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Founded in 1882, the Cleveland Institute of Art is an independent
college of art and design committed to leadership and vision in all
forms of visual arts education. CIA makes enduring contributions
to art and education and connects to the community through
gallery exhibitions, lectures, a continuing education program and
the Cleveland Institute of Art Cinematheque.
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‘Just do it!’
Non-traditional
students fnd that
art school works
at any age

Misha Villanueva used to build motorcycles in Brooklyn, New York. Now he’s a husband, father of two young children, and a junior in Industrial Design.

By Bob Sandrick
About seven years ago, when Kimberly Chapman
decided to apply to the Cleveland Institute of Art,
she felt a mile behind the curve. She was in her 50s
and knew little about computers and technology,
and her life-drawing abilities were weak.
So before she applied, Chapman hit the Apple
Store to learn what her MacBook could do.
She took classes at a camera store so she
could make high-quality pictures for her portfolio.
At community art centers, she worked on the
weak areas of her artmaking skills, such as
observational drawing.
And even with all that preparation, she said, she
found academic life at CIA to be tough and classes
demanding. She often put in 70-hour weeks. She
hired students to help her master computer-aided
design. “There were days when I left class and

secretly cried in the ladies’ bathroom and forced
myself back to class,” Chapman said. “It wasn’t
easy, the learning curve was steep, but what an
honor it was to be among such talent.”
By the time Chapman graduated with a BFA in
Ceramics in 2017, she had experienced all the
highs, lows and in-betweens that art school
offers any student, and her perseverance has
paid off. This year, the McDonough Museum of
Art in Youngstown is exhibiting hush., her frst
solo exhibition. It’s the most recent in a series of
successes that have included numerous juried
group shows and prizes.
Most students at CIA are recent high school
graduates having their frst college experience.
But the College has a strong track record of
welcoming non-traditional students, too—those
who transfer in with degrees freshly printed from
other colleges, or who want to course-correct
their careers in middle age or even after retiring
from unrelated felds.
What non-traditional students fnd is that life
experience gives them a few advantages, but
they still face most of the same struggles and
rewards as their younger peers. Meet Chapman
and a few current non-traditional students to read
about their CIA experiences.

Misha Villanueva, 40
Industrial Design
Villanueva is a certifed Harley-Davidson
technician. About 17 years ago, he graduated
from Motorcycle Mechanics Institute in Orlando,
then learned how to weld during an apprenticeship in metal fabrication. Villanueva always had
a drive to design his own creations.
How did you transition from motorcycle
technician to industrial designer?
I already had a sense of making or creating in
my early 20s. After I graduated from motorcycle
school in 2003, I did a one-year apprenticeship
in metal fabrication. Then I started my own
motorcycle shop in Orlando, building custom
frames. It was going awesome, but in 2007,
when the housing market crisis hit, motorcycles
took a backseat to everything and a lot of
companies went out of business, including mine.
I moved to New York City and fell into architectural metal fabrication, which is big there.
My brother Jesse, a shoe designer in New York,
hooked me up with a conceptual artist, and
working with him I built a metal tree for a hotel in
Milan. Also, Jesse and I started our own company, Thumpers, where I built my own motorcycles.

Kimberly Chapman’s ceramics are on view in an exhibition called
hush. at the McDonough Museum of Art in Youngstown through
March 7, 2020.

Continued on page 6

President’s Welcome
This year, the Cleveland Institute
of Art has engaged Strategy
Design Partners to guide the
College through creating a strategic plan. Through interviews,
surveys, and group discussion,
more than 500 of our students,
faculty, staff, alumni, donors,
and partnering organizations
have offered their ideas about
our future. The goal is to articulate a shared understanding
of the College’s mission and to
develop a blueprint for the future.
When we are done, the plan will
incorporate the best thinking of
our entire community.
During this process, I have been reminded that creating leaders is among the most important things
we do at CIA. Since its very inception in 1882 as
the Western Reserve School of Design for Women,
CIA has strived to be more than a place to gain
technical skills. In the aftermath of the Civil War, the
school was established to train women for careers
that would allow them to live independently.

They learned not just to make but to think about
what they made, for whom, and why.
That ethic has expanded over time. CIA graduates
become leaders by building businesses, by making meaning through paint or flm or glass, and by
becoming relied-upon members of creative teams.
In this edition of Link, you’ll read about two
singular examples in profles of designers Clara
Driscoll (page 8), who helped defne the iconic
Tiffany lamp, and Scott Krugger (page 4), who has
ascended the ranks at Fiat Chrysler Automobiles.
Dozens more leaders can be identifed in our
Alumni Notes, bursting with professional accomplishments of all kinds. Our wish for the future
is that we continue to do well by all who have
contributed to our history and our legacy.
In addition to the strategic plan, we have made
two important, institution-wide changes to meet
the needs of current and incoming students.
First, CIA is improving how students select their
majors. Students historically have entered the
College undecided, focused on a year of foun-

dational studies, and then applied to up to three
majors in spring of their freshman year. Beginning
with the fall 2020 cohort, all applicants will be
evaluated using department-specifc screenings
for acceptance to their major of choice. Students
will still experience a year of foundational focus,
and must complete foundation requirements before moving into their major feld of study. But they
will arrive with confdence that they have been
admitted into the major of their choice.
Second, we recently refned the curriculum to reduce the number of credits needed for graduation
to 120 while maintaining rigorous study depth and
offering major-oriented foundational studies and
enhanced study fexibility.
We are committed to continuous improvement,
and we expect that these changes will greatly
enhance the student experience.

Grafton J. Nunes

Save the Dates
3/26–6/12

5/8

Thursday, March 26, 6–8pm

Friday, May 8, 7–9pm

T ITL E TB D Reception

2020 BFA Exhibition Reception

Reinberger Gallery
cia.edu/exhibitions

Throughout the Gund building

4/21

Tuesday, April 21, 6–8pm

Spring Show Reception
Throughout the Gund building

7/10–8/14

Friday, July 10, 5–8pm

Alumni Exhibition Reception
Reinberger Gallery
cia.edu/exhibitions

Residency invigorates teachers’
art practices

How does CIA
rank?

As an art teacher at St. Ursula Academy in Toledo,
Caitlin Shawaker enjoys seeing students grow
and transform themselves. But in summer 2019,
Shawaker gave a little of that back to herself.

New college ranking sites seem to crop up all the
time, aiming to help consumers fnd good value for
their higher education investment. Not all ranking
systems are created equal, but CIA is proud to be
mentioned among some trusted sources:

Shawaker spent 10 days at CIA’s Summer
Teacher Residency, where she focused on the
medium she had chosen in college—sculpture.
“It was a breath of fresh air to have a studio space,
generous advice from experts, and all the tools
and technology I could ever imagine,” she said.
“Since I had access to a woodshop, I pushed
myself to learn new machinery, which in return
advanced my fnal concept.”

College Factual
College Factual ranked CIA No. 1 on its national
list of Colleges Most Focused on Medical
Illustration and Informatics.

Princeton Review’s 2020 Best
Colleges by Region
CIA is listed among Princeton’s 158 best colleges
and universities in the Midwest.

The residency, Shawaker said, helped her reclaim
the perspective of a student.
“It’s easy to get stuck in the mindset of a teacher,
but it’s important to refect on the needs of a
student, from their point of view,” Shawaker said.
“I have incorporated more critique discussions to
provide students with additional feedback and
advice during the art making process. In turn,
my students have been able to talk more
confdently about their own artwork and
address solutions faster.”
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2020 Summer
Teacher Residency
June 17–27

PayScale’s Best Schools for
Art Majors
CIA ranks in the top 30 percent of schools
nationally for art majors based on salary potential.

Niche.com
This site rated CIA 33 on its national list of Best
Colleges for Design; 35 for Best Colleges for Film
and Photography; and 40 for Best Colleges for Art.
“From Out, Within” by Caitlin Shawaker

Interested in applying?
Visit cia.edu/summer-residency
Or call CIA's Offce of Continuing Education +
Community Outreach at 216.421.7460

VR/AR ushers in
another reality
A donation of virtual and
augmented reality headsets is
giving Animation students new
tools for building the digital world.
By Michael C. Butz
On a recent Friday afternoon, about a dozen
Cleveland Institute of Art students gathered in
the third-foor Animation studio during their lunch
hour for a chance to play fetch with a dog. They
tossed sticks. They gave belly rubs.
The dog, though, was virtual—as was the
entire experience.
The students were practicing on the HTC Vive,
one of four virtual reality headsets recently donated to CIA. The gift, which also included Oculus
Rifts and a mixed reality Microsoft HoloLens, will
allow CIA students greater access to the burgeoning felds of augmented reality and virtual reality.
“It’s not that this is all new (to CIA)—we’ve been
doing AR and VR here—but this allows us to
expand to do much more than we have,” says
Anthony Scalmato, chair of CIA’s Animation Department. “It’s a whole new industry and area of
technology, and our students will have access to
help shape it.”
The headsets were donated by 360 Alley, a Northeast Ohio augmented-reality content creation frm
that works with publishers, marketers, museums
and other clients to enhance their customers’
learning and user experiences.
“I have all sorts of VR and AR equipment,” says
CEO Martin Tarr, “and I thought the best use of
that equipment would be at CIA so more people
could take advantage of it.”
The headsets will teach students that certain rules
and aspects of what they’ve learned will change

Illustration
student creates
winning design
for museum’s
big birthday
By Karen Sandstrom

Animation junior Katie Schaefer experiments with an HTC Vive device recently donated to CIA by 360 Alley. What she sees in the
headset is projected on the screen behind her. Photo by Robert Muller/CIA

depending on the medium they use. Faculty member Steven Rawley likens it to a Drawing major who
moves from graphite to pastels. Understanding
the nuances between virtual reality, augmented
reality and more traditional forms of animation will
better position CIA grads for a future in which the
technology is increasingly accessible.
“One great thing about VR and AR is the idea that
if you have trouble envisioning anything in your
head, there are artists who are able to make it
become—or at least feel—real through digital
media,” Rawley says. “And as it’s becoming more
and more available, the potential for more production and more jobs will rise.”
The headsets also have potential benefts
for Game Design, Life Sciences Illustration,
Industrial Design, Interior Architecture and
Sculpture + Expanded Media. Professionals
from those disciplines have begun collaborating
with animators in the real world. Students who
learn to work across disciplines while they’re
still at CIA will have competitive and creative
advantages after they graduate.
Tarr is no stranger to the Cleveland Institute of
Art. His wife, Ann Kelley Tarr, graduated in 1986.
So, when after 30 years he sold his successful

In 1972, when John Nottingham and John
Spirk set out to develop a logo for the Cleveland
Museum of Natural History, they sketched more
than 100 ideas before settling on a few simple
lines depicting Happy, the museum’s iconic
dinosaur. As graduates of CIA’s Industrial Design
department, they understood that effortless-looking design often requires considerable effort.
CIA Illustration major Rebecca Santo ’20 and
her classmates experienced the same principle
at work last fall, when they were challenged to
create a special logo for the museum’s centennial.
But the effort paid off. Santo’s design is being
used as the museum celebrates its 100th birthday.

IT company to Dell and sought to start 360 Alley,
he knew where to fnd people who understood the
gaming technology, animation, modeling and video
editing he desired.
“I wanted to start a new augmented reality business
that was heavily dependent on the digital arts, and
I could go to one place and get high-caliber talent
and the resources I needed to start, build and grow
my business,” he says of CIA. “There was no other
place I’d go.”
Initially, in 2017, 360 Alley’s staff consisted of six
CIA grads who took part in a three-month internship.
Today, Tarr’s team is composed of three CIA alumni:
creative director Bobby Lauer ’17 and 3D artist Sam
Klug ’19 are full-time employees, and Rawley ’17
regularly contributes as an independent animator.
“The Cleveland Institute of Art had really prepared
all of the students with multiple skills, and they were
employable immediately,” says Tarr, who also is a
member of CIA’s board of directors.
“I was able to go to CIA and bring grads and interns
on board and have them be immediately productive
in helping me build application prototypes,” he says.
“I think it’s a credit to the curriculum and the selection
of students who come to CIA—and to the faculty.”

Now Santo has a new, strong addition to her portfolio
and the pleasure of seeing her work in the real world.
“It’s thrilling knowing that I was able to contribute to
the museum’s community right here in University
Circle,” she said.
The opportunity arose when the museum decided
to tap the talent in its own neighborhood for its
centennial branding.
“The energy we see in University Circle is really because
of these students,” said Sonia Winner, President and
CEO at CMNH. “And this collaboration presented us
with a wonderful opportunity to harness that energy as
we approach our centennial celebration.”
The assignment became part of a community projects
class in CIA’s Graphic Design Department. All the
students in the course earned a stipend for their work;
Santo also earned a commission because her design
was selected.
One of the objectives was to incorporate the
Nottingham Spirk-designed dinosaur while adding
something fresh for the celebration—in this case,
dominant text treatment of “100” with interlocking
zeroes. To maximize creativity, Santo said, she
pushed herself to sketch a range of ideas, “from
safe and obvious solutions to really experimental.”
Among the lessons she learned was to “go with your
gut and be confdent in your decisions,” she said.
“This being my frst time designing a logo, there were
times where I began to overthink if some of my ideas
were too simple or overly complex. But I was lucky
to have lots of feedback from my classmates and
professor before the fnal presentation.”
Nottingham Spirk frm founders John Nottingham, far left, and
John Spirk are shown here with CIA student Rebecca Santo,
CMNH President and CEO Sonia Winner, and Greg Luvison,
chair of Graphic Design at CIA.
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ALUMNI PROFILE
Encouraged by his wife Margo, a graduate of Case
Western Reserve University, he added graduate school
alongside his full-time career. The schedule was
demanding. “I’d come home from work, eat dinner, say
hello to my wife and daughter, then go upstairs and
hit the books,” he said. “It was rigorous, but it became
rather addictive. It brought me back to the late nights
working at CIA, and as a result the sense of accomplishment was very similar.”
The hard work proved worthwhile. The program
put him together with students from a wide range
of disciplines and from many other companies and
industries, which deepened his perspective on the
overall business.

Designer Scott Krugger spent four years at Alfa Romeo in Italy before returning to the United States to be Director, Dodge, Chrysler,
Passenger Car and Utility Vehicles. Photo courtesy Scott Krugger

Embrace of adventure marks
Krugger’s auto-world ascent
By Karen Sandstrom
Talk to Scott Krugger about what makes good
auto design and you will quickly understand that
success doesn’t begin and end with a superstar
whipping out hot sketches—though those are
important, too.
“First and foremost, you have to be a problem
solver. As a designer, you must think with an open
mind, and fnd creative solutions to real everyday
problems,” said Krugger ’01. “You need to put
the customer’s needs frst—it’s not just about the
individual artwork.”
Krugger learned those values as an Industrial
Design student at the Cleveland Institute of Art.
They’ve stayed with him as he shaped his career
across brands and responsibilities at Fiat
Chrysler Automobiles.
At the start of this year, Krugger was appointed
Director, Dodge, Chrysler, Passenger Car and
Utility Vehicles. The promotion brought him back
to Detroit from Turin, Italy, where for four years he
had been Head of Design at Alfa Romeo. Among
his successes there: In 2019, Auto & Design
magazine gave the Alfa Romeo Tonale its highest
award in the concept division. “That’s at the top
of achievements for me being a part of the Alfa
Romeo team,” Krugger said.
Krugger oversaw design of all Alfa Romeo vehicles, from exteriors to interiors, from colors to
materials to the user experience. It’s a big post
at a 110-year-old company known for European
high style.
The Alfa Romeo brand is embodied, Krugger said,
by “an extreme connection to human forms and

Lachina Creative
relies on CIA
alums for
creative solution

organic sculpture. When discussing our design
language, we believe that there’s a perfection
to the imperfection. This characteristic is only
achievable through hand sketching and hand
sculpting, which is at the heart of our design
process. That doesn’t mean that we exclude the
latest technologies available to us, we just don’t
allow them to defne our designs.”
His path to Italy started in Erie, Pennsylvania,
where, in a high school art class, he stumbled
on automotive design in a college brochure.
Suddenly he realized that he could make a living
combining his passion for creating artwork with
his love affair with the automobile.
He toured several schools before visiting
CIA. “I remember going to CIA and thinking,
OK, this is where I need to be. I felt like I
could live the college experience while being
surrounded by a diverse culture of art, music
and academics. It just felt right. I’m very
thankful I went there,” he said.
After graduation, DaimlerChrysler hired him into
the small-car studio. Over the years, he worked
on vehicles including the PT Cruiser, Dodge
Challenger and Charger, RAM Truck, SRT Viper,
Chrysler Pacifca, and various concept vehicles.
In 2013, the company invited him to participate
in its Executive MBA program through Michigan
State University, an opportunity extended to only
a handful of leaders throughout the company
each year. At the time, Krugger said, it was rare
for designers to pursue a business degree, and,
he admitted, “I’ll be honest—I was very nervous.”

By Michael C. Butz
At the heart of many holiday celebrations is family.
It seems ftting, then, that the 2019 Cleveland
Institute of Art holiday greeting was brought to
life by a company that CIA artists and creators
over the years have called their professional
home: Lachina Creative.
The festive, 30-second animation depicts a
honey bee preparing for winter. (View it at
cia.edu/holiday2019.)
It was created by CIA graduate Cas Yee, who
earned a BFA in Animation in 2019. Fellow Animation alumni Taelor Benoit ’19, Sara Mapes ’14,
Hannah Obremski ’19 and Marisa Pekol ’17 joined
Yee on the project.
“It felt very exciting, and also really cool when
I saw people’s reactions to my idea,” Yee said.
“Everyone collectively said ‘aww.’ It was very nice
to hear people liked my ideas.”
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Lachina Creative animator Cas Yee ’19 was the lead
animator for CIA’s 2019 holiday greeting.

“It gave me a better understanding of the other
(professional) groups that I work with,” Krugger
said. “Am I going to be responsible for running the
business-case numbers? No, but I understand how
we arrive there and how Design can play a more
active role toward helping us achieve our goals.
It was eye-opening to gain this perspective toward
creating and developing our products.”
Not long after he earned his new degree, Krugger
was invited to design at Alfa Romeo in Turin.
While he and his family were there, they traveled
extensively. “You quickly realize that this world is
much smaller than you think it is,” he said. “Every
country and environment offers a unique perspective that has broadened my thought process in
ways that I never thought possible.”
The move also has enhanced his understanding of
the automotive market.
“The landscape is clearly different, with a higher
concentration of people living in the cities, tighter spaces, smaller roads, and a higher price for
fuel,” Krugger said. “There’s a need for something
smaller and more effcient. Despite these practical needs, there’s an unbelievable passion for the
automobile in Italy, and throughout Europe, that is
second to none.”
Now back in Detroit, he brings that global perspective
to the new post at FCA North America. “The future
of our industry relies on a more global outlook when
designing and developing our products,” Krugger said.
“It’s imperative to understand the tastes of each region
from day one, and to apply this thought process into
our workfow every step of the way,” he said.
During nearly two decades in the auto industry,
Krugger has watched trends rise and fall, and met
the challenges of creating beautiful designs within
parameters set by real-world business goals. His
advice to the next generation of car designers?
“Observe and absorb everything around you,” he
said. “Challenge yourself to the point of discomfort.
I guarantee that this is the space in which you will
experience the most personal growth.”

Jeff Simonetta, who is both a faculty member in
CIA’s Animation Department and the creative
director at Lachina Creative, said the animation
deftly showcases the potential of all involved.
“We wanted to make a piece to show this type of
quality can be done in Cleveland,” he said. “I think
it’s a good piece to show what is coming out of
CIA and the Cleveland area as a whole, as well
as Lachina.”
The connection between CIA and Lachina Creative
runs deep. President Jeff Lachina hired his frst
CIA alum, Aaron Kantor, in 2006, the same year he
graduated. And in the years since, 16 CIA graduates have worked at Lachina. Currently on staff are
Benoit, Mapes, Pekol, Yee and Margaret Li, who
earned her BFA in Game Design in 2016.
“The ability to visualize things creates this great
bandwidth for people to reimagine the world
around them. I think that’s the driving force for our
organization,” Lachina said. “The ability to visualize
information in a way that reaches people quickly
is really the hallmark of what bringing on CIA staff
has done for us.”

We’re keeping busy!
From exhibitions to drawing excursions, from beekeeping to
visiting dignitaries, the academic year so far has been flled with
activity. As you glance at some of the highlights, you’ll notice
how much of it involves students interacting with people in
leadership roles at other organizations. The photos on this
page are by Robert Muller ’87 except where noted.
As always, you can read more about CIA events and activities
on our website at cia.edu/news and by following the Cleveland
Institute of Art on Facebook, Instagram, Twitter and LinkedIn.
Stay on top of what fellow alums are doing through the
Facebook alumni group at CIA Alumni.

Above: Illustration
students visited the
Cleveland History
Center recently for an
opportunity to draw and
see the carousel that
once spinned at Euclid
Beach Park.

Above: CIA students got a close look at
the 2020 Corvette Stingray when General
Motors’ Kirk Bennion ’84 brought the car
to CIA for a visit in November. Bennion
was one of four alums who worked on
the design.

Left: First-year
students in a
community-focused
course made portraits
for senior and lowincome residents of
neighboring Abington
Arms apartment
complex. Photo by
Hien Nguyen/CIA

Left: Students examine the early results
of a beehive developed and installed in
CIA’s roof garden by Foundation professor
Kevin Kautenburger.
Jeff Harter, chair
of Illustration,
demonstrated
character design for
Cleveland students
enrolled in an afterschool program at
Legion Lair, a new
Cavs esports facility.

Students sold gifts
of art and design at
the popular Student
Holiday Sale in the
Jack, Joseph and
Morton Mandel Atrium.

Visitors view winning
artworks made by high
school students in Lake,
Geauga and Cuyahoga
counties for the 2020
Scholastic Art & Writing
Awards.

Tobias France ’99,
senior designer
at Hyundai Motor
America, visited with
Industrial Design
students in October.

Above: The world met Josette Galiano ’14 as “Gigi” on
the Disney Freeform network’s reality TV competition
Wrap Battle, but we know her as a CIA alum, a
strategist at Nottingham Spirk, and the creative force
behind Florette by Josette. Watch her video profle at
cia.edu/josette. Photo by Jeff Mancinetti/CIA

José Ramón Cabañas, Cuban ambassador to the
United States (at left, with an aide), visited the
Cleveland Institute of Art on February 5 as part of an
effort to build stronger arts and cultural ties between
Cuba and the U.S. CIA President and CEO Grafton
Nunes and Painting Department chair Lane Cooper
showed the ambassador prints made by Cuban
artists during residencies at the College.

Reinberger Gallery’s fall 2019 exhibition, Getting to Know You,
featured works that bring innovation and intellectual vigor
to fgurative art. From left: Kayli Salzano ’18, CIA’s project
and visiting artist coordinator; Nikki Woods ’12, director of
Reinberger Gallery; and exhibiting artists Devan Shimoyama,
Julie Heffernan, Haley Josephs and Natalia Arbelaez.
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Continued from page 1

I was doing well in the architectural world,
creating things designed by others, like doors for
hotels, but I always had a sense that I could make
my own designs. Then I suffered a herniated disc
from working 24-hour shifts to fnish some
projects, and I realized I couldn’t be a metal
fabricator my entire life.
How did you end up at CIA?
I met my wife, Sarah, in New York, and she was
from Cleveland. When I injured my back, she told
me about CIA and said I could learn design there.
I went online to check out the school, and it was
amazing to see the products you can come up
with as an industrial designer.

Misha Villanueva consults with Dan Cuffaro,
chair of Industrial Design.

Betty Rozakis, 63
Glass
Rozakis is the former chief fnancial offcer of
Northeastern Eye Center in North Olmsted, Ohio.
Today, she owns Betty Rozakis Graphology,
a handwriting analysis company, and writes a
column for the Lakewood Observer. Rozakis
also wrote Coffee with the Subconscious, a
book about handwriting.
How did you end up at CIA?
While an undergrad at Baldwin Wallace, I wanted
to take drawing classes, but I didn’t have a portfolio, which I needed to sign up. History became
my fallback position, but the drawing wouldn’t
go away. I took drawing classes at Duke University when my husband was studying medicine
there. When we moved to New York City, friends
steered me to The Art Students League of New
York. After returning to Cleveland, Beck Center
for the Arts in Lakewood served my artistic needs
until I got bored. I started posting my drawings on
social media, and a friend noticed and encouraged me to interview at CIA.

Biggest challenge as a non-traditional
student: Time management. We have two young
sons, and sometimes I have to break away from
school to take the older one to Kung Fu classes
or soccer. I have to put aside time for family.

Why did you switch from drawing to glass?
I came to CIA to refne my drawing skills but
(Jewelry + Metals professor) Kathy Buszkiewicz
helped me understand that I was more of a maker
and that I belonged in craft. I was deathly afraid
of fre, but I was accepted into the Jewelry +
Metals major. Then I was inspired by the work of
Judith Schaechter, a stained-glass artist, during a
CIA craft symposium. It was the light that emanated from the glass that spoke to my heart.
What has been your biggest challenge as a
non-traditional student?
Getting through orientation. I was continually
questioned, with people assuming I was either
a parent or a professor. I was ready to quit if it
hadn’t been for the nurturing guidance of (Dean
of Student Affairs) Nancy Neville, who literally
picked me up off the foor in the restroom.
Has the age difference between you and other
students made you uncomfortable?
Not really. I sometimes get into a mothering mode
and we joke about it. It’s amazing how other
students have come to my rescue on several occasions, full of encouragement and constructive

Betty Rozakis loves to draw but discovered at CIA that she also loves making. The Glass major is a member of the class of 2021.
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Has the age difference between you and other
students made you uncomfortable?
No, it’s been great. I’ve always had a younger
mindset and I like to joke around and have a
good time. And I’ve learned a lot from the
younger students. One of them taught me 3D
printing. Young people are non-jaded and it’s
awesome to be around them when they’re excited
about learning something. And I’ve been able to
help them in their welding and creating.
What’s one interesting thing people don’t
know about you?
I’m a musician and have played xylophone and
snare and bass drums. In the late 1990s, I was
a DJ in a hip-hop group. After meeting my wife,
who is a choreographer, I started creating music
for her performances.

guidance. It’s our common ground of creativity
that diffuses the age difference.
How have family members and friends reacted to your decision to return to school?
They’ve encouraged me because I was always
creative and they saw me happy at school, doing
what I love to do.
What do you want to do with your art/design
education?
Through the Creativity Works internship program
at CIA, I’m creating a History Wall of Glass for
the Beck Center, a glass mural of how the center
evolved over its 90 years. My hope is to continue
community and gallery work, integrating my glass,
drawing, metals and graphology skills, along with
my history background.
What’s one interesting thing people don’t
know about you?
I’ve saved every handwritten note and card I’ve
ever had, which led to my interest in graphology,
and my earning an advanced diploma at The British Academy of Graphology. You can understand
people based on their handwriting.

Liane Engstrom has found a
sense of purpose in her work
as a Painting major that she
did not have when she was a
younger student.

Liane Engstrom, 38
Painting

family situation, which interrupted my education
at Palomar. In Ohio, I fumbled around with a few
random jobs before deciding to attend CIA.

Engstrom was a diesel mechanic in the United
States Marine Corps from 2006 to 2010. Before that,
she worked in retail, painted houses and studied
computer-aided design at ITT Technical Institute.
Through it all, Engstrom has drawn and painted.

Was it a foregone conclusion that you would
choose Painting as your major?
My previous experiences as an amateur
photographer, painter, designer, writer, poet
and illustrator pulled me in different directions.
I thought painting was the most challenging.
Not only is it physically, mentally and emotionally
challenging, there are also deeply ingrained social stereotypes that must continually be quashed.
Most people equate painting as a way for older
people to relax and make a “pretty picture.” But
to be a professional painter is to intake, digest
and refect on not only our contemporaneous
world and events, but to do so with an understanding of the long history of painting, which
is tightly weaved into the history of the world.

How did you end up at CIA?
All my life, I have been an artist. During my junior
and senior year in high school, I attended a career
center, where I received a two-year certifcation
in commercial art. I began painting artistically
in 2008 after a friend gifted me a canvas, paint
and brushes for Christmas. Until then, my artistic
pursuits were more in drawing and writing. Once I
started painting, I fell in love with it.
After I was honorably discharged in 2010, I studied
art at Palomar College in San Diego County, not
far from (Marine Base) Camp Pendleton, where I
had been stationed. At night, I participated in the
San Diego art scene, painting at live art events
like art shows, private dinners, and art and music
festivals. I moved back to Ohio in 2012, due to a

Kimberly Chapman, 60
Ceramics
Before attending CIA, Chapman ’17 worked for 25
years in marketing at organizations that included
Ursuline College, Matrix Essentials, Little Tikes
and Cuyahoga Community College. Her marketing skills included conceptualizing, managing and
executing her plans. Today the Moreland Hills
resident does the same with her art.
How did you end up at CIA?
My father was a graduate of the school, thanks to
the GI Bill. His professional focus was commercial
art, but he had the most fun painting, sculpting
and woodworking—simply creating. He had a
huge amount of natural, raw talent. He told me he
owed his success to his CIA education and that
it gave him the building blocks to create. He was
so gifted that I never had the courage to pursue
art—there was a distinct line between my childish
attempts and his natural ability. I chose a marketing career instead.
As I grew older, I stumbled upon photography.
It satisfed my yearning to make memory permanent. Then I realized that porcelain would last
longer than pictures. I fell instantly in love with its
translucency and buttery consistency. So after
25 years in the marketing arena, I decided it was
time for a career change, and if understanding
the building blocks of art was critical to becoming
an artist, then I would enroll in CIA.

How is being a non-traditional student freeing?
When I went to college before, both at ITT
Technical Institute and Palomar, I was much
younger and didn’t take it as seriously as I do
now. Sometimes I encounter young students here
and see they are not giving it their all, and I can
see my younger self in them. It is different for me
now because I can appreciate the opportunities
available to me without worrying about all the vain
things our younger selves worry about. I am free to
focus on my career.
What advice would you give to someone
considering a similar move?
I would say, “What are you waiting for?”
Most people cling to memories from high school
and might feel like school is too diffcult or timeconsuming. They may feel like it would be too hard
to get back into the swing of it. But that’s not true.
It is when you are a bit older and free from youthful
impulses that you will be able to do your best work.

Biggest challenge as a non-traditional student?
The social aspect. At my age, with my mentality
and life experiences, I relate with many of my
professors more than my fellow students.
That divide has been a bit lonely at times,
yet freeing at others.

Did the age difference between you and
other students make you uncomfortable?
Not for a minute. When I started, I had already
raised kids that were older than most of my fellow
students and I was soon to be a grandmother.
Surrounded by such youth, talent and energy,
there were days where I actually forgot I wasn’t
their age—imagine that! They were always
respectful and kind. I’m still friends with many
of them.
What’s one piece of advice you’d give to
someone considering a similar move?
Just do it! It will expand your horizons in
unexpected ways and will make you a stronger
artist. As older adults, we bring a lifetime of
experience to the classroom, and most of us
have already acquired a solid work ethic. We
realize it is a privilege and an honor to attend a
fne arts college, we know how to play well with
others and how to get a good night’s sleep. You’ll
gain the skills you need to fnd your artistic voice
and become entangled in a network of fabulous
artists, both local and national.
What’s one interesting thing people don’t
know about you?
I have zero tolerance for watching horror movies or
anything to do with murder or crimes against women and children. Years ago, my neighbor convinced
me that The Silence of the Lambs was such a great
movie and really not that scary. I watched it late
one night at home and I’m still recovering.
Ceramics artist Kimberly Chapman graduated from CIA in 2017.
She recently had her frst solo exhibition.
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York newspapers reported that her Dragonfy lamp
won a bronze medal at the 1900 world’s fair in Paris.
It was the only time Louis Tiffany publicly acknowledged that someone other than he created anything
at Tiffany. But Tiffany was also a friend to Driscoll
and supportive of her in other ways. He took her and
another artist, Agnes Northrop, on a tour of Europe.
Tiffany lamps accounted for nearly all the frm’s
profts. The New York studio also produced artistic
windows, mosaics, glass vases, pottery, metalwork
and more. This was at a time when many worried
that the Industrial Revolution would destroy art,
or anything made by human hands. The Arts and
Crafts movement was one response to this; so was
the renewed focus on an appreciation of nature,
gracefully rendered in the Art Nouveau style, and
nowhere better than at Tiffany.

Driscoll’s work for Tiffany
comes into the light
By Evelyn Theiss
Behind every great man is a great woman, according to the old saying. But behind Victorian-era artist
Louis Comfort Tiffany labored 35 women, including
one especially talented designer whose role was
shrouded in obscurity for more than a century.
Clara Driscoll (1861–1944) not only created the
most recognizable Tiffany lamp designs—
Wisteria, Geranium and Peony among them—
but managed the all-female glass cutting
department that made lamps that now demand
prices in the hundreds of thousands of dollars.
In the late 1800s, these women were known as
“The Tiffany Girls.”
Ohio-born, and trained at the school that would
later become the Cleveland Institute of Art, Clara
Wolcott Driscoll had a crucial role in the design
of Tiffany lamps. In the early 2000s, historians
studying her letters discovered how important
she had been. Only after that was Driscoll’s
importance fnally revealed.
Since 2007, her lamp designs have appeared with
proper attribution at historical societies and museums in the United States and Europe. Several are
featured in the Tiffany in Bloom exhibition on view
at the Cleveland Museum of Art through June 14.
Driscoll’s remarkable journey began in a farmhouse in Tallmadge, Ohio, where she lived with
her three younger sisters and widowed mother—
shades of Little Women. As a teenager, she was
sent to live with well-off relatives in Cleveland so
she could attend the renowned and academically
rigorous Central High School.

IN MEMORY

What was likely the most life-changing element at
Central High was having Harriet Louise Keeler as
her teacher. Keeler eventually served as the frst
female superintendent of the Cleveland public
schools and was a president of the Cuyahoga
County Suffrage Association. Keeler also was a
strong role model and would become a well-known
author of books on nature studies; she would have
encouraged her student’s interest in nature.
After high school, Driscoll stayed in Cleveland
to attend the recently opened Western Reserve
School of Design for Women, which was founded
in 1882 and became the Cleveland Institute of
Art. Records show she graduated around 1884,
then headed to Manhattan to attend another new
“school” at the Metropolitan Museum of Art.
In 1879, the Met had begun providing training
in woodworking and, more notably for Driscoll,
metalworking. The Civil War had killed more than
600,000 men in the United States—more than
any other war to this day—and injured many
others. Young women soon made up two-thirds
of the students at the Met.

“The way that the light transmits through the glass,
and the way it refracts, is extraordinary. Each individual piece of glass is like a jewel as well; they’re
nestled together on a form, with beautiful natural
imagery,” Hollern said.
Driscoll was brilliant at conceiving designs, through
sketching or painting, while taking into account their
crafting in three dimensions, Hollern said.
“Understanding design was an important discipline
at that time, and that was a skill she would have
acquired [at CIA],” he said. “Adding to that, she
pursued training in metalwork. She had the right
education at the right time.”
And the results, as seen in the art museum exhibition, remain as vivid more than a century later.

The Met’s school had been funded by a former
partner of the Tiffany and Co. jewelry frm. And it
was at this school that Louis Comfort Tiffany, the
son of its founder, Charles, met and hired Driscoll
to work at the Tiffany Glass Company.
Driscoll would be with the famed studio and workshop for the better part of 30 years until she retired
to marry. She ran the lamp studio effciently enough
to make it commercially viable but earned public
attention for design only briefy, when some New

Katzenmeyer created
lasting legacy through
generosity at CIA
Jack Katzenmeyer, Director Emeritus of the Board
of the Cleveland Institute of Art and a longtime
friend of the College, died December 1 at
Hospice of the Western Reserve in Cleveland.
He was 80.
A celebration of his life took place January 26 in
the Peter B. Lewis Theater at CIA.
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Today, the Tiffany glass lamps are most identifed
with the frm and the movement. Unfortunately,
there was a time in the 1980s when bars and casual
restaurants abounded with ferns and gaudily fake
Tiffany-style lamps, which may have briefy diminished appreciation for the real thing. But to see the
originals is startling, said Matthew Hollern, professor
of Jewelry + Metals at CIA and a studio artist.

Group of lamps by Tiffany Studios bequeathed to the Cleveland
Museum of Art by Charles Maurer. Left to right:
“Peony Table Lamp,” c. 1901–10;
“Poppy Filigree Table Lamp on a Blown-Out Base,” c. 1900–1910;
“Bamboo Table Lamp,” c. 1910;
“Peacock Lamp,” c. 1898–1906.

ed and expanded Gund building. Over the years,
he served on numerous committees, including
governance, fnance, investment, strategic planning, development, and human resources.
His generosity to CIA included gifts that helped
the College create or improve a variety of spaces
throughout the campus, including the Mary Ann
and Jack Katzenmeyer Student Lounge—a center
of gravity for student activities from week to week
throughout the year.
In 2019, he also contributed to the establishment
of gender-neutral restrooms throughout campus,
which have been important to expanding CIA’s
spirit of inclusiveness.

Katzenmeyer was a retired partner of the international accounting frm Ernst & Young LLP, working
in several states before fnishing his career in the
frm’s Cleveland offce. He joined the CIA Board
of Directors in 1994 and served as Board Chair
from 2000 to 2005. He earned CIA’s Award for
Excellence for Service in 2005 and was elected
Director Emeritus in 2009.

Along with his wife, Mary Ann, Katzenmeyer has
been a dedicated fan of craft disciplines. From
2005 through 2020, they sponsored the Katzenmeyer Award For Craft, bestowed during the
Student Independent Exhibition.

Katzenmeyer played a crucial role as a co-chair of
the Capital Campaign committee, helping to lead
fundraising for the campus unifcation project that
culminated with the 2015 opening of the renovat-

In addition to his work with CIA, Katzenmeyer
was president of GroundWorks DanceTheater;
president and co-chair of Great Lakes Theater
Festival; and a trustee at moCa Cleveland.

Have a note
to share?
Please submit
by April 1 to
link@cia.edu
for inclusion in
the next issue
of Link.

Frank Wilcox* 1910 had a retrospective exhibition,
The Dean, at WOLFS gallery in Cleveland.
Howard “Hutch” Stoller ’61 was part of a
two-person show, Imaginations, at the Mandel
Jewish Community Center in Beachwood, Ohio.
Thomas William Jones ’64 had a solo show,
An American Winter, Watercolor Impressions by
Thomas William Jones, at the Ronald Reagan
Presidential Library in Simi Valley, California,
making him the only artist to have been honored
with an exhibition during the Library’s annual
holiday celebration.

and Greg Martin ’89. Arian is now being
represented by Tew Galleries in Atlanta, Georgia
in addition to Bonfoey Gallery in Cleveland.
Tallmadge Doyle ’79 had a solo show, Underwater Garden – New Prints and Paintings, at Karin
Clarke Gallery in Eugene, Oregon.
Joe Stavec ’80 won Best in Show for “The
Discovery” at Valley Art Center’s 48th Annual
Juried Art Exhibit in Chagrin Falls, Ohio. The show
also featured work from Cathy Pavia ’71, Kim
Zarney ’71, Judy Takács ’86, Diane Pribojan ’88,
Jill Yanik ’08, Nathan Manthey ’16, and
Kimberly Chapman ’17.
Mary Urbas ’80 curated The Skull and Skeleton
in Art IV: Folk Art to Pop Culture at The Gallery
at Lakeland Community College in Kirtland, Ohio.
The annual show featured work from Joe
Stavec ’80, David Verba ’80, Kelly Palmer ’90,
Jaymi Zents ’97, Lauralee Hutson ’01, Karen
Sandstrom ’12 and Kimberly Chapman ’17.

Ron Testa ’65 (above) had work in Candid
Shot – Documentary Photography Exhibition at
the Midwest Center for Photography in Wichita,
Kansas, in the 32nd Annual Northern National Art
Competition at the Nicolet College Art Gallery in
Rhinelander, Wisconsin, and in she at A Smith
Gallery in Johnson City, Texas. He also published
two books of his photography.
Carol Adams ’70 is part of a two-person
show, Organic Expressions, at Peg’s Gallery
in Hudson, Ohio.
Thomas Roese ’71 had fve drawings added
to the permanent collection of the Canton Art
Museum in Canton, Ohio.
Leslye Discont Arian ’76 had work in Material
Cleveland at Yards Projects in Cleveland, and in
the 2019 Biennial Juried Exhibition at the Ohio
Arts Council’s Riffe Gallery in Columbus, which
also featured work by Diane Pribojan ’88

Ed Potokar ’82 helped perform the sound
piece “Forest Speech” in conjunction with the
exhibition David Tudor and Composers Inside
Electronics Inc.: Rainforest V (variation 1) at
MoMA in New York City.
Kathryn Vajda ’82 had work in Mounds, Piles &
Massings at Seton Hall University’s Walsh Gallery
in South Orange, New Jersey and in Objects of
Convenience and Desire at Indigo Art in Buffalo,
New York.
Guy-Vincent ’83 worked with students from
Cleveland’s Campus International School and
women from YWCA of Greater Cleveland’s Norma
Herr Women’s Shelter on “Hand-styles United,”
an installation that uses written signatures as a
form of self-identifcation.

Millie Benson ’93

Judy Takács ’86 has a solo show, Chicks with
Balls: Judy Takács Paints Unsung Female Heroes,
at the Zanesville Museum of Art in Zanesville, Ohio.
Susan Lowe ’89 will have work on view in 40th
Street Studio Works at Gallery W at American
Greetings in Westlake, Ohio. The show will also
feature works from Johanna Page ’87, Lucette
Johnson ’93, and Helen Libens ’93, and will be
on view from March 10 through April 30.
Kristen Cliffel ’90 has work in Crowns: Crossing
into Motherhood at the Canton Museum of Art in
Canton, Ohio.
Millie Benson ’93 had a solo show, Soul Retrieval,
at the Women’s Darkroom + Gallery in Brooklyn,
New York. She also co-curated Kindred Constructs,
a show in the Brooklyn Navy Yard that was a part of
Open House New York Weekend.

Kirk Bennion ’84 visited the CIA campus with the
2020 MotorTrend Car of the Year, the Chevrolet
Corvette C8, which he helped design. The
Corvette’s design team also consisted of Candice
Willets-Shedlarski ’03, Tristan Murphy ’06,
Krysti Murphy ’07, and Brian Stoeckel ’09.
Yuko Kimura ’94
Kathryn Vajda ’82

Laura D’Alessandro ’93 had her photo construction, “Quixotic Heart,” published in Issue 27 of The
Hand Magazine, a quarterly publication dedicated
to alternative and historic photographic processes
and all types of printmaking.
Yuko Kimura ’94 has a solo show, Journey Through
Mushikui: Works on Paper by Yuko Kimura, at the
Canton Museum of Art in Canton, Ohio.
Laura Davis ’96 had work in Thanks for not
breeding at Aspect/Ratio in Chicago, Illinois.
Chris Klein ’98 was featured in Phoenix Home &
Garden magazine.
Desiree Oza Zajacz ’03 had a painting in the
2020 edition of the “52 Weeks 52 Works” desk
calendar published by Academy Graphic
Communication and in the related exhibition at
Baldwin Wallace University’s Fawick Art Gallery
in Berea, Ohio.
Oliver Barrett ’07 created box and card art for
the game Unmatched by Restoration Games in
partnership with Mondo Games.

*Deceased
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Notes

Faculty and
Staff Notes

Ashley Gerst ’07 animated the title sequence
of the flm Can You Keep a Secret? starring
Alexandra Daddario and Tyler Hoechlin.
Nicholas Moenich ’08 had work in Wild Blue
Yonder at Disturb The Neighbors in New York City.

Mary Assad (Liberal Arts) will present “Graphic
Memoirs in the College Writing Classroom:
Guiding Students from Consumption to
Production of the Comics Form” in Philadelphia
this spring. The talk will take place at the Popular
Culture Association conference. Additionally, she
has writing forthcoming in Interrogating Gendered
Pathologies from Utah State University Press.

Darius Steward ’08 will be part of the curatorial
team for Cleveland’s CAN Triennial 2021, which
explores art making in Northeast Ohio.
Richard Zarobell ’08 was appointed design
director for jewelry company Alexis Bittar and
featured in Harper’s Bazaar.

Mark Bassett (Liberal Arts) published the article
“Vally Wieselthier’s Designs in Mayer Art China” in
the fall 2019 issue of the Journal of the American
Art Pottery Association. He also recently worked
as a consultant to Garth Johnson, the Paul Phillips
and Sharon Sullivan Curator of Ceramics at the
Everson Museum of Art in Syracuse, New York.

Andrew Kuhar ’10 had an article published on
Polygon, a website dedicated to video gaming.
The story is titled “How the Creators of Kentucky
Route Zero ended their seven-year saga.”
Barbara Polster ’10 accepted a lecturer faculty
position at the School of the Art Institute of
Chicago beginning in spring 2020.
Karen Sandstrom ’12 had her mural “Play Better”
on view on Public Square in Cleveland in November,
December and January. Her illustrations were
published recently in Just Breathe: A Simple
Guide to Mindful Meditation by Eliza Wing.
Josette Galiano ’14 competed on the new reality
show Wrap Battle, a gift-wrapping and design
competition on Disney’s Freeform network.
Amber Ford ’16 had work in (Dis)Mantle at the
Uumbaji Art Gallery at Kent State University and
in This Story is Mine and Ours: Amber N. Ford in
Gordon Square Arts District in Cleveland.
Brian Mouhlas ’16 had a solo show, Cultural
Mysticism, at HEDGE Gallery in Cleveland. The
show also featured work by Suzanne Head ’16,
Thomas Kassai ’16, Samantha Konet ’16 and
Kim Menapace ’16.
Kimberly Chapman ’17 was elected to the board
of trustees of the Cleveland Arts Prize.

Tallmadge Doyle ’79

Zach James ’17 assisted with several projects
at DECK of DICE Gaming Inc. In the last year,
the company launched a mobile game on several
social casinos, including Facebook’s Instant
Games, where it ranked in the top 1 percent of
games featured on the platform.
Davon Brantley ’18 had work in seenUNseen at
the Artist Archives of the Western Reserve and
The Sculpture Center galleries in Cleveland, Ohio.
The exhibition also featured work from Anna
Arnold ’83, Mark Howard ’86, Dexter Davis ’90,
Lawrence Baker ’97, Charmaine Spencer ’05,
Darius Steward ’08 and Amber Ford ’16.

Andrea Uravitch ’72

Michael C. Butz

Michael C. Butz (Marketing + Communications)
had multiple photos accepted into Cleveland –
Kerala: An Exchange Exhibition, which represents
a partnership between the Cleveland Photo Fest
and PHOTOMUSE, a photography museum in
Kerala, India. Along with works by other Northeast
Ohio artists, his Cleveland-themed photos will be
on view this fall at PHOTOMUSE and become part
of the museum’s permanent collection. Cleveland
Photo Fest also plans to host an exhibition of
photos from India.
Nicole Condon-Shih (Foundation) had a project, “Hidden Estrus,” in the 2019 TechnoMEME 2
exhibition curated by The Fuse Factory at the
Cultural Arts Center in Columbus, Ohio. An
expanded version, commissioned by Sears
think[box], will open in March for Women’s History
Month. The project explores the facades of fertility
in humans and other mammals.
Steven Gutierrez (Foundation) will participate
in We Are Overfowing, a Florida exhibition about
trash. His piece relates to recyclables and trash
that the United States used to sell around the
world but that is no longer being accepted.
Scott Goss ’06 (Foundation) was awarded a
residency at the Akron Soul Train, a program
that provides artists with a stipend, marketing
exposure and an exhibition. The residency will
begin in March. He also will have work in Silver,
which opens in April at Habatat Galleries in
Detroit. The show is in conjunction with the 48th
International Glass Invitational Award Exhibition.
Jeff Harter

In Memoriam
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Thomas Hunter ’53 passed away September
13, 2019. He majored in Illustration.

Julia Rheem ’69 died October 22, 2019.
She studied Fiber + Material Studies at CIA.

Jose Vazquez ’54 died September 14, 2019.
He studied Advertising Art at CIA.

Lynne Kestner Dowell ’72 passed away April 2,
2019. She majored in Painting and Printmaking.

Gerald Hirshberg ’63 passed away November 10,
2019. He majored in Painting and Industrial Design.

Deborah Linn Kennedy ’83 died October 2,
2019. She majored in Painting.

Carl F. Romboletti ’65 passed away October 10,
2019. He majored in Jewelry + Metals.

Marisa Masiello ’88 passed away December
18, 2019. She was a Jewelry + Metals major.

Barry Underwood

Benjamin Johnson

Jeff Harter (Illustration) has signed with Anne
Moore Armstrong at the Bright Agency in New
York and London.

Joyce Kessler (Offce of the President) had her
article “Memory and Image: Graphemics for a
New Frontier Icon in My Antonia” published in
January in the University of Nebraska Lincoln's
Cather Studies series.

Elizabeth Hoag (Liberal Arts) presented a
paper on historical archaeology and community
engagement at the annual meeting of the Society
for American Archaeology in Albuquerque,
New Mexico. In Vancouver, British Columbia,
she attended the American Anthropological
Association annual meeting and presented
“Engaging With Art Students.” And at the Society
for Historical Archaeology annual meeting in
Boston, she presented a co-authored paper,
“Kids in the Trenches: Women as Mothers and
Professionals in Archaeology,” as part of an
invited session on women and mothers
in archaeology.
Benjamin Johnson (Glass) received a gallery
contract for Art Comes Alive at Art Design
Consultants in Cincinnati; earned a merit award
for his sculpture “Casual Impression” at the 46th
Mid-States Craft Exhibition in Evansville, Indiana;
and had work included in Workhouse Glass
National 2019 in Lorton, Virginia and Surreal
Salon in Baton Rouge, Louisiana.

Petra Soesemann

Matt Minnich (IT) made daily drawings,
watercolors and character drawings in October,
November and December 2019, which he
published on Instagram and on his website,
Mervson.com.
Sarah Minor (Liberal Arts) is the recipient of an
Ohio Arts Council Individual Excellence Award
for 2020.
Lorri Ott (Foundation) had work included in I Am
the River. at Waterloo Arts in Cleveland, curated
by Painting Department chair Lane Cooper. Other
artists in the show were Liane Engstrom ’20, Tony
Ingrisano (Painting), Kate Kisicki ’07, Joseph
Minek ’11 and Brandon Secrest ’20.

Scott Goss

Kevin Risner (Coordinator, ESL) had his poem
“I Would Like You To Do Us A Favor...” published
in Glass Poetry Press’s Poets Resist series. He
will present “Music Artist Profles: Using Pop
Culture as a Bridge between Instructors and
Students” in April at the annual Popular Culture
Association (PCA) conference in Philadelphia.
Petra Soesemann ’77 (Foundation) will have
her work “Refugee’s Journey: Mediterranean
Crossing” in the exhibition Cosmic Blueprint:
Archetypes in Contemporary Art at the Komechak
O.S.B. Gallery at Benedictine University in Lisle,
Illinois, in March.

Matt Minnich

Barry Underwood (Photography + Video)
had work selected by the Ohio Arts Council
to be presented to eight winners of this year’s
Governor’s Awards on March 25 in Columbus.
Steven Gutierrez

A teen in your
life might thrive
at Pre-College
The Cleveland Institute of Art’s Pre-College
program invites rising high school students
to spend two or four weeks during the
summer living like an art student. They stay
in CIA’s modern residence halls and focus on
making great work in a selection of courses
that refect the College’s bachelor’s degree
programs—all while earning college credit.
This year’s sessions are:

July 5–17 and
July 19–31
Know a student who would love Pre-College?
Students can apply now online or get more
information at cia.edu/precollege.

Nicole Condon-Shih

11

Link
Helping alumni and friends of Cleveland
Institute of Art remain informed of campus,
faculty and alumni news. CIA publishes Link
three times a year.

Vol. 22, Issue 1 Spring 2020
Grafton J. Nunes
President + CEO

Karen Sandstrom ’12
Director of Communications

Copyright © 2020
Cleveland Institute of Art

Alexandra Burrage
Director of Alumni
Relations + Scholarships

Robert Muller ’87
Principal Photographer

Michael C. Butz
Assistant Director of
Digital Marketing

Bob Sandrick
Evelyn Theiss
Contributing Writers

Hien Nguyen ’16
Graphic Designer

Submit ideas and updates for Link:
By mail:

Cleveland Institute of Art
11610 Euclid Avenue
Cleveland, OH 44106

By email:

link@cia.edu

By phone:

216.421.7412

Connect with CIA

@cleinstituteart

Cleveland Institute of Art
Creativity Matters

Faculty Show
2019

The Cleveland Institute of Art
gratefully acknowledges the citizens
of Cuyahoga County for their support
through Cuyahoga Arts & Culture.

News for Alumni and Friends of the Cleveland Institute of Art

Peter Green

Spring 2020

Link

Top left: Lincoln Adams ’98
Top right: Matthew Hollern
Bottom: Michael Gollini ’86
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Painting major Erykah
Townsend ’20 helps set up
Reinberger Gallery for the
74th Student Independent
Exhibition, on view through
March 15, 2020.

