turn. Robert looked at my work
intently, turning it in his hands and peering at every detail,
every flaw.
Robert suggested quietly but firmly that I should do this and
change that. He looked at me and never smiled. He said I
could come back once I had made these changes and meet
with him again.
I went back to my studio and stomped around for a bit.
I didn’t get it, this was my vision!
Through my stomping, I realized that it was all a game, and
if I wanted to play it I had to be in it. I made his suggested
changes. At another open Sunday session, he greeted my
effort with a clap of his hands and invited me into his gallery
for a collective show. I was overjoyed! This was the very
first time I began to sell my work and to develop a collection.

QiuChen Fan ’15
I once made a note on one of my art-image [social media]
posts saying, “After all, how difficult could it be to create
a personality based on just matching criteria from
fashion magazines?” After he read what I wrote, a guy
commented, “Oh please, stop this ancient story.”
I recommended he read about Anna Sorokin, the “fake
heiress” who was convicted of defrauding New York hotels
and wealthy acquaintances in 2019. She was famous for
her ability to blend into social circles with just the way she
presented herself. What I was trying to say was that this
is the story of our time and it’s real! The significance of
appearance is what I observe and address in my Manikins series.
The guy deleted his comment later from the post. He really
didn’t have to, because this was how the conversation
would continue. I learned this years ago, when I gave my
BFA defense. I had an intense debate with one committee
professor I respect a lot, Christian Wulffen, who critiqued
my work by saying, “Why make something so old? You are
so young! Make a big mess!”
After my BFA, we shook hands and he said, “If
nobody asked these questions, it would be boring!”

Continued from page 1
March 16—the day that all the local retailers ended
up closing because of the virus.
Ironically, some of their full-time artists—
now stranded home—lacked the artmaking
equipment they used at the studios. Adams had
everything he needed in his home studio.

She opened June 1 instead. While tourism was
slower, the town enjoyed an influx of property
owners who decided to ride out COVID in their
vacation homes.

From January through to mid-September,
“I worked almost nonstop. Studios included
Universal Animation, DreamWorks TV Animation,
Illumination, Oddbot Animation, Pipsqueek
Animation and Black Sands Entertainment.”
He was able to reap the opportunities of the
moment because he’d sown seeds of
preparedness for years by networking on
LinkedIn and attending animation conventions.
“I think that persistence paid off,” he says.
“You have to put the nets out early and often.
Sometimes you get nothing. Sometimes you get
a few fish. But you never know when the next
time will land a big haul. It takes a while before all
the fish know where to find the bait.”
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Sales didn’t quite hit her pre-pandemic projections,
but business has been good, she says. “My sales for
the third quarter were the same as my entire 2019.”
Alisha Merrick opened her shop, FERN, in the tourist town of
Friday Harbor, Washington, on San Juan Island.

People still shop during a pandemic
As counterintuitive as it sounds, three months into
the pandemic was exactly the right time to launch
a new business for Alisha Merrick ’98. In June,
she opened FERN, a small shop in Friday Harbor,
Washington, where she sells her handmade art
and jewelry and works by other artists and craftspeople.

Having the right equipment was critical as well—
a message he imparts to his students.

“It has been a lifesaver financially and emotionally
during the pandemic,” she says.

“You can find really good used hardware such as
Cintiqs and MACs or PCs that won’t break the
bank. It’s the software subscriptions that get you.
So a budget that allows you to do this and still
pay on your student loans is mission critical to
successfully working remotely.”

In fall 2019, Merrick realized she needed
something beyond the local markets where she
had been selling her work. In January, she wrote
a business plan to rent a retail space in the
quaint tourist town. She had planned to open

Lessons from the portrait project
For Maddalina, the front liners project paid big
emotional dividends. When she sent her subjects the
digital images of their portraits, “they were incredibly
thankful and happy. I was equally as grateful to them.”
The project also reminded her of the unpredictable
rewards of thinking big. Her offer to make the portraits created a deluge of requests, which she was
forced to manage and mitigate. At times she felt
overwhelmed.
But in retrospect, she says, “It’s fun to have those
things where you say what was I thinking? Either
it’s going to be awesome or you’re going to have a
great lesson. In my case, I feel like I’ve had both.”
So yes, COVID erased a lot of Maddalina’s plans
and expectations for 2020. But, she adds, “the impact of seeing 100 nurses and doctors all together
is something I would never trade for all the stress.”

Have a note to
share? Please
submit by
January 15 to
link@cia.edu
for inclusion in
the next issue
of Link.

Greenway in Detroit, Michigan; and Sculpture
in the Glen II hosted by InLiquid in Gladwyne,
Pennsylvania.

Mark Krieger ’67

Clarence Holbrook Carter 1927* had more than
200 works on view in a virtual show, Clarence
Holbrook Carter: Metamorphosis of an American
Surrealist, at WOLFS Gallery in Beachwood, Ohio.
Mark Krieger ’67 was featured in Artists to
Watch at Bonfoey Gallery in Cleveland in November 2019. He also traveled to the U.S.-Mexico
border and drew portraits of migrant children
living in tent encampments in Ciudad Juárez,
Mexico.
David Rankin ’67 has been hosting virtual watercolor workshops, including a presentation for
the virtual, five-day MegaZoom Workshop series
through the Susan Kathleen Black Foundation.
Paedra Bramhall ’70 made a land donation to
help establish the Bramhall Wilderness Preserve
in Montpelier, Vermont.
Tom Roese ’71 had two drawings on view in
Industry, Invention, and Progress at the Canton
Museum of Art in Canton, Ohio. Both drawings
are a part of the museum’s permanent collection.
Chuck Kovacic ’72 was named the chapter chair
of the California Art Club, Los Angeles.
Jack Stone ’72 completed a commission for Erie
Insurance’s new corporate headquarters building
slated to open in late 2020 in Erie, Pennsylvania.
Barbara Cooper ’74 had work on view in Third
Coast Disrupted: Artists + Scientists on Climate
at Glass Curtain Gallery at Columbia College
Chicago.
John Parker ’75 had work in the 2020 Salisbury
Sculpture Show in Salisbury, North Carolina;
the 15th Annual Sculpture on Ford Road in
Canton, Michigan; ArtSS in the Open at the City
Springs Art Walk in Sandy Springs, Georgia; the
Danville Art Trail in Danville, Virginia; the Moross

Babs Reingold ’78 has work in Elements, an
invitational exhibition featuring the work of seven
award-winning Tampa Bay women artists. The
show is on view at the Tampa International Airport
Main Terminal Gallery through February 2021.
Tony Williams ’81 curated The Ardent Thread
at Artists Archives of the Western Reserve in
Cleveland.
Nancy McEntee ’84 had work recognized in the
honorable mention category of the Worldwide
Photography Gala Awards.

Kimberly Engel ’02 had two works on paper in
The Next Big Thing at Studio Channel Islands
Blackboard Gallery in Camarillo, California. She
also had two paintings in Bank of the Arts National Juried Exhibition at Craven Arts Council and
Gallery in New Bern, North Carolina.
Chris Landau ’02 had his work featured on
an episode of the TV show The Wizard of Paws.
Laundau worked with partners DiveDesign and
Derrick Campana of Bionic Pets to build a design
algorithm and create custom, 3D-printable prosthetic fittings for two dogs.
Jenniffer Omaitz ’02 had work on view in Parts
to the Whole at The Hub Art Factory in Canton.
She also had work on view in Cause for Environmental Change at Bonfoey Gallery in Cleveland.

Judy Takács ’86 was featured on the website
CoolCleveland for her weekly virtual art salons.
Rita Grendze ’87 discussed her installation
“Synapses 6: grief” during a virtual artist talk
hosted by Aurora Public Art in Aurora, Illinois.
She was also featured in the Chicago Tribune.
Linda Zolten Wood ’87 was featured in a cleveland.com series on creating upcycled monster
plushies during the COVID-19 pandemic.
Susan Gallagher ’91, Andrea LeBlond ’95, Fox
Nicely ’18 and William Brouillard (faculty emeritus) were featured in the 15th Annual Ceramics
Invitational at River Gallery in Rocky River, Ohio.
Sean Mabin ’93 and Laura D’Alessandro ’93
showed work in Images of Haunted Ohio at
Prama Artspace and Gallery in Parma, Ohio.
The gallery, operated by Sean Mabin, marked
its second anniversary on November 5.
Jeffrey Rebner ’93 was featured in Heavy Metal
issue 300. Rebner is a character designer on the
TV show American Dad, which just celebrated its
300th episode.
Susan Danko ’98 was selected as the 2020
visual artist in residence at Shenandoah National
Park in Virginia. She also had a solo exhibition
of paintings this fall titled Natural Balance at the
Cleveland Botanical Garden in Cleveland.
John Parker ’75
Barbara Cooper ’74

Jessica Langley ’05 had work in Envelope,
an online exhibition hosted by online gallery
Drawer in New York.
Scott Goss ’06 had his illuminated sculpture
“Truss” installed on the rooftop garden at
Worthington Yards apartments in Cleveland.
Shoko Yamamura ’08 had work on view at the
Kyoto Art Center in Kyoto, Japan. The exhibition
was based on her artist residency with Cité internationale des arts in Paris, which was sponsored
by the Chishima Foundation for Creative Osaka,
Villa Kujoyama, and
Kyoto Art Center.
Katy Richards ’11
had work in See
Myself Something
Different at HEDGE
Gallery in Cleveland.
Karen Sandstrom
’12 was featured in
The Plain Dealer for
her illustrated “Tiny
Morning Sketch”
series.

Katy Richards ’11
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Jessica Langley ’05

Jeremy Miller ’13 animated an educational
COVID-19 public service announcement.
Sequoia Bostick ’14 and Amalia DeGirolamo
’14 took part in a roundtable discussion as part
of the Case Western Reserve University Entrepreneurship Series. They discussed their careers as
freelance illustrators and founders of Vagabond
Comics and talked about the impact of COVID-19
on independent publishers and artists.
Nicole Bozickovich ’14 is expanding a photography project that provides free school photos
to students in the greater Cleveland area. She is
currently teaching art at Noble Academy in Cleveland and works as a photography freelancer.
Jessica Howard ’14 was a panelist in “Art as
a Viable Profession,” an online panel discussion
about earning a living while following creative
passions.
Claire Marks ’15 was featured in a cleveland.com
article on creating a notebook out of old paper.
Lindsey Bryan ’16 had work in Creating Graphic
Narratives at the Massillon Museum in Massillon,
Ohio.
Amber Ford ’16 was featured in The Washington
Post, where she discussed the impact of
COVID-19 on her photography work.
Chloe Niclas ’16 had illustrations published in
The New Republic and Rice Magazine.
Kimberly Chapman ’17 had work included in the
97th annual Nicole & Harry Martin Spring Show at
the Erie Art Museum in Erie, Pennsylvania; Ohio
Designer Craftsmen’s Best of 2020 exhibition at

Lucy Bailey ’15

Lindsey Bryan ’16

the Ohio Craft Museum in Columbus; NewNow
2020 Biannual Juried Exhibition at the Artists
Archives of the Western Reserve; and New
Masters 2: Women Artists of Northeast Ohio
at the Florence O’Donnell Wasmer Gallery at
Ursuline College in Pepper Pike, Ohio.
Davon Brantley ’18 had work in the DayGloSho
at Waterloo Arts in Cleveland.
Julia Maddalina ’18 created “Portraits of the
Frontline,” a series of oil paintings focused on
front line healthcare workers, in response to
COVID-19.

Alex Heard ’20 had work in Mask-R-Aid at
Curated Storefront in Akron.
Michael Hyla ’20 was recognized for his label
design for Gervasi Vineyard’s limited-edition
solera wine. His winning design was part of a
collaboration between the vineyard and CIA’s
Graphic Design department and was celebrated
at a 10th anniversary event at the vineyard
in August.
Leon Simone ’20 was recognized for Work Song,
which recently earned the Best Animation Award
in the Madras Independent Film Festival’s Animation Short Film category.

Lucy Bailey ’19 had her first collection of
dye-painted textiles on view at Praxis Fiber
Workshop in Cleveland. She was also recently
featured in the online magazine FreshWater.
Bianca Fields ’19 discussed her painting and
studio work in a conversation with Art Plugged.
AJ Almy ’20 spoke to News 5 Cleveland about
one of his dramatic photos from the Black Lives
Matter protests May 30 in Cleveland.

Bianca Fields ’19

Obituaries
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Jeanne M. Brodie ’41, who majored in Sculpture,
died May 15.

Warren Clements ’53 passed away February 8.
He majored in Painting.

James VandenBoom ’83 died February 13. He
studied Sculpture.

Patricia Vannorsdall ’47 passed away April 15.
She was a Sculpture major.

David Gates ’66 died October 5. He studied
Graphic Design and Advertising Art.

Richard Skellen ’91, who studied Art Education,
passed away July 6.

Wanda Lewis ’49, who studied Illustration, died
August 17.

Anton Pestyk ’68, who majored in Graphic
Design, passed away September 3.

Claire Coleman ’92 passed away January 24.
She majored in Painting.

George Krispinsky ’50, Industrial Design major,
died April 16.

Jeffrey Kleckner ’77 passed away August 30.
He had majored in Ceramics.

Sarah Jean Kozar ’96 died October 7. She
majored in Painting.

Willard Moore ’50, who studied Advertising Art,
passed away April 29.

Jenna Mahoney ’14, who majored in Drawing,
died April 20.

Faculty and
Staff Notes
Nomar Perez (Illustration) will have his first picture book published in March. Coqui in the City
will be published in English and in Spanish by
Penguin Random House.

Nicole Condon-Shih (Foundation) had her
work “Hidden Estrus” permanently installed
at Summa Health Akron City Hospital on the
Women’s Health Labor and Delivery floor. An
expanded version was completed as a permanent
installation at Sears think[box] at Case Western
Reserve University.

Deborah Pinter ’88 (Photography + Video)
had a solo show, Fuse: New Works By Deborah
Pinter, at the Massillon Museum in early 2020.
She also had work in Cleveland Heights NOW at
Foothill Galleries, Diptychs and Triptychs by 18
Contemporary Ohio Artists at the Decorative Arts
Center of Ohio in Lancaster, and the 75th Ohio
Annual Exhibition at the Zanesville Museum of Art.

Maggie Denk-Leigh (Printmaking) completed
a limited-edition print for Experiencing Veterans
and Artists Collaborations (EVAC), a project
that brings together veterans and artists in a
collaboration to honor the veterans’ experiences.
Her works for this project have been shown in
nine exhibition venues over the last four years.
John Ewing (Cinematheque), retired from his
post as Curator of Film at the Cleveland Museum
of Art, which he had held since 1986. Ewing’s
short essay “Social Distancing from Myself” was
published in September in the blog “Raw Data:
Living in the Fallout from the Coronavirus.”
Scott Goss ’06 (Foundation) debuted his project
“New Anxieties” in the two-person exhibition The
Surreal Real at Akron Soul Train. This project was
a component of his artist residency through the
Akron Soul Train Fellowship project.
James Groman ’86 (Illustration) will be among
artists making work for Mythical Games’ new
multiplayer online game Blankos: Block Party.
Groman designed six characters and a multitude
of props and accessories for the game. Blankos
is set to launch this year.
Cassie Harner (model) participated in Maelstrom
Collaborative Arts’ show The Wandering
in October.

Nomar Perez

Matthew Hollern (Jewelry
+ Metals) is at work on his
first collection of men’s
jewelry, Numbers. He has
created and will deliver
the Elisabeth Haub Award
for Environmental Law
and Diplomacy for Pace
University School of Law,
White Plains, New York.
He has taught Rhinoceros
3D modeling since 1999
and is pursuing Rhino
Specialist Certification.

Benjamin Johnson

Nancy Lick (Illustration) has work in the
exhibition Memory and Resistance at the ArtiCle
Gallery. The show is online in November and
opens at the gallery in Cleveland on December 4.
Scott Ligon (Foundation) recently completed Max,
a Short Film for a Short Life, a ﬁlm about his son
Max’s death and a celebration of his life. The ﬁlm
features interviews with Max’s friends and family,
including the survivors of the crash, as well as interviews with a ﬁrst responder and another driver
who barely avoided the drunk driver minutes before. It contains raw accident footage taken for the
local news as well as 9-1-1 calls and surveillance
footage of the one-way driver before the accident.
Jill Milenski (Academic Services) had work in
a three-person show, Women in Conversation,
in February and March at Stocker Arts Center
at Lorain County Community College. She also
had work in a group exhibition Art Made in the
Shutdown at Worthington Yards in Cleveland
in July and August.
Sarah Minor (Liberal Arts) published her first
book, Bright Archive, through Rescue Press
in October. On October 20, she delivered the
keynote address on “Creative Writing in Liminal
Spaces” at the virtual ONU Creative Writing
Studies Conference at Ohio Northern University.

Pat Sandy (Illustration) produces the comic
strip “Next Door Neighbors” for Andrews McMeel
Syndication. It is published five times a week at
GoComics.com.
Marc Sumerak (Liberal Arts) published a new
book, The Office: The Official Party Planning
Guide to Planning Parties in October. He is at
work on a story for the upcoming mobile game
Marvel Future Revolution in development
by Netmarble.

James Groman

Barry Underwood (Photography + Video)
recently showed work in several exhibitions:
Linear Constructions at Sous Les Etoiles
Gallery in New York; Flickering On the Edge
of Anthropocene at Blockfort Gallery in
Columbus, Ohio; and ecoconsciousness at
Ecoartspace Santa Fe, New Mexico. He also
participated in a panel discussion for the
South Central Chapter conference of the Society
for Photographic Education in October.

Nancy Lick

Benjamin Johnson (Glass) had work in the 75th
Annual May Show at the Mansfield Art Center in
Mansfield, Ohio. He is also exhibiting works in
the Hoosier Salon 96th Annual Exhibition at the
Indiana State Museum in Indianapolis.
Amber Kempthorn (Drawing) received a $10,000
grant from Akron’s GAR Foundation toward her
project Ordinary Magic. Kempthorn is creating
a 15-minute hand-drawn animation that visually
interprets Benjamin Britten’s Four Sea Interludes,
which will be screened with live accompaniment
by the Akron Symphony Orchestra.
Jacob Koestler (Photography + Video) received
a Redbull Arts Cleveland Microgrant for his collaborative documentary project, Handful of Water,
which focuses on the fight to save the Cherokee
language from extinction. Because the pandemic prevented the filmmakers from traveling, this
grant will be used to put cameras in the hands of
Cherokee artists, educators and activists to tell
their story the way that they see it.
Scott Lax (Liberal Arts) was a featured author at
Fireside Book Shop in Chagrin Falls in August.

*Deceased
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