
ConCept-mapping software  

allows students to diagram all  

the Components of a projeCt and 

show how these Components relate 

to one another; mind maps Can  

inCorporate hand-written or typed 

notes, web links, videos, still images, 

and downloaded text, and Can be 

reviewed by an entire Class in a  

brainstorming session

the ipad plugs into a digital projeCtor 

for presentations

students Can download books onto 

the ipad, some for free, and then  

use highlighting, indexing, and note- 

taking funCtions right in the e-book

during a leCture, students Can use 

an ipad to simultaneously take notes 

and reCord the leCture, so that when 

they later CliCk on a partiCular spot 

in their notes, they’ll be able to hear 

that very moment of the leCture

Link
Founded in 1882, The Cleveland Institute of Art is an independent 

college of art and design committed to leadership and vision in  

all forms of visual arts education. The Institute makes enduring  

contributions to art and education and connects to the community 

through gallery exhibitions, lectures, a continuing education pro-

gram and The Cleveland Institute of Art Cinematheque.

INTUITIVE, ACCESSIBLE, PORTABLE, MULTI-FUNCTIONAL

news for alumni and friends of the Cleveland institute of artwinter 2012

iPad incorporated into  
CIA’s Foundation program
Within minutes of un-wrapping their 

new iPads last August, members of the 

Class of 2015 were making sketches, 

paintings, films, photographs and 

sound recordings using the latest tool 

to be presented to incoming freshmen. 

They may also have been making history, 

as CIA became perhaps the first college 

of art and design to integrate iPad  

use into its Foundation curriculum.

Students quickly proved what 

Foundation Environment Chair Petra 

Soesemann ’77 hoped for when adding 

iPads to the classroom: that they are 

valuable tools for teaching “the entire 

creative thinking and making process.” 

The DigiTal Canvas
The iPad roll-out — each freshman received 

one to keep — was part of a larger 

Digital Canvas Initiative that also includes 

improved wireless access to the Internet  

on campus, and an information-packed 

web log at blog.cia.edu/digitalcanvas.  

The Digital Canvas Initiative was the brain-

child of Information Technology Director 

Michael Kimmel and Assistant Professor 

Scott Ligon, author of the book Digital 

Art Revolution: Creating Fine Art with 

Photoshop (Random House, 2010).

Ligon readily admits the iPad won’t 

replace other equipment students will  

eventually need — such as high quality 

cameras or actual paint and canvas — but 

a semester’s worth of results shows the 

iPad allows students to dive into complex 

assignments and make remarkable prog-

ress quickly. Ligon frequently refers to CIA 

students as ‘digital natives,’ people who 

have grown up using digital tools to create, 

research, and entertain. The iPad supports 

this learning style by providing one tool that 

integrates sound, pictures, film, research, 

and original work. “The iPad is a hub for 

consumption that inspires creation and 

supports a student’s ability to work with  

all digital tools,” he said.

a FounDaTion For arT anD Design
The timing for incorporating the iPad into 

the curriculum proved fortuitous. The  

device came on the market in the spring  

of 2010, just when CIA faculty members 

were working on revising the Foundation 

curriculum for freshmen. 

Faculty members were looking for ways 

to increase students’ thinking, learning, 

and collaboration skills, across all first-year 

courses. They developed a series of seven-

week charette courses offered for the first 

time this past fall. A slight corruption of the 

French word for cart or chariot, the term 

is thought to have originated with 19th 

century French design students working 

together to quickly finish their illustrations 

on their way to class, “en charrette.” For 

modern-day designers, the charette is a  

at 1.3 pounds, it’s very portable, 

allowing artists to bring it into 

 “the real world”

its interfaCe is easy-to-understand 

and most of its funCtions operate 

through the use of intuitive hand  

gestures

hundreds of apps allow for drawing, 

sketChing, painting, and 3d modeling 

and most apps are inexpensive

artists are Continually finding new 

ways to work with the ipad, suCh as 

the jewelry maker who Created an 

app that uses intuitive gestures to 

design 3d objeCts

additional funCtionalities inClude 

still photography, video and sound 

reCording, and internet aCCess 

Calendar and alarm funCtions are 

espeCially helpful for students with 

learning differenCes to help them 

keep traCk of deadlines

referenCe sourCes are readily  

aCCessible and range from a poCket 

anatomy app to help with life drawing,  

to a digital Color app

Why the iPad?

sCan this Qr Code to see the animated Creation  

of riChard fiorelli’s ipad illustrations and 

explore the digital Canvas initiative blog.ContinueD on PAge 2
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A FruitFul Visit  general motors Corporation representative sheryl garrett,  

front row, far right; gm head designers ken parkinson, seCond from right; and  

phil Zak ’88, third from left; toured Cia’s industrial design department in oCtober. 

they met students, viewed their work, and presented Cia president grafton nunes, 

front row, Center, with a $70,000 grant to: support students with sCholarship  

assistanCe, offset the Costs of eQuipment purChases, and fund an automotive design 

Class taught by working gm designers. faCulty members doug paige ’82, far left, and 

dan Cuffaro ’91, seCond from left, led the tour.

Gund Grant and Gifts Give $5 Million Boost to Campaign

In November, the George Gund Foundation and the family  

of the late George Gund II made a combined $5 million  

commitment to the capital campaign to fund CIA’s new 

campus project. The foundation’s new $1.5 million grant and 

the $3.5 million in gifts pledged by Gund family members are 

in addition to the $5 million contributed by the foundation 

and family in previous gifts, for a total Gund commitment of 

$10 million to Framing Our Future: The Campaign for a New 

College of Art and Design.

“This additional support is such a meaningful validation from the foundation and the 

family; it’s also a statement about the importance of the Cleveland Institute of Art to art 

and design in America,” said CIA President Grafton J. Nunes. The new pledge brings to 

nearly $53 million the amount raised to date toward CIA’s $66 million campaign goal.

The project will unify the CIA campus on Euclid Avenue. Phase I, the extensive renova-

tion of the Joseph McCullough Center for the Visual Arts, was completed in December of 

2010. Phase II will be the construction of a 91,000-square-foot building immediately west 

of and fully connected to the McCullough building. Nunes said he hopes that construction 

will get underway in the first half of this year; the building will take approximately 16 months 

to complete. In gratitude for the generosity of the Gund family and foundation, and in 

keeping with the wishes of the foundation’s trustees, CIA will name the new building for 

George Gund II, who served as president of CIA’s board for 24 years.

creative brainstorming process used  

to develop visual solutions within a  

limited timeframe.

The iPad turned out to be an ideal tool 

for charette assignments, said Assistant 

Professor Jimmy Kuehnle. 

“I used the iPad a lot in the charette 

class. Students would collect observa-

tions in the field and use the iPad to record 

sound and video and take photographs, 

and then edit and organize that content in a 

presentable way, all in an afternoon class,” 

he said. “The iPad was really good for 

that entire iterative process. Every 

day we had a capsule of the creative 

process from beginning to end.”

Visiting Instructor Barbara Chira taught 

a charette course titled “Self and Other 

Voices,” which sought to guide students 

through both self-exploration and an under-

standing of how their ideas can connect 

with an audience.

“The iPad enabled the students 

in my charette course to do every-

thing they needed to do in the way 

of thinking, problem solving and 

learning with one digital tool. All the 

information could be collected here in real 

time, immediately, and then processed as a 

group with the instructor,” Chira said. 

Her students’ final projects were impres-

sive. Lindsay Suarez created a suspended, 

kinetic photo sculpture and sound accom-

paniment illuminating her research on the 

effects of denial on a person with severe 

depression. The sculpture features double-

image photos she designed using an iPad 

app that blends photo layers.

Maria Rouzzo’s final project was a video 

documentary titled “Secrets.” She used the 

iPad to film three different students talking 

about their deeply personal struggles with 

family, sexual identity, and health.

“The iPad was really helpful for docu-

menting all the research that we were 

doing,” Rouzzo said. “It was so much easier 

than having to use more than one device.”

Chira proudly displayed the projects as 

part of the Foundation show. “It would 

have been unheard of for first-year 

students to do this caliber of proj-

ect within seven weeks without the 

iPad,” she said.  

MobiliTy enCourages huMan ConTaCT
Professor Richard Fiorelli ’74 taught a cha-

rette course that focused on the resources 

and people in CIA’s Jessica Gund Library. 

One assignment required students to take 

photos in the library and incorporate soon-

to-be discarded slide mounts into each 

image to frame their subjects. The result: a 

23-foot-long banner on display in the library 

that consists of more than 300 photos. 

The size and format of the iPad have 

proven advantageous for such assign-

ments. “One of the perceptions people 

have about technology is that it separates 

you from life; like you’re sitting in this cold 

dark room and word processing. But 

people bring the iPad out into the real 

world,” Ligon said.

One of Ligon’s favorite examples of that 

was an assignment that adjunct faculty 

member Diana Chou gave to her freshmen 

art history students last semester. The stu-

dents met in the Cleveland Museum of Art 

where they were to explore the collection, 

iPads in hand, as they looked for answers 

to questions like: how did visual representa-

tions of the human figure develop from the 

works of the ancient Greeks to those of the 

medieval era?

On a scavenger hunt through the 

museum, students found examples and 

used their iPads to photograph, film, 

sketch, take notes, or even record their 

spontaneous reactions to the artwork. They 

then re-grouped in the lobby to share what 

they had collected. “It was this very tangible 

application that was really engaging to  

students,” Ligon said.

The Fiorelli FaCTor
One of the biggest surprises in the  

roll-out of the Digital Canvas Initiative  

was that Fiorelli — who did not use email, 

the Internet, or a computer — embraced 

the iPad wholeheartedly. In fact, the hun-

dreds of sketches he created in the first few 

weeks of the program became the subject 

of a display, nose to the grindstone, that 

Kimmel mounted in the Gund Building 

lobby, using a bank of 12 iPads.

Fiorelli explained that, in fact, he attended 

the first workshops offered to faculty when 

computers were introduced at CIA in the 

early 1980s and found himself hooked. But 

he intentionally walked away from computers 

when he realized how isolating they were.

With the iPad, he said, “I got the human 

contact back; we’re not sitting in a 

back room staring at a tube.”

above left: foundation students use the 

ipad in Class to work on an assignment. 

above middle: jaCk subsinsky ’15 used his  

ipad to sketCh this image of a madonna 

and Child he saw at the Cleveland 

museum of art.

above right: riChard fiorelli’s students 

used their ipads to take more than  

300 piCtures in the gund library. these 

were inCorporated into a 23-foot-long 

banner on display there.

iPad ContinueD FRom PAge 1
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GrAD’s CArEEr As Artist, sCiENtist, AND HuMANitAriAN Built ON CiA FOuNDAtiON

MAstErs OF ABstrACtiON  was 

the umbrella title for two highly 

aCClaimed gallery shows that 

ran ConCurrently in Cia’s 

reinberger galleries during the 

fall semester: RobERT MAngold: 

ConTInuITy And dISConTInuITy; 

and JulIAn STAnCzAk And  

Ed MIECzkoWSkI :  boundARy 

FoRMATIonS And ThE TEASE oF ThE 

FAMIlIAR. PlAIn dEAlER art CritiC 

steven litt was so impressed 

with this “luminous and opti-

mistiC Celebration of geometry 

and Color…” that he said view-

ing the show was “a moment to 

let your Chest fill with pride over 

Cleveland’s impaCt on ameriCan 

Culture.” the exhibitions were 

made possible through the gen-

erous support of dealer tire 

with additional funding from 

the hale group at morgan stanley smith barney and Cuyahoga arts and Culture.  

above, stanCZak thanks Cia president grafton nunes, Center; viCe president of 

aCademiC and faCulty affairs Chris whittey, right; and gallery visitors for attending 

the opening reCeption and helping him Cel ebrate his birthday.

tHiNkiNG ABOut wHAt’s NEXt  a diverse audienCe of some 170 high sChool students 

and their teaChers turned out for next: living art & design, a pre-College, Career 

development program held at Cia in oCtober. four alumni — Chris jungjohann ’05, 

Carlita alexander ’03, stephanie sChwallie ’06, and Charmaine spenCer ’05 — served on 

a panel, answering students’ Questions about their work and their Careers in art 

and design. students then rolled up their sleeves for hands-on workshops led by 

Cia faCulty members. funding  provided by the sisters of Charity foundation and the 

leonard krieger fund of the Cleveland foundation helped enable Cia to provide this 

programming free of Charge.

Q&A

having completed graduate studies and research in london and having  

provided facial prosthetics to patients in Tanzania, Medical Illustration graduate 

Michael E. degnan ’05 is back in the u.S., launching a joint international venture 

in facial prosthetic treatment of patients. here he reflects on his CIA education.

Q: At what point did you become interested in medial illustration?

A: From an early age I was always drawing, painting and being creative and I was also 

very interested in the sciences. I didn’t want to choose between the two. When I was 13, I 

found a national geographic poster with all of the known human ancestors brought to life, 

fully fleshed out using forensic reconstruction techniques. I learned about “medical illustra-

tion.” That was why I applied to CIA, and the rest is history! 

Q: CIA renamed the major Biomedical Art and re-structured the program 

with an increased emphasis on digital illustration, animation and sculpture, 

although students still must master traditional scientific illustration. How 

much did you use digital art at CIA?

A: My class actually experienced the very beginning of the shift toward digital art in the 

curriculum. The technology was less evolved; these were the wild and heady years of 

Apple’s burgeoning success and people still had colored iMacs. We also had to work 

without the security of cloud computing, never knowing when the computers might crash 

(which they did). But it gave me a good base for the digital research and work that I do now.

Q: Did you feel well prepared for the internship you had following graduation 

in the Facial Prosthetics Clinic at Johns Hopkins University?

A: My rigorous training at CIA in medical illustration, sculpture, conceptual art, and  

photography provided a rock-solid foundation that allowed me to take full advantage  

of that environment. 

Q: You recently completed a master of science degree in Maxillofacial & 

Craniofacial Technology at King’s College London, University of London.  

Was it a worthwhile program, did you like living in London and are you now  

a tea drinker?

A: I lived in London for two years. It was incredible; I learned from world leaders in the 

profession, made international professional connections, and married my childhood friend 

in Galway, Ireland. Living in London was an education in and of itself, in history, world poli-

tics, and culture, ranging from the arts to fashion, and of course, pouring a “proper cuppa” 

(tea). Right now there is an unprecedented level of international collaboration in craniofacial 

prosthetics and anaplastology. It is a truly exciting time to be a part of this field. 

Q: Do you consider yourself more of a scientist or an artist, or will you 

always be both?

A: Ultimately my obsession and interest is nature, its structural solutions to formal  

problems, as well as how we exist in that evolutionary process. Both science and art  

provide means of investigation and making sense of the world as human beings.  

My experience in each discipline informs my practice in the other, and I’ve never  

wanted to choose between the two.

Q: But it’s more than art or science; the prostheses you make change  

people’s lives.

A: Successful treatment is just amazing. I’ve had the experience of providing the finished 

prosthesis to the patient, handing them the mirror and it’s like flipping a switch. They may 

have walked in looking sullen or hiding their face, but they often walk out beaming. I feel 

very fortunate to be part of it.

Q: Your CIA education prepared you well for all of these learning experiences?

A: My CIA education was a direct preparation for everything I’ve done since. The more I look 

back on it, the more correlations I see. A lot of it comes down to the excellence of the faculty.

Q: Who were some of your most influential professors at CIA?

A: There were so many highly talented instructors who mentored me and helped me 

express some of my interests that included, and extended beyond, medical illustration. I 

owe a great debt of gratitude to Kim Bissett, Richard Fiorelli, Rick Hall, Amie McNeel, Saul 

Ostrow, and Charles Tucker, all of whom spent many hours with me exploring the  

concepts that would lead to my unique career path.



   sCulptOr’s plAyFul ClEVElAND iNstAllAtiON is pErMANENt HOMECOMiNG
Michael Grucza ’78 is a serious sculptor with a child’s sense of exploration and play. He wants viewers to interact with his works, from the massive 

steel structures he has installed in public spaces across the Midwest, to his recent, two-foot by two-foot nickel-plated mesh houses that sparkle and 

change dimension depending on the viewer’s vantage point. 6  “All of my work is, in one way or another, interactive. I want people to get involved,” 

he says. Grucza’s recent installation in Cleveland invites a particular interaction: tap on it and you’ll immediately know why he titled it “BOING!.” 6   

“You can play it like a drum,” the Chicago sculptor said over the reverberations of the springy structure on a recent visit to his installation, his alma 

mater, and his hometown. 

The BirTh of “BoiNG!” The son of a tool and die maker, Grucza is comfortable around the people, processes, and materials associated with heavy 

industry. He made a paper model for “BOING!”, then went to a facility that fabricates industrial boilers, where he bent and folded steel plates to create 

the eight-foot high, by twelve-foot wide, by eight-foot deep piece. 6  When “BOING!” was temporarily installed in Chicago’s Lincoln Park, as part of 

that city’s Lakefront Sculpture Exhibition, Grucza sent a photo of it to CIA for inclusion in link. The image caught the attention of Bernice Davis, widow of 

David E. Davis ’48. Last year, she purchased the sculpture and had it permanently installed in Cleveland’s David E. Davis Sculpture Park, beside Martin 

Luther King Jr. Drive between Euclid and Carnegie Avenues. 6  “I thought it was a very interesting piece. I like it very much,” said Bernice Davis, who 

would like to install two more sculptures with Cleveland connections. So far, all three pieces in the sculpture park are by CIA graduates: “Portals from 

Everywhere” is by David E. Davis and “October Tripod” is by former CIA president David Deming ’67.

A CiA homeComiNG  Grucza has fond memories of his CIA days, especially time spent with faculty members Carl Floyd, who he called the “get things 

done guy;” and the late Jerry Aidlin ’61, who he remembers as a “sensitive artist.” 6  On his late autumn visit to campus, Grucza marveled at the modern 

equipment and spacious, sunlit facilities in the recently renovated Sculpture Department in the Joseph McCullough Center for the Visual Arts. Recalling 

his student days he said, “We were shoulder to shoulder; it was a really cramped feeling. Now it’s really open and the light is phenomenal. It’s impressive. 

In a lot of ways, an environment like this changes the way you look at how you make art.” 6  After CIA, Grucza entered a graduate program at the 

University of Iowa and then moved to Chicago where he launched his dual career as both a sculptor and a fine art restorer. He is thriving in both. 

 6 “I’ve made a good living and I’ve never had a job,” Grucza likes to say. He quickly explains that he means he’s never had to work outside of 

art and design. 6 His company, Grucza 

Studios, specializes in twentieth century 

sculpture, decorative arts, and architectural 

objects, art installation, and exhibit design; 

with clients including major museums, his-

torical preservation groups, and prestigious 

private collectors. (gruczastudios.com) 6 

His sculptural practice has been tremen-

dously successful. Grucza has recently had 

work in Art Basel Miami Beach, the Perdue 

University North Central Odyssey Sculpture 

Show; and Chicago Sculpture International. 

6 “Because of my background, I’ve been 

able to do so many things,” Grucza said. 

(gruczasculpture.com)

DONOrs AND stuDENts MEEt At  

upBEAt EVENt  honey feinberg was 

delighted to meet donielle sauer ’13 at the 

sCholarship donor reCeption in oCtober. 

sauer is this year’s reCipient of the 

audrey and harvey feinberg sCholarship 

for exCellenCe in illustration. more than 

100 guests attended the event, whiCh gives 

those assoCiated with sCholarships a 

ChanCe to meet grateful student benefi-

Ciaries. Cia annually awards nearly  

100 different named sCholarships funded 

through annual gifts as well as existing 

endowments. to learn more about making 

an annual sCholarship gift or endowing  

a sCholarship through a planned gift, 

ContaCt margaret a. gudbranson, esQ.,  

at mgudbranson@Cia.edu or 216-421-8019.

DEsiGNiNG A sustAiNABlE ClEVElAND 

the opportunity to listen to new ideas 

in sustainable design — and Contribute 

ideas of their own — drew some  

130 designers, design students, entre-

preneurs and others to the Cleveland 

institute of art on oCtober 26 for 

Cleveland’s first designers aCCord 

town hall. the event, “designing a sustainable Cleveland,” was Co-sponsored by 

Cia, smartshape design Corp., the northern ohio Chapter of idsa, and the Cleveland 

Chapter of aiga, and featured brief talks by students and professionals working 

on projeCts ranging from publiC Charging stations for plug-in vehiCles to environ-

mentally friendly Courier bags. after the talks, partiCipants broke into groups to 

brainstorm with the presenters and offer their own solutions to ongoing design 

Questions. above, p.j. doran talks about the small house movement. for a full report 

on the event, see designersaCCord.org. 

NEXt GrEAt Artist  sarah kabot, drawing department head and assistant  

professor, survived eight episodes on the fierCely Competitive reality television 

show, WoRk oF ART: ThE nExT gREAT ARTIST, whiCh was broadCast nationally by 

the bravo network. students, faCulty and other northeast ohio fans of kabot’s 

supported her by sporting sarah kabot buttons and watChing the weekly show 

together at “watCh parties” from september through early deCember.
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FEstiVAl turNs 10  EMIT, Cia’s showCase of student video, animation, and film, drew 

some 300 viewers in november. the tenth anniversary event featured a seleCtion of 

greatest hits from the past deCade as well as new work from Current Cia students.

wE rEMEMBEr  portions of the national 

aids memorial Quilt were on display at 

Cia and at metrohealth mediCal Center 

during november and deCember. Cia 

students and other volunteers helped 

friends and families design new Quilt 

panels memorialiZing loved ones lost 

to the epidemiC, and the newly Created 

panels were sent to the names projeCt 

foundation in atlanta for addition to the 

national Quilt. left, event sponsors joan 

and viCtor gelb, whose late son bobby 

is memorialiZed by a panel shown in the 

baCkground, attended the opening event.

Founded in 1882 as the Western Reserve School of Design for Women, CIA  

celebrates its 130th anniversary this year. Fittingly, the life and career of one of the 

school’s first students — Clara Pierce Wolcott of Tallmadge, Ohio — are also being 

honored in a traveling exhibition that closes in April 2012 after a finale at the  

Henry Morrison Flagler Museum, Palm Beach, Florida.

The exhibition, A new light on tiffany: Clara Driscoll and the tiffany girls, 

records what Jeffrey Kastner, writing in the new york times, calls, “the kind of 

detective story that historians fantasize about: one that gives credit where credit is 

long overdue and in the process rewrites what had previously seemed like settled 

history.” The exhibition and its fascinating catalog document the life of this early 

CIA alumna — especially her design and management work for Tiffany Glass 

Company — all based chiefly on her descriptive and occasionally illustrated letters 

to her family in Ohio.

By enrolling in Cleveland’s new design school, Clara and her family tacitly accepted the notion expressed by 

James A. Garfield and quoted on the title page of the school’s 1883-84 prospectus: “The most valuable gift which 

can be bestowed on women is something to do, which they can do worthily and well and thereby maintain them-

selves.” Coursework that Clara surely found invaluable then included “Design – Ornamentation and its Analysis,” 

and “Landscape from Nature.” For when single and then, later, widowed, Clara was indeed able to maintain herself 

through her art work.

By the fall of 1888, she had arrived in New York to continue her studies at the Metropolitan Museum of Art 

School, which emphasized design for industry, but she soon found employment at Tiffany Glass Company. Her 

first period of employment at Tiffany ended when she married Francis Driscoll. As both convention and Mr. Tiffany 

would have it, she forfeited her position when she married, returning to work at Tiffany only upon the death of her 

husband in 1892.

The next few years were transformative. Clara was quickly placed at the head of what a 1904 new york Daily 

news reporter called “the only shop of women glass cutters in the world.” In time, she designed many of the most 

iconic Tiffany leaded-glass lamps, including most insect and floral motifs, notably “Dragonfly,” for which she won 

a bronze medal at the 1900 Paris world’s fair. Most researchers now believe it was Clara who originated the entire 

concept of kerosene- and then electric-powered lamps of leaded glass for Tiffany.

Equally impressive is the revelation that, as head of the women’s department, Clara oversaw the execution not 

only of sophisticated designs for table lamps — which in the case of the “Wisteria” model required more than 2,000 

individual pieces of glass — but of numerous monumental and costly commissions. These required the careful artis-

tic selection, cutting, copper-foiling, and assembly of thousands of intricately outlined transparent, translucent, or 

opaque glass pieces. 

One spectacular example of a grand-scale private commission is the interior of Cleveland’s world-famous Wade 

Chapel in Lake View Cemetery (pictured above right). For this project, it was Clara and her Women’s Glass Cutting 

Department who accomplished much of the actual work involved. Writing to her family on November 28, 1899, 

Clara remarked: “there are three hundred square feet of small pieces of glass to be accomplished. There is nothing 

like having enough work to do and feeling able to do so.”

In 1909, however, she agreed to marry a dear friend, Edward A. Booth, and thus her years at Tiffany ended  

for good. The couple enjoyed a long married life, until Clara died in 1944, followed by Edward in 1950. 

Despite her origin in rural Ohio and the unlikelihood of success springing from so modest a beginning, Clara 

Pierce Wolcott Driscoll Booth (1861–1944) took advantage of her many opportunities and came to enjoy a wealth 

of accomplishment — for she managed to find, despite the gendered expectations of her age, not only the satisfac-

tion of seeing her creative ideas executed with care and in the finest of materials, but the equally profound experience 

of a loving marriage and a home of her own.

a Creative Continuum

MARk youR CAlEndARS And PlEASE PlAn To JoIn uS FoR  

ThE FolloWIng lIvEly lECTuRES And PAnEl dISCuSSIon on  

CIA hISToRy.

“a riCh tapestry: Cia’s diverse afriCan-ameriCan alumni”

february 28, 7:30 pm, ohio bell auditorium, gund buiding

To coincide with African American History Month, this talk 

will celebrate the accomplishments of CIA’s African-American 

alumni, from the trail-blazing portrait artist and interior  

decorator Charles Sallée ’38 and nationally known painter 

Hughie Lee-Smith ’38, to recent design graduates like  

Carlita Alexander ’03 and Brian Peterson ’09. 

“Cia’s ‘most valuable gift’: twelve designing women from 

the sChool’s early years”

marCh 27, 7:30 pm, ohio bell auditorium, gund buiding

To coincide with Women’s History Month, this talk will focus 

on 12 alumnae from the school’s first 50 years (1882–1932), 

including Tiffany lamp designer Clara Wolcott Driscoll, sculptor 

Luella Varney Serrao, enamellist and teacher Mildred Watkins, 

painter Clara Deike, ceramic and glass sculptor Edris Eckhardt. 

“beComing our future: making art work at Cia”

april 10, 7:30 pm, aitken auditorium, gund buiding

This panel discussion, moderated by Mark Bassett, will look 

toward CIA’s future while also considering the evolution of the 

present-day Cleveland Institute of Art. Panelists: President 

Grafton Nunes and faculty members Franny Taft, Liberal Arts; 

Petra Soesemann ’74, Foundation; Matthew Hollern, Jewelry + 

Metals; and Dan Cuffaro ’91, Industrial Design. 

BrEAkiNG tiFFANy’s GlAss CEiliNG: ClArA wOlCOtt DrisCOll (1861-1944)

In CElEbRATIon oF ThE ClEvElAnd InSTITuTE oF ART’S 130Th AnnIvERSARy yEAR, SCholAR In RESIdEnCE MARk bASSETT 

IS dEvEloPIng A SERIES oF bRIEF hISToRICAl ARTIClES FoR link, longER ESSAyS PoSTEd on CIA.Edu/hISToRy, And A 

SERIES oF IlluSTRATEd PublIC lECTuRES. In ThIS InSTAllMEnT, bASSETT ShInES A lIghT on AluMnA ClARA WolCoTT 

dRISColl, Who dESIgnEd MAny oF louIS CoMFoRT TIFFAny’S IConIC lAMP ShAdES And WAS lISTEd In A 1904 nEW yoRk 

dAIly nEWS ARTIClE AS onE oF A FEW nEW yoRk CITy “WoMEn Who MAkE $10,000 A yEAR oR MoRE.”

by mark bassett



Alumni Corner

Upcoming EvEnts

Mark Your Calendar for the Brite Winter Festival on Saturday, February 18. This 

year’s outdoor winter art and music festival in the upbeat Ohio City neighborhood 

will include installations by numerous CIA students, faculty and alumni, as well 

as an alumni gathering. Save the date and watch the alumni Facebook page for 

details. (britewintercleveland.com)

ciA sociAl nEtworks

At press time, the Cleveland Institute of Art Facebook account had more than 

5,000 friends and another 2,000 people follow CIA on Twitter. Stay connected 

to CIA. Go to cia.edu/social for links to CIA on all the popular social networks. 

Friend, like, follow, and stay connected with the vibrant CIA community.

list yoUr Exhibition onlinE

Promote your show to the world. Send details to alumnigallery@cia.edu. Your 

exhibition will be listed on the CIA website. (cia.edu/alumniexhibitions)

cArEEr sErvicEs AvAilAblE to All AlUmni

Did you know that your alumni status allows you to access career services for life?  

To learn more about what CIA can do for you, please visit cia.edu/careercenter.

Rebecca Aidlin ’84 – 
had a solo exhibition at 
Giacobetti Paul Gallery in 
Brooklyn in December.

Christina Beecher ’84– 
is showing work at many 
Mansfield, MA, galleries 
where she is chair of the 
local cultural council and 
co-chair of the Mansfield 
Art Association. She 
recently completed work-
ing with United Way of 
Greater Attleboro/National 
Endowment of the  
Arts project.

Britta Magnusson 
Franz ’84 – was invited 
to decorate the Sunny Street Cafe in Concord 
Township, OH. Her art consisted of canvas prints 
from original pastels, acrylics, and one large 
commissioned piece showcasing elements of 
Lake County.

Joan Neubecker ’85 – had a photo in the 
Cleveland Museum of Art staff exhibition in 
November, and in a show at the Orange (OH)  
Art Center in December.

James Groman ’86 – is a senior design  
consultant and entertainment developer with 
American Greetings Properties. This past year he 
traveled to Banglore, India, to meet with anima-
tion studios for the new Care Bears TV series, 
and to Wellington, New Zealand, to work with 
the Weta Workshop on the motion picture ver-
sion of the Hobbit.

Neil Patterson ’86 – and Sandi Pierantozzi 
held an open house and sale in their Philadelphia 
studio in December. (neighborhoodpotters.com)

Pamela Argentieri ’87 – had work in Food 
For thought 2011, Thomas Mann Gallery I/O, 
New Orleans; and in SHoP: like you mean it, a 
curated show at the Underline Gallery in New 
York City during September and October that 
provided an antidote to the banality of the mass-
produced and fast-fashion distribution. Also 
included were Libby Black ’99 and faculty 
members Tina Cassara and Matthew Hollern.

Judith Brandon ’87 – had a solo exhibition, 
Atmospheric Distortions, at the Kenneth  
Paul Lesko Gallery in Cleveland this fall.  
See image above.

Earl James ’88 – see Sweeney ’58.

Deborah Pinter ’88 – and Jeanetta Ho ’96 
and Bobbie Jean Roach ’97 all had work  
featured in the last exhibition at the Cleveland 
State University Art Gallery this October  
through December.

Christopher Gentner ’89 – designs and 
builds high-end furniture in Chicago, where he 
recently opened a showroom. He sells his  
work internationally. (gentnerdesign.com and 
gentnerfabrication.com)

Michael Romanik ’89 – participated in the  
following art & craft fairs: in July, the South 
university Art Fair in Ann Arbor, MI; in September, 
the 80th Annual Plaza Art Fair in Kansas City, 
MO; and in November, the 5th Annual Atlanta 
Contemporary Jewelry Show in Atlanta.

J. John Corbett ’93 – won a 2011 Creative 
Arts Emmy Award for outstanding special visual 
effects as lead compositor on the pilot episode 
of the hit HBO mini-series, Boardwalk empire. 
He was part of team from Brainstorm Digital 
Visual Effects. In September he was named 
Gravity’s new VFX supervisor/design director, 
based in New York City.

Margaret Yuko Kimura ’94 – had work 
included in the summer group show, Prequel to 
the unexpected: new Works new Artists; and 
from October through December, in the 
unexpected edge: yugen in Contemporary Art. 
Both shows were at the Cavin-Morris Gallery, 
New York City.

Kevin Snipes ’94 – had work presented at the 
AKAR gallery in Iowa City (IA) this August..

Todd Huthmaker ’95 – is senior manager  
for industrial design at Newell-Rubbermaid, 
Technology Group. He lives in Atlanta with his 
wife, Kate, and 16 month old son, Luke.

Andrea LeBlond ’95 – see Sweeney ’58.

Jeanetta Ho ’96 – see Pinter ’88.

Troy Blum ’97 – participated in a show at the 
Local Girl Gallery in Lakewood, OH, in October.

Bobbie Jean Roach ’97 – see Pinter ’88.

Loren Naji ’98 – showed a new body of 
abstract paintings, “PHI and the EYE of GOD,” 
in Cleveland’s Loren Naji Studio Gallery in 
September. “They Have Landed,” his eight-foot 
diameter, 3,000-pound wood sphere, is now 
located at the Regional Transit Authority station 
on Lorain Avenue near the West Side Market in 
Cleveland’s Ohio City neighborhood.

Martin E. O’Connor ’98 – had work  
exhibited at BAYarts Gallery in Bay Village, OH, 
this September.

Libby Black ’99 – see Argentieri ’87.

Margaret Lann ’99 – recently finished a mas-
ter’s degree in historic preservation at Ursuline 

College and is working for Cleveland-based  
Frost Architectural Preservation, a contracting 
company specializing in historic structures. She 
performs background and historical research, 
nominates buildings for listing on the National 
Register of Historic Places, and monitors the 
physical restoration and repair of architecturally 
significant structures. 

Branden Koch ’01 – had three paintings in the 
group show, Assembly, at Edward Thorp Gallery 
in New York City this fall.

Eric Zimmerman ’02 – had work in Science & 
exploration at Horton Gallery in New York City, 
and a solo project at The Old Jail Art Center in 
Albany, TX, titled Sixteen tons.

Adam Carmichael ’03 – won the 2011  
Rising Star Award from The Planning and Visual 
Education Partnership, a national organization 
dedicated to nurturing and encouraging young 
talented individuals to ensure the future of retail 
design. The award recognizes individuals who 
have demonstrated talent, vision, and implemen-
tation in the retail environment. Carmichael is 
director of store design for Saks Fifth Avenue.

Rebecca Chappell ’03 – was 2010–2011 
Evelyn Shapiro Foundation Fellow at The Clay 
Studio in Philadelphia; her solo show, Red 
Carpet, was exhibited this August and September.

Alison O’Daniel ’03 – had a film in the group 
show at Art in General in New York City in 
September, with screenings at the Anthology 
Film Archives.

Adam Holtzinger ’03 – see Cotterman ’07.

Peter Reichardt ’05 – is now teaching drawing 
and advanced figure drawing at South Dakota 
State University in Brookings, SD.

Maria Fomich ’06 – and her sister, Allison, 
opened a jewelry gallery, Adorn and Conquer, in 
New Orleans this December. The sisters have 
collaborated on the Tigerlillyshop line of preserved 
botanical jewelry over the last four years. This line 
and other work will be offered at the gallery. 
(tigerlillyshop.com and adornandconquer.com)

Jason Cooper ’06 – was promoted to senior 
designer at Essential, a product design consul-
tancy in Boston.

Scott Goss ’06 – had a video installation, 
“Center of Attention,” at Kent State University, 
where he is currently working on his MFA.

Nate Cotterman ’07 – is working as a gaffer 
for Los Angeles glass designer Joe Cariati. He 
has been a visiting artist at Montana University, 
Dillion, and at University of Southern California, 
Fullerton. He recently traveled to Pilchuck Glass 
School to assist a class by Adam Holtzinger ’03.

Kate Kisicki ’07 – had work featured at Forum 
Art Space in Cleveland this November.

Lindsey Felice ’08 – is now working at  
Oberlin College’s library as special collections 
and preservation assistant.

Jessica Adanich ’09 – directed a yarn  
bombing event for Playhouse Square and  
Soft N’ Sassy Yarn Shop; knitted and crocheted 
pieces were then donated to Rainbow Babies & 
Children’s Hospital in Cleveland.

Brian Sarama ’09 – see Sweeney ’58.

Antonia Campanela ’10 – is working in  
Los Angles for both Lesley Anton Ceramic 
Lighting and Heath Ceramics. She is working on 
her own projects as well.

Barbara Polster ’10 – had an installation, 
“Space Elevator,” at the William Busta Gallery in 
Cleveland during December and January. The 
piece was a sculptural replica of a construction 
hoist that played with the idea of levitation and 
the human desire to fly. Polster was profiled in 
the (Cleveland) Plain Dealer in December; the 
article was an installment in a series titled “The 
Artist’s Studio.”

Robert Coby ’11 – see Sweeney ’58.

Brittany Filko ’11 – and Rachel Shelton ’11 
presented their work, along with current CIA stu-
dent Jacquie Kennedy, in Women on Waterloo 
at Arts Collinwood Gallery in Cleveland.

Rachel Shelton ’11 – see Filko ’11.

and abroad. The newest Iron Performance Work 
was at Baskin Art Center, Highlands, NC, in 
September. He and his wife, Julie Emerson 
Beasley ’66, divide their time between Atlanta 
and Scotland, where George is associated with 
the Scottish Sculpture Workshop.

Jane Placek Bravman ’67 – her recent  
projects include painting beaded glass bracelets 
with nail polish.

Mark Krieger ’67 – had a solo show, the 
Children of Honduras, at the Intown Club, in 
Cleveland during January. This collection of  
30 portraits evolved out of his trips with the  
nonprofit organization, Hope for Honduran 
Children. He teaches art at University School in 
Shaker Heights.

Candace Knapp ’71 – had a solo show, 
Voices in the Forest, at Florida Craftsmen in  
St. Petersburg in October.

Chuck Kovacic ’72 – had a solo show at the 
Jose Vera Gallery in Los Angeles, and had paint-
ings exhibited at the Oceanside (CA) Museum of 
Art and the Bakersfield (CA) Museum of Art.

John Bonath ’74 – had a show of photo-
graphic studies, A Strange Beauty, at the Denver 
Museum of Nature and Science.

Martin Boyle ’76 – is in his second year as 
the art chair at Mystic Valley Regional Charter 
School in Malden, MA, near Boston.

Julianne Edberg ’76 – retired from Cuyahoga 
Community College Marketing Department in 
July 2011. She is creating books, collages and 
quilts. She recently attended a bookbinding 
workshop at Penland School of Crafts. 

April Gornik ’76 – had a solo show at the 
Danese Gallery in New York City this fall.

Jan Vapp ’77 – teaches ceramics at the Cape 
Cod Academy in Osterville, MA; she also races 
boats and works on renewable energy projects 
in Barnstable, MA.

Robert Bullock ’79 – retired in June after  
20 years of service to the commonwealth  of 
Pennsylvania, where he was chief of exhibits for 
the State Museum and its historic sites. In 
September he began a year of teaching English 
and writing at Liaocheng University, in China.

Emery Adanich ’80 – his work is now being 
carried in the MOCA Cleveland store.

Mary Urbas ’80 – is gallery director/exhibition 
curator/installation designer at Lakeland 
Community College in Kirtland, OH.

Bernadette Jusczak ’81 – exhibited work in 
the Cleveland Artists Foundation show Cleveland 
Creates: An exhibition of Work by member 
Artists at the Beck Center for the Arts in 
November and December.

Tina Elkins ’82 – see Sweeney ’58. 

Marguerite Dorfmueller Bishop ’83 – 
opened a jewelry gallery and a store in 
Fairbanks, AK.

Steven Ramsey ’83 – had a solo show at the 
Marta Hewett Gallery in Cincinnati in October 
and was in the Southeast College Art 
Conference members exhibition at the Gutstein 
Gallery, Savannah, GA in November. He received 
the 2010–2011 Ambassador’s Choice Award 
from Savannah College of Art and Design in rec-
ognition of his achievements in student service 
and support.

6  NOTES

Notes 
Submissions received after December 16, 2011 will  
be printed in the next issue. Submit Link notes 
by contacting alumni@cia.edu or 216.421.7957. 
Submissions may be edited for length and  
style consistency.

ALUMNI

Mary Ann Scherr ’44 – had a retrospective 
exhibition, From WWii to Current, at the 
Roundabout Gallery in Raleigh, NC. She had 
work in objects of Status: Power and 
Adornment at The Mobilia Gallery in Cambridge, 
MA; and, lectured and demonstrated metals 
technique at the  Raffles International Design 
Institute in Kuala Lumpur, Malaysia.

Charlotte Jaffe Cowan ’51 – has necklaces 
at Dancing Sheep in Cleveland’s Larchmere 
District. She curated a fiber exhibit at the Shaker 
Historical Society, which opened in October.

Joy Elaine Praznik Sweeney ’58 – exhibited 
work in Art After Hours at her studio/gallery in 
Cleveland’s Ohio City neighborhood in 
November. She had work in the 2011 Holiday 
Collection at River Gallery in Rocky River, OH. 
Also included were Bette Drake ’65, Tina 
Elkins ’82, Earl James ’88, Andrea 
LeBlond ’95, Brian Sarama ’09, Robert 
Coby ’11, and faculty members William 
Brouillard and Brent Young.

Sarah R. Clague ’59 – had work in the 
Altered Book group: Dreams show at 
Loganberry Books in Cleveland.

George Kaufman ’60 – was the featured 
artist in a one-month exhibition at the Morley 
Library in Painesville, OH, in July.

Fred Gutzeit ’62 – had a solo show of his 
paintings, Dancing with Benoit, presented by 
The Durst Organization in New York City in 
October.

Bette Drake ’65 – see Sweeney ’58.

Douglas Unger ’65 – is professor emeritus at 
Kent State University where he taught painting 
and drawing for 35 years. He has won National 
Endowment for the Arts recognition and an Ohio 
Heritage Award as a traditional craftsman. He 
has won 10 Ohio Arts Council Grants. Doug has 
also been an Ohio Arts Council Fellow at the 
Contemporary Art Center in Prague, Czech 
Republic, and at The Fine Arts Workshop in 
Provincetown, MA. He plays in the Behind the 
Curtain String Band for square and contra 
dances.

Julie Emerson Beasley ’66 – see Beasley ’67.

Dennis Drummond ’66 – is now professor 
emeritus after 36 years at the Columbus College 
of Art & Design. For much of his tenure he was 
chair of drawing. He is represented by Bonfoey 
Gallery in Cleveland and Art Access in Columbus.

Bruce McCombs ’66 – had more than 30 
paintings featured in Hope College Architecture: 
An exhibition of Watercolors in Holland, MI, this fall.

George Beasley ’67 – is now regents profes-
sor emeritus at Georgia State University where 
he taught since 1970. He continues his 
Sculptural Iron Performance works in the US 

“arCtiC pressure” 2011 

mixed media on paper, 42" x 67" 

judith brandon ’87



FACULTY & STAFF

Mark Bassett (Scholar in Residence, liberal 
Arts) – served as a juror for the 2012 Cuyahoga 
County Regional Scholastic Art +Writing Awards. 
See his story on page 5.

Kristen Baumlier-Faber (Associate  
Professor, time-Digital Arts) – launched her  
new website and blog at kristenbaumlier.com. 
Her new video/animation, Vegetare, is featured 
on Aboutharvest.com. She took part in the 
Billboard Art Project during which her work was 
displayed on a digital billboard in California.

Bill Brouillard (Department Head and 
Professor, Ceramics) – see Sweeney ’58.

Timothy Callaghan ’99 (Adjunct Faculty, 
Painting) – had a solo exhibition, easel Pictures 
(edge of the World), at Arts Collinwood Gallery in 
Cleveland during October. The show featured a 
collection of portraits of personalities from 
Cleveland’s North Collinwood art and music scene.  

Tina Cassara (Department Head and 
Professor, Fiber + material Studies) – see 
Argentieri ’87.

Bruce Checefsky (Director, Reinberger 
galleries) – along with Barry Underwood  
(faculty), has an exhibition, Supernatural: 
landscapes by Bruce Checefsky and Barry 
underwood, on view at the Akron Art Museum 
until March 4.

Jen Craun (Adjunct Faculty, Printmaking) – 
along with Maggie Denk-Leigh (faculty), had 
work included in the NEO Print Invitational at 
Baldwin-Wallace College in November.

Maggie Denk-Leigh (Department Head and 
Assistant Professor, Printmaking) – this past fall 
had work in: Paper Bank, an invitational exhibi-
tion at the Morgan Conservatory in Cleveland; 
and n.e.o. Print invitational exhibition, at the 
Kleist Center for Art and Drama, Baldwin 
Wallace College, Berea, OH. She had work 
selected for the Ohio Online Visual Artist Registry 
Juried Exhibition, which was juried online 
through the Ohio Arts Council, with actual work 
exhibited in the Carnegie Gallery of the 
Columbus (OH) Metropolitan Library from 
November through early January. Also see 
Craun (faculty).

Nicholas Economos (Associate Professor, 
t.i.m.e.-Digital Arts) – had a work of digital art, 
“Apophenia,” featured in the Electronic 
Language International Festival 2011 in São 
Paulo, Brazil. “Apophenia” is a drawing gener-
ated by software Economos wrote to run in real 
time. The software generates countless itera-
tions of black lines on a white ground, referenc-
ing traditional pencil and paper drawings.

Amy Goldman (Director, Career Center) –  
was a featured contributor to an inside Business 
magazine article, “Entrepreneur’s Toolkit: The 
Business of Art,” that ran in the September/
October 2011 edition.

Matthew Hollern (Professor, Jewelry + metals) 
– see Argentieri ’87.

Mary Hulick (Associate Professor, 
Communication Design) – in collaboration with 
Mary Jo Toles (faculty) launched a website in 
September for The Rustbelt Legacy Project, 
their investigation into hidden histories of Native 
Americans who relocated to the industrial 
Midwest from the 1950s through 1970s.  
(rustbeltlegacy.net)

Sarah Kabot (Department Head and Assistant 
Professor, Drawing) – was named one of 
Cleveland’s “Most Interesting People” for 2012 
by Cleveland magazine. See page 4.

Kasumi (Associate Professor, t.i.m.e.-Digital 
Arts) – was guest artist at the RE/Mixed Media 
Festival, a 2-day celebration of collaborative art-
making, creative appropriation, and the ongoing 
conversation about remixing and copyright law 
that took place in New York City in October. She 
and long-time collaborator Gary Galbraith cre-
ated a multimedia/dance project, “Edges,” which 
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IN MEMORIAM

AluMnI

Josiah B. Foster, Jr. ’48 – of Stone Mountain, GA, died in July after a long illness. He is  
survived by his wife, Marjorie H. Foster ’48, sons Ben and Walt, and six grandchildren. He was a 
World War II veteran, attending CIA on the GI Bill. He worked at printing companies in Atlanta and 
later designed and executed three rosette faceted windows and a cross and flame symbol in wood, 
for the Tucker (GA) First Methodist Church.

Thomas Parker Emery ’52 – a painter and sculptor in San Diego County, died in October at age 
88. A paratrooper in the U.S. Army, Emery served in WW II until he was wounded in 1945. He earned 
his BFA in painting in 1952 and moved to Poway, CA, in 1960.

A prolific artist, Emery had a Studio in San Diego’s Balboa Park before opening his most recent studio 
in Solana Beach, where he hosted CIA President Grafton Nunes in February 2011. His works of art 
are on display across the United States. He was also instrumental in restoring many buildings in 
Balboa Park.

Emery served as Scoutmaster in San Diego for 25 years, leading 1,500 boys and dozens of Eagle 
scouts. He was preceded in death by his first wife, Anna Marie, and second wife, Florence. Surviving 
are two daughters, six grandchildren, seven great-grandchildren, and one great-great-grandson.

Jerrie A. Zewalk ’60 – died at the age of 73 this September.

Brenda K. Fuchs ’62 – died this December. She may have been the first local artist to work with 
patients in the VA Hospital, decades before art therapy became a recognized form of treatment. She 
leaves behind a circle of close friends; Jim Krause, her partner of 28 years; and a larger circle of 
friends and acquaintances in the Cleveland arts community.

Amanda C. Van Howe ’06 – died in December after a four year battle with cancer.

was performed by Case Western Reserve 
University’s Department of Dance in November. 
In December she completed production of the 
online trailer for Shockwaves, her feature film, 
work-in-progress (shockwavesthemovie.com). 
She is under contract with The Film Board of 
Canada to work on a new 3D animation by 
Academy Award® winner Chris Landreth.

Michael Kimmel (Director, information 
technology) – had an article titled “Printed 
Document Workflows for iPad” published in Issue 
5 of i.Business magazine last fall.

Jimmy Kuehnle (Assistant Professor, 
Foundation) – was commissioned to write text for 
Don’t look Back, a 10-year anthology of projects 
at Platform, an international residency program in 
Vaasa, Finland. He installed an inflatable sculp-
ture, “Make it Look Rich,” on the top level of a 
downtown Cleveland parking garage in conjunc-
tion with an October book launch by Cleveland 
Urban Design Collaborative. He also performed 
on the street in the inflatable suit called “You 
Wear What I Wear.”

Nancy McEntee ’84 (Professor, Film, Video + 
Photographic Arts) – had work in the exhibitions, 
Photographs from the Permanent Collection of 
the Center for Fine Art Photography at the 
Denver International Airport; and Portraits, at the 
Center for Fine Art Photography, Fort Collins, 
CO. She received an honorable mention for 
“Peat Bog Achill Island, Ireland” in the Julia 
Cameron Award competition sponsored by the 
Worldwide Photography Gala Awards. She had 
work in one Story, many Voices, the catalog and 
artist video featuring winners of Cuyahoga 
County’s Creative Workforce Fellowships.

Ed Mieczkowski ’57 (Faculty emeritus) –  
was featured with Julian Stanczak ’54 in an 
exhibition in CIA’s Reinberger Galleries titled 
Julian Stanczak and ed mieczkowski: Boundary 
Formations and the tease of the Familiar. The 
show ran from early November through mid-
December, concurrent with Robert mangold: 
Continuity and Discontinuity, a solo show featur-
ing the 1960 alumnus.

Grafton Nunes (President) – was presented 
with the Building the Circle award from University 
Circle Incorporated in recognition of the comple-
tion of Phase I of CIA’s new campus project: the 
renovation of the Joseph McCullough Center for 
the Visual Arts. Also honored were Sandvick 
Architects, designers of the extensive renovation; 
and MCM, Inc., the general contractor.  

Lori Ott (Adjunct Faculty, Foundation) – was in 
the exhibition, Surface tension, at Ohio State 
University at Marion in September.

Brenda Paschal (Payroll and Accounting 
Administrator) – retired in November after 16 
years as a valued member of the Business Office 
team. “Working behind the scenes, Brenda man-
aged the complexities of payroll, maintained 
compliance with many changing tax laws, kept 
accurate records of employee data, processed 
quarterly and year-end payroll tax returns, and 
made timely tax and withholding deposits. Her 
dependability, even temper, and love of CIA will 
be greatly missed not only by her colleagues in 
the Business Office but by everyone at CIA,”  
said Almut Zvosec, vice president and chief 
financial officer.

Sarah Paul (Assistant Professor, t.i.m.e.-Digital 
Arts) – presented a lecture, “i heart Cleveland: 
the strategic seduction of a city,” at Case 
Western Reserve University’s Baker-Nord Center 
for the Humanities. 

Cris Rom (Director, Jessica R. gund library) – 
was awarded the Medal for Excellence, CIA’s 
highest honor, in recognition of her responsive-
ness, proficiency, resourcefulness, professional-
ism, institutional knowledge, and good humor, as 
she fields multiple requests for information and 
resources.

Tanya Shadle (Assistant to the Dean of  
Faculty) – recently completed her wellness  
and fitness coach certification through the 
Wellcoaches Corporation.

Julian Stanczak ’54 (Faculty emeritus) – see 
mieczkowski (faculty). 

Joe Stanley ’05 (technical Assistant, industrial 
Design) – created several pieces of furniture for 
the Cleveland Museum of Natural History’s 
energy efficient PNC Smart Home, which was 
built on the museum’s grounds and open for 
tours last summer and early fall. 

Mary Jo Toles (Professor, Film, Video and 
Photographic Arts) – her exhibition, 19th Century 
Photographic Processes – History & identification, 
was on view at the Cleveland Public Library from 
September through December. She undertook 
the project, using samples from the library’s pho-
tographic collection, to encourage student and 
library patron awareness and appreciation for the 
nuances of 19th century photography. Also see 
Hulick (faculty).

Barry Underwood (Chair, integrated media 
environment; Department Head and Assistant 
Professor, Film, Video, + Photographic Arts) – 
was appointed in September to a three-year 
term as chair of CIA’s Integrated Media 
Environment. He was featured in an extensive 
article on Juxtapoz.com in August. He had a 
two-person show, gentlemen of oddity: Barry 
underwood and Steven Jones, at The Sculpture 
Center in Cleveland during November and 
December. He was a guest on Cleveland public 
radio station WCPN’s “Around Noon” in 
December. Also see Checefsky (staff).

Michael Wallace ’04 (technical Assistant, 
Film, Video, and Photographic Arts) – organized 
a student art exhibition in Euclid Tavern’s 
Sideshow Gallery that was up during October 
and November. He has work featured in the fall 
2011 issue of Verdad, an online literature and 
arts magazine. (verdadmagazine.org).

Tommy White (Assistant Professor, Painting) – 
had two solo exhibitions, Simple ≠ easy, at the 
Foundry Art Centre in St. Charles, MO, in June 
and July; and Color and Form, at JRB Art in 
Oklahoma City in  November. His two-person 
show with Harold Edwards, Formed and 
informed, was at The Art Store, Charleston, WV, 
in October. He was a panelist at the 
Southeastern College Art Conference, where he 
gave a presentation titled “Combat Drawing.” He 
facilitated a new student exhibition space, Art 
Spot, that opened in December in Wine Spot, a 
new Cleveland Heights store.

Brent Young (Department Head and Professor, 
glass) – had work in the 39th international glass 
invitational at Habitat Galleries, Royal Oak, MI; 
and in Handmade: Contemporary Craft in 
Ceramics, glass and Wood at the Carnegie 
Museum, both during April. He had a piece, 
“Matrix Series: Basket,” acquired for the perma-
nent collection of the Museum of Fine Arts, 
Boston and featured in the exhibition marking the 
opening of the MFA’s new Linde Family Wing for 
Contemporary Art in September. He was repre-
sented by Thomas R. Riley Galleries at the 
Sculpture Objects and Functional Art Fair in 
Chicago in November. Also see Sweeney ’58.

Cuban artist alejandro aguilera  

literally works on a waterColor 

during his fall semester residenCy 

at Cia. for details about the Cuban 

artists who will be in residenCe this 

spring, go to Cia.edu/CubaprojeCt.

spriNG sHOws iN rEiNBErGEr 

ConCeptual artist dave Cole is 

deConstruCting this 13-ton drum 

soil CompaCtor donated by ohio Cat 

and rebuilding it into a larger- 

than-life musiC box. alongside this  

musiCal installation will be  

FoRM + AnSWER, a solo exhibition of 

the works of barbara stanCZak ’90. 

marCh 30–may 19. go to  

Cia.edu/reinberger_galleries.
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Submit ideas and updates for link: 

by mail:  The Cleveland Institute of Art
 11141 East Boulevard
 Cleveland, OH 44106

by email:  link@cia.edu

by phone:  216.421.8019

the Cleveland institute of art 

11141 east boulevard

Cleveland, ohio 44106

address serviCe reQuested
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karen beCkwith ’87, teChniCal assistant in printmaking, helps Cuban artist-in-residenCe osmeivy ortega lift his print titled 

“air from the north.” the Cuban artist was in residenCe during the fall semester — making art, speaking in publiC forums, 

CritiQuing student art and leading workshops — all thanks to funding through the Cleveland foundation’s Creative 

fusion projeCt. spring semester, three more Cuban artists — meira marrero, josé toiraC, and alex hernándeZ — will be in 

residenCe at Cia and a publiC symposium is sCheduled for february 11, 2012, featuring raChel  weiss, professor, arts  

administration and poliCy, the sChool of the art institute of ChiCago. (Cia.edu/CubaprojeCt)

ARTISTS (left to right):

HELEN SU

JOHN VITALE

SHIRA GREENFIELD

JUSTIN WOODY

OSCAR GRESH

MARILYN YAKUMITHIS

NICHOLAS MANNIRA

JACK SUBSINSKY

WITH ONLY ONE SEMESTER OF 

ART SCHOOL UNDER THEIR BELTS, 

STUDENTS FROM THE CLASS OF 

2015 DISPLAYED THIS WORK IN THE 

FOUNDATION FALL SHOW 2011.

foundation exhibition 


