
Creativity Works, we can make that happen and 
help along the way.”

Orlando Caraballo’s internship began with joining 
the Morgan Conservatory, a Cleveland institution 
dedicated to the preservation of papermaking and 
paper arts. He practiced a variety of techniques for 
pulling paper, and learned the process of “painting” 
with colored pulp. “It was a really nice crossover 
between my drawing and the actual technical 
aspects of papermaking,” Caraballo said. 

But his original motivation for seeking the internship 
was to have a solo exhibition. Eventually he 
arranged for a show of 17 drawings, Dreams of 
Becoming, to go on view at Newsense Enterprises, 
a gallery space in the home of Kristin Rogers, the 
art education manager at Progressive Art Collection. 

“I'd never seen all my work together, and never been 
able to allow it to have this conversation among 
itself. Because [in school], it’s like one-offs and 
critiques,” he said. “And I wanted all these pieces 
to form a conversation with each other that the 
viewer can be a part of.”

Caraballo and Goergen joined other interns in fall 
2017 to present a Lunch on Fridays talk to juniors 
who were thinking about applying for the 2018 
program. 

Some of the students voiced concern that it seems 
strange or selfish to try to mount a gallery show 
for their own work. Goergen encourages friends to 
think of it in different terms: People genuinely want 
to see their work. 

Besides, he says, “That's what you're going to do 
for a living.”By Karen Sandstrom

What do drawings and spreadsheets have in 
common? As Cleveland Institute of Art student 
Joey Goergen ’18 found out last spring, you need 
both to mount a group exhibition featuring five 
artists and 300 pieces of art.

“I had to inventory all of those,” Goergen said. 
“Most artists probably cringe at the word Excel,  
but you know, you got to do it.”

Goergen’s exhibition, Thought Vacation, opened to 
a big crowd April 21, 2017 at the Popeye Gallery 
at the 78th Street Studios in Cleveland. Goergen 
and fellow artists had the chance to see how their 
work played off each other in a gallery. And they 
sold lots of art. 

None of that could have happened without good 
old-fashioned paperwork. “I think that with being 
a professional artist, there are days where I will 
sit for hours on end sending e-mails and writing 
proposals,” said Goergen, who is double majoring 
in Drawing and Printmaking. 

That’s one of the lessons he will take from his 
experience as one of seven students who had 
2017 Creativity Works internships. The program 
was created to empower juniors with a studio-arts 
focus to plan a show or community art project 
while working with an outside partner and being 
guided by faculty. For four years, Creativity Works 
has been funded by the Fenn Education Fund 
of the Cleveland Foundation, which provided a 

modest budget that students can use for materials 
and promotions. Over the next five years, the 
program will be partially supported by the G. R. 
Lincoln Family Foundation. 

As spring semester begins, a new Community 
Works cohort is planning the artwork they’ll make 
while they search for partners and venues, think 
about their budget, and learn to market their  
final event. 

Typically, Creativity Works interns are Painting, 
Drawing, Printmaking, Sculpture + Expanded 
Media, Ceramics, Glass, and Jewelry + Metals 
majors. Those students tend to have fewer 
internship opportunities than applied-arts majors 
to earn internship credits by doing work that 
relates directly to what they want to do after  
they graduate. 

Seth Nagelberg, chair of the Ceramics and Glass 
departments, is an academic project leader for  
the program. 

“Students are working hard to hone the skills 
they will need to be practicing artists,” he 
says. “They are simultaneously building their 
conceptual ability and technical skills. Creativity 
Works students are connecting with galleries 
and organizations outside of school. So they are 
adding communication, planning and marketing to 
their skill set. These are the skills they will need to 
make the leap from the confines of their studio to 
being professional artists.”
 

“They can make the leap from fulfilling assignments 
to being self-directed while they are here,” he 
says. “But there isn’t an assignment that says 
‘OK, be a professional artist. Find a gallery.’ With 

STUDIO ARTIST

Creativity Works lets juniors 
plan projects like the pros

THE 2017 CREATIVITY WORKS COHORT INCLUDED (CLOCKWISE FROM TOP LEFT) 

ORLANDO CARABALLO, ALYSON HOLLOBAUGH, MORGAN MANSFIELD, FOX NICELY, 

JOEY GOERGEN AND MIKE MENTZ. 

I’d never seen all my work 

together, and never been 

able to allow it to have this 

conversation among itself.

AT THE CLOSING 

RECEPTION FOR HIS SOLO 

EXHIBITION. DREAMS OF 

BECOMING, ORLANDO 

CARABALLO INCLUDED A 

POETRY READING. PHOTOS 

BY ROBERT MULLER/CIA
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Save the Dates

Ohio. CIA’s Reinberger Gallery will host FRONT’s 
exhibition of works by artists from the Great Lakes 
region. That exhibition opens July 14.

Construction on our new residence hall is 
progressing well, and we look forward to opening 
for residents in August.

Finally, I wish to extend a note of gratitude to 
longtime CIA registrar Karen Hudy, who retired at 
the end of 2017. As you can read at the bottom 
of this page, Karen devoted decades in service 
to our students. I wish her all the best. Our new 
registrar, Martha (Marty) Mondello-Hendren, 
previously worked as registrar at John Carroll 
University. She joined us in December.

Grafton J. Nunes

President’s Welcome
Dear Alumni + Friends, 

As we prepared to put together this 
issue of Link, we were struck by the 
rich menu of CIA events and activities 
that speak to the successes of our 
students, faculty and alumni. 

In fall semester, students in our 
Graphic Design Department shared 
space with graduate students from the 
Weatherhead School of Management 
in a collaborative course that focused 
on how art, technology and business 
theory are coming together in areas 

such as health care and transportation. We hosted 
Cuban artist Yasniel Valdes in residence in our 
Jewelry + Metals Department and presented 
a gallery exhibition, The Art of Exchange: 
Contemporary Cuban Art in Cleveland, including 
work by him and other prominent Cuban artists.

Industrial Design faculty members Dan Cuffaro and 
Haishan Deng have been modeling innovation to 
their students as they bring new products to the 
marketplace. Haishan raised more than $152,000  
on Kickstarter to produce his GOVO badge holder  
and wallet. Dan designed and secured funding for  
his nCamp camping stove, which is now in stores.  
Our students have so much to learn from faculty  
who teach what they practice as active designers  
and practice what they teach as artists and  
business owners. 

New to our calendar is the CIA Alumni Exhibition —  
the first of its kind in a very long while. Jurors  
selected works from more than 170 entries for  
this show that opens March 2. I look forward to  
meeting members of our extended CIA family in  
this sampling of the tremendous talent that the  
college is proud to have helped nurture. 

We also are thrilled by our partnership with FRONT 
International’s inaugural biennial exhibition this  
summer, taking place in venues across Northeast 

4/24
TUESDAY, APRIL 24
Reception, Spring Shows
Show on view through June 16
Reinberger Gallery

5/18
FRIDAY, MAY 18
Commencement
Maltz Performing Arts Center

Spring semester brings a fresh slate of important events to CIA. As always, 
check our Events and Exhibition calendars online at cia.edu for details on 
these and other happenings.

2/16
FRIDAY, FEBRUARY 16
Reception, Student Independent  
Exhibition
Show on view through March 18
Reinberger Gallery

3/2
FRIDAY, MARCH 2
Reception, 2018 Alumni Exhibition
5 – 8pm
Show on view through March 29
Galleries throughout CIA

3/29
THURSDAY, MARCH 29
Reception, Portals_Thresholds
Show on view through June 16
Reinberger Gallery

Parting words from  
Karen Hudy
Registrar Karen Hudy retired December 31.  
Over her 40 years at the Cleveland Institute of 
Art, Karen helped thousands of CIA students 
through registering for classes and making 
sure they had what they needed on their 
march toward their diplomas. Before she left, 
Karen let us ask a few parting questions: 

What has been the most rewarding part  
of the job?
Having a student come and thank me for 
being so helpful. It’s not the fact that I did 
my job, but that I was able to help a fellow 
human being and point them in the right 
direction.
 
What’s the thing you’re most eager to do  
in retirement? 
Sleep soundly, think, travel, and concentrate on the three things that 
really matter in life: health, family, and friends.

Any last thoughts?
I consider myself so fortunate to have had such a long career in such 
a creative environment where no two days have ever been the same. 
I have NEVER been bored. I will miss dearly all of the people at CIA. I 
wish you all the best!

By day, Stamy Paul is a human resources 
executive with a master’s degree in business.  
But beyond the office, she’s a passionate 
supporter of urban art and the founder of Graffiti 
HeArt, a four-year-old Cleveland-based nonprofit 
with a unique mission. 

Now, the Cleveland Institute of Art can thank her 
because Graffiti HeArt raises scholarship funds for 
students in its summer Pre-College program. And 
graffiti artists can thank Paul for helping connect 
them to people and organizations who want to 
commission them for work.

Graffiti HeArt selected CIA as its beneficiary 
because “we really wanted to help youths who 
were trying to find their path,” Paul says. Graffiti 
HeArt funded 15 Pre-College scholarships in its 
first three years. Six more students will benefit 

during this summer’s program, thanks to Graffiti 
HeArt’s Graffiti & Grapes benefit in November at  
CLE Urban Winery. 

“We’re so thankful for the relationship we’ve 
developed over the years with Graffiti HeArt,”  
said Malou Monago, Vice President of Institutional 
Advancement. “Our Pre-College program is the 
absolute best way for students to experience what 
CIA has to offer, especially for students who want  
to experience what it means to live on campus.”

In the year ahead, she hopes to buy a stand-alone 
building that can serve both as office space for 
Graffiti HeArt and as a site where artists can show  
off their work and just “get their brand out there.” 

To read more about Graffiti HeArt, visit cia.edu/news.

Graffiti HeArt benefits College

STAMY PAUL, LEFT, AND BOARD MEMBER ANDREW 

CRAWFORD GRABBED SOME ARTFUL SKATE DECKS AT 

THE GRAFFITI & GRAPES BENEFIT PARTY IN NOVEMBER.
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By Betsy O’Connell

Christian Hoffman’s background in math came 
into play as soon as he started at Pixar in 1996, 
just days after earning a computer science degree 
from Carnegie Mellon University in Pittsburgh. 
Initially hired to work in the studio’s interactive 
department, he was soon loaned to the character 
department for work on A Bug’s Life.

“The bug bodies were very mechanical,’’ Hoffman 
explained. “I was doing a lot more of the 
infrastructure and development.” That’s where  
his background paid dividends.

“I came in back when the industry was still being 
formed. You kind of had to be very technical back 
then,’’ Hoffman recalled. “I had to learn the art 
side of things on the job.’’

Hoffman visited the Cleveland Institute of Art in 
November to talk up Coco, Pixar’s latest animated 
feature, on which he was the character supervisor. 
He presented a talk in the Peter B. Lewis Theater, 
where he explained his role on the team that 
oversees all the aspects for creating characters 
in the computer. Once characters have been 
built into computer software, team members add 
controls to make them move, add texture, and 
determine how they respond to light.

Coco is set in Santa Cecilia, Mexico, during Dia 
de Los Muertos, a Mexican holiday when families 
celebrate loved ones who died. Miguel, a 12-year-
old boy with a passion for music, finds himself in  
a family in which music is forbidden.

Hoffman said the director started with concept 
exploration in 2011. A small team attended Dia de 
Los Muertos celebrations across Mexico as part 
of the research. Production took a few more years. 

Main characters can be developed in anywhere 
from 10 weeks to a year. “In my area, we are 
working on a bunch of characters at the same 
time,’’ Hoffman said.

Designing and animating Miguel’s sidekick,  
a dog named Dante, was complex, he said.  
Dante is a Xoloitzcuintli, a nearly hairless breed 
with bad teeth. When their teeth fall out, their 
tongues tend to loll out of their mouths. Hoffman 
said the character’s tongue exposure presented 
a rigging challenge that the team solved by 
repurposing an octopus character rig from  
Finding Dory.

The film is populated with skeleton figures and 
Mexican folk art characters. “It was fun figuring 
out how they looked and moved,’’ Hoffman said. 

“We had to figure out what the skeletons were and 
how they were going to express emotion.’’ 

Human models were helpful with some other 
characters. Miguel’s grandmother’s skin had to 
jiggle just right on her neck, chin and arms, so a 
team member brought in a real grandmother to 
use as a resource. 

Working as part of a complex team is key to 
success at Pixar. Hoffman said some of the 
more successful job candidates have experience 
working with teams on larger projects. 

What other advice does he have for art students 
hoping to enter the field? “Attention to detail in 
animation on their reel is crucial. And we want 
people willing to take feedback. Ask for it in an 
interview. It will give you information to build on.  

…At Pixar, you need to show your passion in  
that reel.’’

He encouraged CIA students to remember that 
getting a job is a lot about timing. “Don’t let the 
first no stop you from applying. Keep trying.’’

Pixar’s Hoffman brings tech expertise to Coco 

Parting words from  
Karen Hudy

PIXAR’S CHRISTIAN HOFFMAN VISITED CIA 

IN NOVEMBER, JUST AS THE NEW ANIMATED 

FEATURE FILM COCO WAS BEING LAUNCHED. 

In a 90-minute talk that swung from refreshing 
the “brand” of a venerable cathedral to his 
controversial logo for Hillary Clinton’s 2016 
presidential campaign, designer Michael Bierut 
presented an eloquent argument for the joys of 
graphic design to a crowd in the Peter B. Lewis 
Theater at the Cleveland Institute of Art on 
October 25.

A few family members and Bierut’s art teacher 
from his years at Normandy High School in Parma, 
Ohio, were among about 300 visitors to the 
October 25 presentation. The talk capped a  
day that included studio visits with CIA Graphic 
Design majors.

A partner at the international design collaborative 
Pentagram, Bierut has a wide-ranging portfolio 
representing business and publishing, sports 
and retail, and arts and the non-profit sectors. 
His affable communication style comes across 
in published essays, books and the podcast he 
cohosts with Jessica Helfand, “The Design of 
Business/The Business of Design.” His most 
recent book is Now You See It (and Other  
Essays on Design).

“Any one of us can’t really use our skills…to all 
by ourselves change the world,” Bierut told the 
audience. “What you learn is how you can make 
a contribution to the larger community — to the 

Bierut shares ‘change the world’ wisdom with CIA
friends around you, to the people you work with, 
or to people you may never meet — and have an 
effect on their lives, so that they in turn can have  
a real effect on other people’s lives.

To see CIA’s one-on-one interview with him,  
visit vimeo.com/ciacollege/bierut.

Nikki Woods, who has been 
working at CIA’s Reinberger 
Gallery since 2013, was 
named gallery director as of 
January 1, 2018. Woods was 
a CIA painting major. She 
answered a few questions 
for us.

Can you describe your 
vision for the gallery? 
I would like it to be a place 
that serves as an educational 
resource to our students and 
community, and to help tell 
the story of the Cleveland 
Institute of Art. 

Nikki Woods ’12, new director of Reinberger Gallery
What’s your first memory of being impressed 
(in any way) by a piece of artwork when you 
were a kid?
My mom used to take my brother, sister, and 
myself to the Cleveland Museum of Art for classes 
during the summer when I was a kid. I remember 
always wanting to go back to the Contemporary 
Art section, it was my favorite. “Lot’s Wife” by 
Anselm Keifer, Lee Krasner’s “Celebration”, and 
Phillip Guston’s “Scroll” stand out in my mind. 
These are still some of my favorite pieces from 
the museum, though they hold different meaning 
to me now. I remember liking them at the time 
because of their material qualities, the way paint 

moved on the surface and how much I wanted 
to touch it. It was the first time I understood that 
art was more than just pictures/images, it was 
supposed to make you feel something. 

What’s one interesting thing that people don’t 
know about you?
I love a good ghost story — most of the podcasts 
I listen to in the studio have something to do with 
the occult and the paranormal. 

Graffiti HeArt benefits College



Growing up in small-town Ohio, Kegg was “the art kid.” When he got to CIA, 
everyone was the art kid. Seeing the work of his peers during freshman year 
kind made him wonder if he had some catching up to do. But Kegg used 
that to motivate himself to work hard, he says.

During his first semester in the Illustration Department, he remembers  
that “a professor who I’d heard lots of stories about creeped up behind  
me while I was working on a forest scene and drawing a rotted log.  
He’s like, ‘What kind of log is that? That’s a terrible log! That’s the worst  
log I’ve ever seen. You’ve gotta put gnarls and textures and moss,  
and there should be mushrooms on it.’ He went off on how terrible this  
log was that I was drawing.”

Kegg laughs, remembering how shaken he was. But he furiously began 
redrawing the log. “He comes back about 10 minutes later, and he’s like, 

‘Now that’s a log. That’s a great log, that’s how you draw a log.’ And he 
patted me on the back and walked away. There was a whole swirl  
of emotions.”

Like many of his peers, he wanted to set the standards for his own work by 
what was being done by rock-star concept artists such as Wes Burt (CIA 
’04) and Marko Djurdjevic. “We knew we had to be as good as those guys 
someday,” he says. 

Kegg says his educational foundation also instilled a belief in lifelong 
learning. He still takes life drawing and portraiture classes, and sometimes 
accepts commissions for the rewards they offer beyond the financial.  

“I might have a job that really didn’t pay me what I wanted, or what I thought 
I deserved for it, but it might have been something I was really passionate 
about and wanted to expand on in my portfolio,” he says. 

That’s one of the benefits of freelancing, he says. Along with the demands 
of being his own boss, he has the freedom to follow his own interests.

“Some people have asked how I stay motivated. I love digging into it.  
I’m excited to get up and work in my pajamas all day, but investing in  
these projects,” he says. “I love my career.”

See more about David Kegg at cia.edu/kegg.
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Dream

ILLUSTRATING THE

Being an illustrator sometimes means selling your skills — and soul — for  
a buck, or some used to think. David Kegg has found it to be otherwise. 

Kegg’s soul is fed by doing what he loves. After he graduated from CIA in 
2010 with an illustration degree, he discovered that “I really enjoyed what I 
was creating, and I found clients that wanted it. It’s been a really rewarding 
experience.”

These days, from the Boston home he shares with his wife, Kegg works as 
a full-time freelancer developing concept art and fantasy illustration, mostly 
for the game industry. His illustrations have been published in comic books, 
graphic novels, on packaging and more. But building worlds that play out 
across video games and other platforms has been near to his heart since 
before college.

Kegg’s thesis was a concept book called “Prophecy,” a “gritty, sci-fi fantasy 
setting with giant robots,” he said during a fall semester visit to CIA. 

One of his favorite post-college jobs was as part of the development team 
for “Bierzerkers,” an independently produced video combat game peopled 
with muscle-bound Vikings and spear-hoisting maidens rendered with a 
combination of high detail and comic energy. The project drew on a lot 
of skills he already had, plus art direction and new kinds of collaboration. 
Among Kegg’s game concept credits are “League of Legends” by Riot 
Games; “Sheriff of Nottingham” by Arcane Wonders; and Star Wars:  
Edge of the Empire” by Fantasy Flight Games.

He praises his experience in CIA’s 
Illustration Department for showing him  
the power that can come with being part  
of a group of serious-minded peers. 

“I think the biggest thing for me and for a lot 
of the other people in my class was that we 
shared with each other, and we invested 
in each other,” he says. “There was a 
camaraderie that was about being willing 
to put in the long hours…and learning your 
craft — mind, body and spirit.”

There was a camaraderie that 
was about being willing to put in 

the long hours…and learning your 
craft — mind, body and spirit.

Kegg ’10 works hard for great games

CONCEPT ILLUSTRATOR DAVID 

KEGG ’12 VISITED CIA IN OCTOBER, 

WHERE HE SPOKE TO CURRENT 

STUDENTS AND ADDRESSED 

PROSPECTIVE STUDENTS AND 

THEIR PARENTS AT AN OPEN 

HOUSE. ALL ARTWORK ON THIS 

PAGE IS COURTESY OF DAVID KEGG.



Practical magic
From the start, sculptor Collett  
nourished art and business

By Evelyn Theiss

The Children’s Museum of Cleveland has moved 
up in the world in a most dramatic fashion. After 
being housed for decades in a converted Howard 
Johnson’s, in November it reopened in the four-
story Stager-Beckwith mansion, built in 1866 on 
what was then Millionaire’s Row.

Outside, the French Second Empire-style building 
with teal trim offers charm. But what counts most 
is engaging the audience inside. That’s where 
Scott Richardson ’91 came in.

Richardson is founder of Richardson Design in 
Cleveland, best known for commercial designs for 
Greater Cleveland restaurants, including Michael 
Symon’s Mabel’s BBQ and B-Spot. The challenge 
of a children’s museum invited and excited 
Richardson.

“As a piece of architecture, it is geared to the 
parents,” he said. “We had to preserve the 
integrity of the old building, do it at the right scale 
and with the right color patterns. It’s really a huge 
dollhouse.”

The team wanted the interior spaces to attract 
and engage kids in unexpected ways. Wall colors 
that include lemony chartreuse, purplish blue and 
poppy red, set off by the vintage white trim, create 
wayfinding. Even a 5-year-old will remember  

“the purple room,” and can find it again. 

“We also created high-low spaces, such as a multi-
level treehouse in Adventure City that’s a wood 
climbing structure,” Richardson said. “Some kids 
like loud and active play, others want to have an 
escape and be quiet, so this also has a room that 
serves as a cocoon.”

The main play areas include the Wonder Lab,  
a world of water and air where children use tubes 
to shoot scarves, and the Arts & Parts arts studio, 
where getting paint on the walls is encouraged. 

“It’s experience with intention,” says Richardson.
Not everything has to be a “big” experience: there 
also are pockets replicating a farmer’s market,  
a doctor’s office, a garage and a water tower.

He knows personally that inspiration for children 
and teens can come from many places. For him,  
it was a trip to South America with his family.  
(This was long before 
you could access 
Macchu Pichu any way 
but hiking up, which is 
how they did it.) And in 
his senior year at CIA, 
he won the President’s 
Traveling Scholarship, 
and used the money 
to study Mayan culture 
in Mexico, where he 
spent time at the ruins of 
Chichen Itza, Tulum and 
Mazatlán.

Richardson is a member 
of CIA’s Advisory Board.

The Children’s Museum 
of Cleveland has taken 
the Richardson firm’s 
work to a vastly  
different realm.

“It’s a place larger than life, and takes advantage 
of the light, the height, the history,” he says of the 
museum’s new home. “There’s a feeling of wonder 
here, of “I can’t do this anywhere else.’

Parents should be prepared for their children to 
want to visit again and again.

Richardson Design takes on 
children’s museum challenge

SCOTT RICHARDSON ’91 AND HIS TEAM 

DESIGNED PLACES FOR BOTH ACTIVE AND 

QUIET PLAY INSIDE THE NEW CLEVELAND 

CHILDREN’S MUSEUM.

FACULTY EMERITA JUDITH 

SALOMON SAYS THAT SUSAN 

COLLETT’S STUDENT WORK 

HAD A SENSITIVITY TO IT THAT’S 

STILL EVIDENT TODAY. PHOTOS 

COURTESY OF SUSAN COLLETT.

graphic design. Faculty member Dominic  
Scibilia ’72 noticed that Collett leaned hard  
toward visual art. 

“He really changed my life,” she says. “I took 
printmaking as an elective, and I would put a print 
into every graphic design assignment. Dominic 
bought a print, which was incredible, and then 
he said ‘Why don’t you go wide? You can always 
narrow in later. Work on your fine art.’” 

She moved to Printmaking, and late in her time  
at CIA — encouraged by Ceramics faculty member 
Judith Salomon — she discovered a love for 
Ceramics. 

In June 2017, Collett had a show called 
Concurrents at the Sandra Ainsley Gallery in 
Toronto. It encompassed three bodies of clay 
works plus prints.

Ideas for her work emerge from both in and out of 
the studio. Collett is always making observational 
sketches, too, but she doesn’t draw works in order 
to sculpt them. “Who could draw my clay work? 
It’s so complex. And the glazing is multifiring over 
a dozen times often, in and out of the kiln.”

That development — the organic give and take 
between the artist and the process — are part of 
the magic of the work for Collett.

“I’m always allowing for that shift,” she says. 
“Maybe it’s why I’m not so scared of having my 
own business, because you just have to be used 
to that shifting under your feet all the time.”

To read more of our interview with Collett,  
visit cia.edu/news.

Collett’s clay sculpture “Axis II” had been 
purchased for the permanent collection of Canada 
House, which is the home of the High Commission 
of Canada to the United Kingdom. Collett met 
the queen at the re-opening of the building on 
Trafalgar Square in February 2015. 

Such experiences are a  
great boost financially  
as well as for an artist’s 
confidence, she says. “Those 
things are instrumental, too, 
because as a studio artist,  
you’re pretty much alone.”

Collett’s work is represented by 
high end galleries throughout 
Canada, and has been acquired 
by museums (the Musee des 
Beaux Arts, Montreal; Sevres 
Porcelain Museum; Gardiner 
Museum of Ceramic Art 
in Toronto), by commercial 
collections, and by individuals in 
India, Paris, China, Hungary, the 
U.S. and Canada.

“I think my strength is my lack of 
confidence,” Collett says. “I can 

question everything, because nothing’s constant, 
especially when working with a kiln and a printing 
press. I’ve gained strength from that. I don’t think 
I ever walk bravely into the room. The confidence 
comes from behind me and pushes me forward.”

As a lifelong Canadian, Collett’s decision to study 
at in the United States arose from a sense that 
she should truly get away for college. The CIA 
experience proved sustaining. Her first major was 

By Karen Sandstrom

As a child, Toronto-based sculptor Susan Collett 
’86 vividly imagined becoming an artist, but she 
couldn’t have imagined that her art would inspire 
an invitation from Queen Elizabeth II. 

Even in adulthood she couldn’t imagine it.  
So a few years ago, when a notice arrived that  
a government letter awaited at the post office,  
she assumed she was being audited. 

Days later, she finally collected the letter. “And 
I open it up, and it’s in gold lettering and it says, 
‘You are cordially invited to meet the Queen and 
Prince Philip for the opening of Canada House.’ 
So it was not an audit!”
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If you were a child being wheeled toward an 
operating room, how would you feel? What might 
make you more nervous? What might help? 

Those questions were among elements that 
Industrial Design major Jack McCarley ’18 
considered during his summer internship at 
University Hospitals Cleveland Medical Center. 
McCarley worked for curator Tom Huck, who 
directs the hospital’s extensive collection of 
artworks and manages their placement in UH 
facilities and departments across Northeast Ohio.

The surgical corridor in the Rainbow Babies  
and Children’s Hospital presented a challenge. 

“The whole idea was to make it playful and fun  

so [patients] feel calm in a situation where they 
might be apprehensive,” Huck says. 

In this specific corridor, hanging wall art is not 
permitted. The hallway needed to remain clear so 
that equipment and beds can be moved quickly. 
That left only the walls themselves. 

“Originally, we had proposed a Sol 
Lewitt wall drawing to bring fine 
art into the space,” McCarley says. 

“Then Tom said, why don’t you 
come up with something? As an 
ID major, I also do a lot of fine art 
in my spare time. I sort of looked 
at the space and used the simple 
design process I learned at CIA.”

The result is a mixture of geometric blocks in 
blue, yellow and teal picked up from floor tiles. 
The angles of the blocking subtly point the way 
forward. Smaller shapes suggest butterflies 
floating through the space without looking too 
literal or juvenile and dually function as way-
finding elements; as Huck points out, pediatric 
patients might be 4 or 14 and beyond. 

As with everything the hospital’s art department 
does, the patients’ and families’ points of view 

University Hospitals project gives 
ID major a chance to shine

were a key consideration. “There’s so much 
criteria to be sensitive to other than just hanging 
paintings on the wall,” Huck says. 

McCarley, who is from Greenville, South Carolina, 
chose CIA because he knew he wanted to study 

industrial design. These 
days, he’s working on 
his thesis project: how 
to make simulated car 
racing games more 
practical and accessible. 

He loved the opportunity 
that Huck gave him to 
bring his fine art into play.

“I’ve been painting abstract expressionist paintings 
since high school, and over the years have shown 
work. But it was always a personal exploration,” 
McCarley says. “I never thought I could mix it with 
industrial design. CIA has really taught me that 
the design process is just that — a design process, 
and that can be applied to fine art, applied 
commercially, and really in any sort of matter.  
It has taught me to think of design holistically,  
and not to build barriers between fine art and 
product design.”

I sort of looked at the 
space and used the  

simple design process  
I learned at CIA

Student Success

By Karen Sandstrom

It’s not difficult to find examples of artists 
throughout history who had military experience. 
Paul Gauguin served in the French Navy. Designer 
John Paul Miller ’40 served in the Army. Even the 
late Bob Ross, he of the soothing voice and PBS 
painting lessons, was at one time a U.S. Air Force 
master sergeant. 

Yet it’s still surprising to come across Brandon 
Secrest, 35, who in 2016 traded in his command 
as a Navy SEAL to start over as a freshman at 
the Cleveland Institute of Art. Now in his second 
year, Secrest is majoring in Sculpture + Expanded 
Media. 

“I like making physical objects, and big physical 
objects,” he says. “I like things that look like I 
could grab them with my hands and throw them 
on the ground. They have a presence like another 
human being has a presence.”

He is among eight current CIA students who are 
veterans. Six others receive federal benefits to 
study here as dependents of veterans. 

He invested more than 10 years  
in active duty, including 
tours in Iraq, Afghanistan, 
the Arabian Peninsula, 
and in east Africa on 
counter-piracy operations. 
SEAL training, arguably 
the most grueling in 
the military, prepares 
members to respond to a 
variety of circumstances 
and new information, 
Secrest says. 

As part of the SEAL community, “you’re expected 
to do a whole bunch of different things pretty well, 
because the whole point of that community is to 
be thrown into any situation and perform. In the 

arts, I find myself working 
in so many different media, 
and with so many different 
kinds of prompts and 
people.” 

Secrest has found that his 
status as a non-traditional 
student doesn’t much 
matter to his classmates. 
He does cop to a bit of 

impatience, though, if he sees students reading 
their phones in art history class. He wants them to 
know that being an artist isn’t just about making 
work in a vacuum.

“We’re reading about other people who are 
canonized artists. They did the work. How do 
we get there? I’m not saying the goal should be 
to get into a book,” Secrest says. “But…if you 
know how the art that you’re making relates to the 
world, then it’s going to be relevant to people who 
consume it. And then hopefully you have some 
modicum of success, and you get to do that thing 
that nobody else gets to do.”

In command of his art:
Veteran brings SEAL assets  
to classroom

IN HIS STUDIO SPACE IN SCULPTURE + EXPANDED MEDIA, 

BRANDON SECREST ’20 IS SURROUNDED BY SOME 

ARTIFACTS FROM A WORK HE DID ABOUT ART HISTORY 

CLASS AND THE ATTENTION STUDENTS MIGHT OR MIGHT 

BE PAYING TO IT. 

If you know how the art 
that you’re making relates 

to the world, then it’s 
going to be relevant to 

people who consume it.



By Karen Sandstrom

When young Lane Cooper headed off to the 
University of North Alabama, her parents expected 
she would study graphic design. It was, they 
thought, a fiscally responsible way to focus her 
lifelong passion for art. 

Cooper herself wasn’t completely on board.  
She got to campus, heard a registrar clerk ask 
her if she wanted to declare a major, and told him, 

“Studio Art: Painting. Sign me up!”

Word soon reached home. Her father said, “I am 
not paying for this.” So Cooper took a part-time 
job, accepted the proceeds her mother secretly 
sent after emptying the change from the Coke 
machine at the family drugstore, and a few years 
later earned her bachelor’s degree.

It could be said that everything worked out fine.  
In 2001, Cooper joined the faculty at the 
Cleveland Institute of Art. She’s chair of the 
Painting Department, and teaches art history.  
She is known by her students as simply “Cooper”; 
she won’t let them call her by her first name until 
they’ve graduated. 

Her studio practice is built around painting.  
In recent years, she developed several 
series using variations on a style of partially 
representational works (houses, pop-culture 
imagery) interrupted by striped layers that pull 
the image toward abstraction. Last year, she was 
part of a group show at Gallery W at Cleveland’s 
American Greetings headquarters. Her work has 
been presented from Birmingham, Alabama to 
Madrid, Spain. 

She also makes videos and artist books, curates 
exhibitions, and writes about art and culture.  
In short, she has built a rich life around the visual 
arts — the kind of which her childhood self might 
have approved. 

But it hasn’t always been easy. And not everything 
worked out just fine. 

***
“My life is such a Dickens novel,” Cooper says with 
a wry laugh. Indeed, she seems to have received 
more than the average share of travails. 

Born in northwest 
Alabama, Cooper 
had a small-town 
southern upbringing 
influenced by a 
culture that ran from 
Tupelo, Mississippi 
to Asheville, North 
Carolina. “I have a 
southern Appalachian 
accent when it’s 
not being heavily 
mediated,” she says. 

“Dad was running 
the drugstore, and 
mother would go and 
work, and people 
would pay their 
bills sometimes in 
vegetables and stuff,” 

she says. “We were rich comparatively. Here we 
would be at best maybe middle class.”

Three days before Christmas when she was 8, bad 
wiring sparked a fire in the family home while her 
parents were hosting friends for dinner. “My dad 
crawled under a burning house to save our dog 
and her puppies,” she says. “His friend threw our 
Christmas presents into the back of the pickup. 
We lost everything. There was nothing left.  
Just the dogs and the presents and what we  
were wearing.” 

The memory of the house still haunts Cooper’s 
dreams, but so much was good about her early 
life. Even now, her devotion to her parents, her 
sister Kathy, and their extended family is evident 
when she speaks of them. She drew and painted. 
She watched “The Mary Tyler Moore Show,” and 
imagined a grownup life of urban sophistication 
and independence.

Ultimately, Cooper was able to earn not just her 
bachelor’s degree, but a master’s in art history 
and an MFA in painting. She married twice, 
divorced twice, and inherited beloved, de facto 
stepchildren from a longtime partnership with 
another artist. 

But at 32, she was struck by an atypical, complex 
form of thyroid cancer that killed film critic Roger 
Ebert. By the time it was diagnosed, it had spread. 
Surgeries and other treatment ensued. After 
her cancer specialist transferred to Ohio State 
University, Cooper started traveling for treatments.

 “My sister was actually paying for me to go back 
and forth to Columbus,” she says. The commute 
got shorter when she was hired at CIA, but the 
cancer battle itself continued. 

Then in 2007, Cooper’s mother — suffering from 
her own cancer — had a stroke. Cooper and her 
sister took to covering shifts in their mother’s 
hospice room. “I realized that for Mother, it was 
all kind of like a dream, in that same way when 
you’re lying on the couch, little bits of information 
come in and become part of your dream.  

You’re constantly scanning your environment and 
picking up bits of information, and then putting it 
back into an image.”

Cooper attributes her “striped paintings,”  
with their bits of solvent and dissolute imagery,  
to the thinking she was doing during that period 
of her life. 

“At the same time my mother was dying, I had 
a really bad health year. My tumors had started 
growing again. My doctor and I had had a long 
talk about how at some point this cancer could 
turn on and go nuts. So they signed me up for 
surgery. …I remember Kathy and I talking about it, 
and she asked, ‘Are you going to tell Mother?’”

She didn’t. Her mother died on Thanksgiving that 
year as Cooper plunged into recovery from yet 
another surgery.

“It was truly terrible,” she says. “But not nearly  
as bad as Kathy dying. That will always be the 
worst thing that happened to me. I will never get 
over that.”

After their mother died, Kathy was diagnosed  
with the colon cancer that would take her life in 
December, 2014. For Cooper, the loss was 
profound on many levels. So many memories 
involved Kathy. They had even shared a bedroom 
in the house that burned down. And Kathy was 
forever looking after Lane. “She was as much  
my mother as my mother was,” she says. 

Many of they key people in Cooper’s life are gone 
by now. Her father died in 2002. A pair of cousins 
who were like brothers to her are both deceased. 
And last year she lost her dear friend and CIA 
colleague Dan Tranberg, who had suffered with 
leukemia for several years. 

Beauty amid  
the storms Creative practice buoys  

Cooper’s loss-laced life

LANE COOPER: “I HAVE ABANDONED PAINTINGS, BUT THEY 

USUALLY HANG OUT IN THE CORNER OF THE STUDIO AND  

AT SOME POINT I PROBABLY GO BACK TO THEM.”

See nexr page
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By Evelyn Theiss

The Jazz Age: American Style in the 1920s at 
the Cleveland Museum of Art has drawn crowds 
with its visual verve, and the exuberance of its 
pre-Depression designs. If you’ve seen it, you 
know it’s also a dive into the hedonic history of 
the 1920s, seen through the bold, swirling or stark 
designs and saturated hues that symbolized the 
era’s energy. 

And although the exhibition highlights work from 
across the country and beyond, it also speaks 
to the role that Cleveland artists, some of whom 
developed strong ties to Cleveland Institute of Art, 
played during that era. 

Among the highlights of the exhibition is “Muse 
with Violin,” a decorative room screen and one of 
four pieces by Cleveland’s Rose Iron Works in the 
show. It was crafted by Paul Feher and by Martin 
Rose, who founded the company in 1904. Rose 
brought Feher, a graduate of the Academy of Arts 
in Budapest, to the United States in the 1920s as 
the chief designer. 

In 1930 they worked together and crafted a 5-foot 
screen around the nude figure of a woman holding 
a violin, surrounded by decorative foliage. Feher 
provided the two-dimensional design; Martin Rose 
created it in metal. 

Rose Iron Works still thrives in 
Cleveland today, where artisanal 
metalwork comes alive in the same 
building on East 32rd street that has 
housed it since 1911. The company’s 
history with the Cleveland Institute of 
Art began with Martin’s son Melvin, 
who ensured that his father’s legacy 
would grow into the 21st century. 
Melvin was one of the first students 
in the Industrial Design program at 
CIA. Sculptor and designer Viktor 
Schreckengost became one of 
his teachers, and a lifelong friend. 
(Schreckengost work can also be 
seen in The Jazz Age.) 

Melvin died in 2012, but son Bob 
carries on as president, and daughter 
Barbara Rose oversees marketing 
and archives. Bob says CIA was 
where his father developed his 

design skills, learned basic drawing, and studied 
art history. “What my dad learned there enabled 
him to speak a variety of design languages, from 
classic to modern,” says Rose. “It’s so important 
in our business to have a good fundamental art 
background.” 

Bob earned his degree in engineering from 
Carnegie-Mellon University in 1968. Afterward, he 
studied art at CIA at night, and worked at Rose by 
day. “I was serious about the classes—I wanted to 
learn,” he says. “My favorites were the classes in 
ceramics and wheel throwing. I was able to move 
into three-dimensional shapes, which connected 
to my work here at Rose.” 

Rose blacksmith Steven Moorhouse ’92 also 
earned a CIA education. The Jewelry + Metals 
major started out expecting to study biomedical 
illustration. “In my first year, I discovered I felt 
very frustrated with drawing, but could spend 
entire weekends in the metals and enameling 
department,” he says. “So I pursued a metals 
major and a photography/glass double minor.”
 
After graduation, he took a blacksmithing class 
at the University of Akron and loved it so much 
that he asked his teacher if he knew anyone hiring. 

“He sent me to Rose, where he had once worked,” 

he says. “Mel liked that I was a CIA graduate,  
and after he spoke with some of my professors  
he gave me an interview — and I learned on the  
job since Day One, under Mel’s exacting eye.” 

Being an industrial blacksmith means Moorhouse 
makes tools and objects for steel mills and 
manufacturers, as well as high-end ornam- 
ental work. 

“That has included Art Deco, modern and some 
medieval styles, and a range of objects that 
includes lamps, mirrors and chandeliers, fireplace 
sets — as well as gates, railings and other outdoor 
exterior metal works,” he says. Some work is 
for the homes of Rose clients, but Moorhouse 
has also worked on objects that are on public 
view, such as “The Secret Gate” at the Cleveland 
Botanical Garden and a chandelier in the 
Governor’s Mansion in Columbus. 

Blacksmithing and metalwork dovetail with one of 
Moorhouse’ avid longtime interests—recreations 
of medieval warfare, fought in armor that he 
himself has made. Interestingly, his workplace is 
home to a priceless trove of medieval artifacts 
that Martin Rose collected in 19th century Europe 
(when that was permissible.) 

“Rose is something between a factory and 
museum,” says Moorhouse. For him, it’s an 
incredible fit. 

“There’s something about 
metal I always have had an 
affinity for. The idea of the 
functionality of what I was 
making was important,”  
he says. “And so was 
making three-dimensional 
pieces after looking at a 
drawing from three different 
views — that’s what I like  
to figure out.” 

He appreciates the 
industrial work he does 
at Rose as much as the 
decorative: “The industrial 
jobs are where you  
learn how to control  
the materials.”

Rose Iron shares 
history with CIA’s  
design legacy

STEVEN MOORHOUSE APPLIED HIS 

JEWELRY AND METALS STUDIES FROM 

CIA TOWARD BLACKSMITHING AFTER 

GRADUATION. 

BOB ROSE SAYS INNOVATION HAS KEPT 

ROSE IRON WORKS RELEVANT IN A 

CHANGING WORLD.

From page 7

“It’s very unmooring,” she says. Still, it hasn’t 
destroyed her zest for life.

*****
“Art keeps me alive,” Cooper says. “I go through 
dark times and sad times and all that, but I think 
of myself as a fundamentally optimistic person, 
and I think it’s because of art; because I have this 
mental plan of going forward.”

Cooper practices her art at her home, which she 
shares with beloved cats, and in a studio in the 
Collinwood neighborhood of Cleveland. 

“I am first and always a painter, I come to 
everything through painting. It’s my first  
true love,” Cooper says.

Narrative creeps in around the edges of all  
her work. 
 

“I write and think about things in terms of 
sequence and series and when I make videos 
I actually think of them as paintings. When I 
make paintings I think of them a lot as a series 
or sequence that unfolds over the course of the 
painting,” she says. “My undergraduate teacher 
used to say the record of the journey should be in 
the work. That got really deeply inscribed on me. 
So, for instance, if you stand in front of drawing, 
you can see the erasures and the reworking and 
the redrawing.”

She takes joy in watching her CIA students 
develop themselves artistically and intellectually. 
And she tries to impart in them a passion for  
art history.

“A lot of students see that as a hoop to be jumped 
through,” she says. “No; you should give yourself 
over to this. It should be fuel for your making.  
It’s not instead of.”

But as with many of her students, for Cooper, 
nothing beats the making. 

“Teaching is incredible. Being at the Cleveland 
Institute of Art, I cannot tell you how many great 
opportunities this has afforded me. I could not 
be more lucky,” she says. “But when I go into 
the studio, and everything is clicking, that is the 
greatest joy and the greatest freedom. And I feel 
so lucky to be able to sustain that.”
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Carol Jenks LaChiusa DiSanto ’52 had work in 
the show Our World: Real and Imagined at the 
Grosse Pointe Congregational Church in Michigan. 
She has been teaching her students watercolor 
and plein air. They travel for workshops, including 
Sleeping Bear Dunes Park, to practice their skills.

Herbert Friedson ’58 has an enamel on copper 
wall piece, “Alien Icon,” in the 31st annual Hard & 
Soft: International Contemporary Crafts Exhibition 
at the Patterson-Appleton Arts Center in Denton, 
Texas February 2 through May 7, 2018.

Roxie Tremonto ’58 retired this year, just short of 
50 years of teaching as a professor of the painting 
and drawing department at the School of the Art 
Institute of Chicago. His Sabbatical Show was on 
view in fall 2017.

Anthony Greco ’60 had an exhibition, Anthony 
Greco: Paintings from the 1970s, comprising 
works from the ’70s, which summarize an 
important chapter in his art evolution. This 
exhibition was in honor of his 80th birthday. 

Fred Gutzeit ’62 had watercolors in the show In 
the Balance at Gallery Gaia in Brooklyn.

Roger Hendricks ’63 received the Faculty of 
the Year Award for Distinguished Teaching – 2016 
from the Conservatory of Art and Design State 
University of New York, Purchase College.

Jeffrey Sturm ’63 has been teaching drawing 
and painting in South Carolina at Coastal Carolina 
University in Pawleys Island and Seacoast Artist’s 
Guild in Myrtle Beach. He also exhibited his 
paintings in several galleries and in Brookgreen 
Gardens Museum. He was recently accepted into 
the Georgetown Art Museum and has received the 
Georgetown Wooden Boat Show Painter of the 
Year Award. jefsturmpaintings.org

Kenneth Davis ’64 participated in a group 
exhibition the Lavinia Wohlfarth Gallery in 
Washington D.C. December 2 – January 5, 2018.

David Gates ’66 had a piece, “Two-Faced Dry 
Vase #3,” in the woodworking competition Vessels 
at The Wharton Esherick Museum in Malvern, 
Pennsylvania. 

Bruce McCombs ’66 had work in the 81st 
National Midyear Exhibition at the Butler Institute 
of American Art, Adirondack’s 2017 National 
Exhibition of American Watercolors in New York, 
the 75th Chautauqua National Painting Exhibition 
at the Strohl Museum. He also had an etching 
included in the permanent collection of the Boston 
printmakers, housed in the Boston Public Library 
in Boston, Massachusetts. 

Mickie McGraw ’66 is celebrating the 50th 
anniversary of the Art Therapy Studio, which 
she founded with George Streeter in 1967. A 
gala marked the milestone, along with several 
anniversary art shows and a video series featuring 
clients and staff. arttherapystudio.org 

Joy Shefter ’66 had 20 watercolors exhibited in 
Anacortes, Washington.

Elaine Battles ’67 had her piece “energy” 
selected for the Ohio Arts Council’s 2017 Biennial 
Juried Exhibition. The exhibition runs through 
January 22 at the Riffe Gallery in Columbus. 

Suzanne Bruner ’69 published a new website: 
suzanbruner.com.

Karen Eubel ’70 had one of her offset prints from 
the late 1970s donated to the Cleveland Museum 
of Art. 

Thomas Roese ’71 has a drawing in an exhibition 
at the Royal Hibernian Academy in Dublin, Ireland 
January 18 through March 19, 2018.

John Nottingham ’72 was elected as a Fellow of 
the National Academy of Inventors.

Gary Spinosa ’72 had a solo show at the Canton 
Museum of Art.

Paulette Krieger ’73 teaches watercolor painting 
to the residents at Wiggins Place. For most, it 
is the first time they have ever held a watercolor 
brush. 

John Parker ’75 had work in six exhibitions in 
2017, including the 6th Annual City of Valparaiso 
Outdoor Sculpture Exhibition in Indiana and 
the 2017–2018 Yokna Sculpture Trail in Oxford, 
Mississippi. 

Leslye Arian ’76 and her husband, Keith, 
were honored by the Shaker Heights Historical 
Society in November at the Movers and Shakers 
event, which recognizes people who make the 
community stronger. Leslye was instrumental in 
opening the Shaker Community Gallery in the Van 
Aken district of Shaker Heights. 

Babs Reingold ’78 had work in the exhibition 
Skyway: A Contemporary Collaboration at the 
Museum of Fine Arts St. Petersburg. 

Celeste (Teresi) DeSapri ’79 creates art in diverse 
media. Among works completed this year was an 
enameled neck piece commissioned by Dr. Mark 
Kyle, titled “Heavenly Heart and Soul for You.”

Tallmadge Doyle ’79 had an exhibition titled 
Pollination, featuring hand-pulled prints originating 
from her studies of the nature and science of 
pollinators. 

Caroline Burton ’80 had an exhibition at the 
Harold B. Lemmerman Gallery. A RAG, A BONE, 
A HANK OF HAIR included canvases cut up and 
sewn together to portray imperfect grid patterns.

David Verba ’80 is teaching Conceptual Drawing 
through Continuing Education at CIA. 

Eric Ben-Kiki ’81 curated the Guild Group show 
at Silvermine Galleries in Connecticut. 

* Deceased
9

Celeste (Teresi) DeSapri ’79 
“Heavenly Heart and Soul for You”

Thomas Roese ’71 
“BALLYCASTLE SERIES: GEORGE’S CORNER”

John Parker ’75 
“Stinger II” 

Have a note to share? 
Please submit by March 15 
to link@cia.edu for inclusion 
in the next issue of Link,  
to be published in May. 



Thaddeus Wolfe ’02 was featured in the online 
1stDibs’ Introspective Magazine for his innovative 
and accomplished work at Urban Glass in  
New York.

Scott Colosimo ’04 and his company 
Cleveland CycleWerks were featured on NBC 
News in October for their work to bring biking 
manufacturing and assembly back into the region. 
Clevelandcyclewerks.com

Ashley Gerst ’07 was featured in the Professional 
Artist Magazine’s December 2017/January 2018 
issue for her fine arts animation work in the 
upcoming film The Spirit Seam. 

Nicholas Moenich ’08 had work in the exhibition 
Indian Summer at Disturb the Neighbors gallery 
in New York, NY. The exhibition showcased 
contemporary renditions of flowers alongside  
floral still life. 

Jerry Birchfield ’09 had a show at Transformation 
Station in Cleveland titled Stagger When Seeing 
Visions. 

Nicholas Fenell ’11 completed a performance 
and visual artwork collaboration titled Tracks: From 
Life to Death and Everything in Between, Musically 
Heard and Artistically Seen. Through a series of 
three acts, he surveyed the lifespan from creation 

George Kozmon ’82, Cain Park Arts Festival 
Director, is seeking applicants for the 2018 Cain 
Park Arts Festival. The deadline is March 1. 
Cainpark.com/ArtsFestivalApplication 

Ed Potokar ’82 (at his CIA performance, right) 
returned to CIA in October for a live performance 
in our Peter B. Lewis Theater. Joining Ed were his 
colleagues Chris Butler and Scott Pickering.

Judy Takács ’86 had work all over the country 
this year, from Ohio to Alaska. Her tiniest painting 
yet, “5 by 5 @ 55,” was in No Big Heads, a yearly 
small-works self-portrait exhibition at the Hugh 
McPeck Gallery at the University of Alaska, 
Anchorage. 

Paula Blackman ’86 was commissioned for 12 
small bronze wildlife sculptures for permanent 
display at the Cleveland Museum of Natural 
History’s Ralph Perkins II Wildlife Center & Woods 
Garden. She completed ceramic tiles and a bronze 
plaque installation for Sally’s Porch at BAYarts 
commemorating CIA Alum Sally Irwin Price. She 
also exhibited a bronze sculpture in the Lake Erie 
Art Museum 94th Annual Spring Show.

Laurie Jacobs ’86 had an exhibition of 23 of 
her digitally composited photographs, titled 
Kaleidoscopes, at the Intown Club in Cleveland 
during September and October.

Pamela Argentieri ’87 had work in the traveling 
exhibition Messages: Jewelry Speaks. 

Deborah Pinter ’88 has a solo exhibition, Natural 
Order and Chaos: Deborah Pinter, at BAYarts. 
The show runs January 12 through February 3, 
2018 and features a series of new monotypes 
prints, using natural elements from nature and 
manipulated photographic images of trees.

Amy Casey ’99 had a solo exhibition, Critical 
Mass: New Paintings, at Zg Gallery in Chicago.

Pete Maric ’00 completed architectural 
illustrations for Rhode Island College and the 
House of Blues Cleveland and design work for the 
American Croatian Lodge, a small hall renovation 
project. He also completed explainer animations 
for Telling Industries.

Branden Koch ’01 had a solo exhibition, Lazy 
Pricks, at Soloway in Brooklyn. The exhibition 
included a namesake non-prescriptive guidebook 
created by the artist, featuring a collection of 
drawings.

Jenniffer Omaitz-Collier ’02 was featured 
in a “Beyond the Studio” podcast, where she 
discusses her education at CIA, taking a class 
with Dan Tranberg, and other aspects of how time 
at CIA helped inform her practice. She is also an 
Akron Soul Train fellow and presented an artist  
talk at the Akron Art Museum in November. 
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Dolores Brinker Sheehan ’42 
“Noyo Harbor, Fort Bragg, CA”

By Erin O’Brien

Meet the MeBähs: inviting little ceramic friends 
that are a study in threes. Each has a trio of horns, 
legs, eyes and arms. Per their creator, Neal James 
Martin ’84, however, the MeBähs’ form is replete 
with mystery and complexity, despite being based 
on the stable tripod design. 

“They’re kind of like foo fighters in World War II that 
are holding the universe together,” says Martin. He 
slowly lifts a smiling ceramic creature to a perilous 
height and sees its grin transforms to an uneasy 
frown. “They make me laugh. I love these things.”

The would-be Pygmalion is at a satisfying juncture 
in an unconventional creative career. Martin 
earned his degree in Illustration and minored 
in Ceramics. He touts his CIA years, noting the 
tutelage of instructors such as Judith Salomon 
and William Brouillard in Ceramics and the late  
op art champion Edward Mieczkowski.

After CIA, Martin worked as a freelance illustrator, 
a graphic designer for a law firm and a teacher 

(briefly) before he 
turned to ceramics and 
hatched an idea for 
the first MeBäh. The 
resulting creatures 
commenced to “take 
over the world” in 
spring of 2016. 

Within a year, he was 
selling the curious tri-
footed imps as fast as 
he could pull them from 
the kiln. He is unsure 
of the herd’s total number, but estimates it’s more 
than 400. His goal for 2018 is to unleash 500 more 
MeBähs upon the earth, which may include a 
series or two. 

For more about Martin and his MeBähs, see our 
story about him at cia.edu/news. He can be found 
on Instagram at nealjamesmartin and on Facebook 
at neal.martin.311.

Alum creates mystical friends to ‘take over the world’

Ed Potokar
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Karen Eubel ’70 
“page from g book”

Rachel Yurkovich ’14 
“Red Wood Ant”

In Memoriam

Dolores Brinker Sheehan ’42, an art education 
major with a minor in metallurgy, passed away 
on May 31, 2017, at age 97, in the home she 
designed. Dolores taught art at Timken High 
School, Edison Junior High and Perry High School 
for a total of 20 years. She chaperoned many high 
school students on art history tours of Europe.  
Her home was adorned with many watercolors 
and pastels of the places she traveled. See image 
on page 10.

Shirley Koller ’42 passed away September 25, 
2017. She was an art education major who had a 
70-year career as an artist, curator, and educator. 
Shirley was featured in a story on the CIA website 
in March 2015. 

Rita Roszkowicz Severyn ’48 died in November. 
She was an art education major and spent her 
career as a public high school art teacher and 
was a fine-art painter doing landscapes and 
architectural renderings.

Carol Burroughs ’50 passed away June 25, 
2017. After graduating from CIA, she entered the 
commercial art and advertising fields.

Walter Frederick Von Gruenigen ’51 died August 
20, 2017. He was an illustration major at CIA. 

Vincent Rapini ’52 passed away November 25, 
2017. He was an advertising art major and was a 
gifted wood carver and talented painter. 

Margaret “Jill” Buckley Dangler ’53 passed 
away August 24, 2017. She was a sculpture major 
and a talented painter. 

Jean Ziegler ’51 died November 27, 2017. She 
was a painting major and a founding member of 
the Creative Artists Association of Lake County. 

Roger Walsh ’70, a painting major, died 
November 27, 2017. 

Anthony “Nino” Bonanno ’72 died August 5, 
2017. He was an illustration major and a gifted 
landscape designer. 

Joseph Sroka ’95 died on November 13, 2017. 
He was a printmaking major at CIA and cofounder 
of Zygote Press in Cleveland.

Cara Smith Stirn passed away on December 
13, 2017. Cara was a member of the Cleveland 
Institute of Art Board of Directors, a frequent 
student, and a loyal and active member of our arts 
community. Our painting studios are named for 
her in recognition of her devotion to painting and 
the philanthropy of her and her family.

to struggle of existence to reflection on existence 
in face of death. He is currently a graduate student 
at Hook College and is expected to complete his 
Masters of Arts in Thanatology in May 2018.

Karen Sandstrom ’12 had drawings and 
sketchbooks on view at Hoganberry Books in 
Shared Stories, an October exhibition of work by 
herself and writers Sara Holbrook, Paula McLain, 
Loung Ung, Thrity Umrigar and Sarah Willis.

Jeremy Miller ’13 won an Award of Merit in 
the Professional category at the Association of 
Medical Illustrators Annual Meeting Salon. As 
main illustrator at Ghost Productions, he and his 
team created an animation for MicroMedicine, 
highlighting their new technology. 

Rachel Yurkovich ’14 has an exhibition, Black 
Grass, at the Sculpture Center in Cleveland 
through February 23.

Matthew Hollern and Pamela Argentieri ’87 
pewter mezuzahs

Amber Ford ’16 had a solo exhibition at the 
Temple of Tifereth-Israel titled BY FORCE & BY 
CHOICE.

Kimberly Chapman ’17 was one of six artists 
included in Cuyahoga Community College 
Emerging Artists Series Show. She also has three 
sculptures from her series, “Mourning the Death 
of Childhood and the Memories That Go Along 
With It,” featured in Valley Art Center’s 46th Annual 
Juried Art Exhibit.

Faculty + Staff

Dana Bjorklund participated in ILEAD Ohio 2017, 
a state library leadership program. Four teams 
participated this year. Dana’s team created a 
website to help LGBTQ, refugees, and people of 
color who have been affected by the turbulent 
political environment to find local, regional, and 
national resources and information. Her team 
presented it the State Library Board in June  
and will market the site to libraries in 2018.  
The website is uniteconnectohio.org.

Dan Cuffaro ’91 has three products 
in production under his nCamp 
brand: the wood-burning stove, the 
prep surface and an espresso-style 
coffee maker. Nordstrom picked up 
the products for an in-store pop-up 
shop, and multiple online retailers are 
carrying the line. This is the result of 
more than three years of work and 
successful collaborations.

Susan Grimm’s poem “At the 
Lecture on Atmosphere and Special 
Effects” was published in the fall 
issue of Superstition. Her poem 
“Contrivance” was published in the 
December issue of American Poetry 
Journal.
 

Steven Gutierrez’s class worked on six food  
safety animations as part of a grant from the FDA 
and Lake County Public Health Department.  
Steven also participated in the Cleveland Maker 
Faire in Cleveland. He offered drawing robot 
workshops for kids titled “Doodlebots” (see below).

Matthew Hollern and Pamela Argentieri ’87 were 
commissioned to design and fabricate a collection 
of pewter mezuzahs, funded by the Mandel 
Foundation, for Heights Arts in Cleveland Heights.

Tony Ingrisano had work in the SPACES exhibition, 
The First 100+ Days: Artists Respond to Trump’s 
Immigration Policy, in May and June 2017.

Nikki Woods ’12 was named director of CIA’s 
Reinberger Gallery (see story, page 5).
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Creativity Matters

CUBAN JEWELRY ARTIST YASNIEL VALDES SPENT THREE 

MONTHS IN RESIDENCY AT CIA IN FALL OF 2017 AS PART 

OF THE CLEVELAND FOUNDATION’S CREATION FUSION 

PROGRAM. HE LEARNED NEW SOME NEW TECHNOLOGY AND 

COLLABORATED ON SOME PIECES WITH JEWELRY + METALS 

PROFESSOR MATTHEW HOLLERN. VALDES’ WORK WAS ON 

VIEW IN THE FALL REINBERGER EXHIBITION, THE ART OF 

EXCHANGE: CONTEMPORARY CUBAN ART IN CLEVELAND. 

READ MORE ABOUT YASNIEL AT CIA.EDU/NEWS. 

Top: Sandra Ramos
“Om,” 2017

Bottom: Osmeivy Ortega
“Untitled Sueno Americano  
(American Dream),” n.d.

María Magdalena Campos-Pons
“Backyard Dreams #5,” 2005

Top: Yasniel Valdes
“De Aqui Y De Alla
(From Here and There),” 2017

Bottom: José Toirac and Meira Marrero
“Fidel y Che,” 2012

W
in

te
r 

20
18

N
ew

s 
fo

r 
A

lu
m

n
i a

n
d

 F
ri

e
n

d
s 

o
f 

th
e 

C
le

ve
la

n
d

 In
st

it
u

te
 o

f 
A

rt

X Alfonso
“Africa,” 2017
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Artworks for The Art of Exchange: Contemporary Cuban Art in Cleveland was generously loaned by public and private collections.


