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Founded in 1882, the Cleveland Institute of Art is an independent 

college of art and design committed to leadership and vision in  

all forms of visual arts education. The Institute makes enduring  

contributions to art and education and connects to the community 

through gallery exhibitions, lectures, a continuing education pro-

gram and the Cleveland Institute of Art Cinematheque.

NEWS FOR ALUMNI AND FRIENDS OF THE CLEVELAND INSTITUTE OF ARTSpRINg 2012

THE CREATIVE EXPERIENCE: 
JOSEPH B. O’SICKEY ’40 REFLECTS ON LIVING A VIVID, AWARE LIFE
At 93, Joseph O’Sickey ’40 paints what 

he sees at least three days a week with 

dramatic results. But he treasures the expe-

rience of making paintings even more than 

the satisfaction of seeing the finished work.

To illustrate the point, he likes to share 

one of his favorite anecdotes. He and 

his beloved wife, the late artist Algesa 

(D’Agostino) O’Sickey, were walking down 

the steps of the Grand Palais in Paris after 

viewing what they regarded as a breathtak-

ing Matisse retrospective. O’Sickey noticed 

his wife had tears running down her face. 

“I said ‘What’s the matter, Darling? Did 

you get something in your eye?’ and she 

said ‘Yes, Matisse.’ And then she explained 

that she was thinking about how fortunate 

Matisse was to have had the experience 

of doing all those beautiful paintings. I said 

‘That’s what I love about you, Baby, you 

know what really counts.’ It’s the experi-

ence of doing it; that’s what I value and it’s 

nothing else.”

O’Sickey has been enjoying the experi-

ence of making art for nearly 90 years. 

He sometimes saturates the canvas with 

rich, non-primary colors of interesting con-

trasts, as in his painted responses to the 

garden he overlooks from his studio outside 

Kent, Ohio; he sometimes makes minimal 

black marks on paper come to life, as in a 

recent painting of blue jays, who seem to 

be raising a ruckus in that same garden. 

Whatever the subject or style, he works on 

a piece until he feels it is unified.

O’Sickey began sketching the chickens 

in his grandmother’s Cleveland backyard as 

a child of four. His parents encouraged his 

creativity by purchasing paper for him and, 

at Christmas, various how-to books for art-

ists. He took Saturday art classes at the 

Cleveland Museum of Art and CIA (then the 

Cleveland School of Art). As a high school 

student, he took art classes taught by Paul 

Travis ’17 at the former John Huntington 

Polytechnic Institute. Art teachers Harold 

Hunsicker and Paul Scherer provided fur-

ther encouragement at East Technical High 

School, insisting that O’Sickey apply to the 

Cleveland School of Art and even buying 

mat board for the paintings in his portfolio 

on their meager, Depression-era wages. 

(What they would not do was winnow down 

the 200 plus watercolors he had painted 

any further than the 25 they had decided 

were his best, even though the college 

admissions office only asked to see 10.)

O’Sickey entered the Cleveland School of 

Art in 1936 with the benefit of a full Ranney 

Scholarship. He became immersed in a  

culture of great artists and designers and 

recalls painting along the train tracks in  

Little Italy with classmate Marco DeMarco ’40, 

who he had met at Huntington along with 

Hughie Lee-Smith ’38. He remembers a 

freshman design class taught by the 

renowned enamelist Kenneth Bates, sculp-

ture with Walter Sinz and painting classes 

with Carl Gaertner ’23, Frank Wilcox ’10, 

and Henry Keller (class of 1892). Goldsmith 

and designer John Paul Miller ’40 and the 

late designer/metalsmith Melvin Rose ’40 

were both classmates in the Industrial 

Design program taught by Viktor 

Schreckengost ’29, and both became  

lifelong friends of O’Sickey.

After graduation, O’Sickey made a living 

and a life from art. Even as an Army soldier 

in World War II, he drew with whatever 

materials he could get his hands on.  

He still has some 600 of the 750 drawings  

 

 

 

 

 

 

 

 

 

 

 

he made in North Africa and India.  

After the war, his creative career included 

18 years in graphic design; freelance illus-

trating for advertising firms and department 

stores; humorous cartoons, some of which 

appeared in The New Yorker, Harper’s 

Bazaar, and Fortune; and teaching art at 

Ohio State University, the Akron Museum of 

Art, the former Western Reserve University, 

and, for 25 years, at Kent State University.

“I have a background in teaching 

because I wanted to be serious about my 

work and clear about the best way to help 

students,” O’Sickey said.  “My point of  

view about doing the graphic design was, 

‘What can I get out of it besides money?’  

It isn’t worth doing if I can’t learn something 

and practice my art. I made a decision  

that I would unify the work, no matter how 

slight it was. The objective of art is to unify 

the experience.”

During all those years of teaching and 

creating applied art, O’Sickey was painting 

whenever he could. During the 1960s and 

1970s, he had six solo shows at Jacques 

Seligmann Galleries in New York City and 

his work was in the Kennedy Galleries in 

New York for more than 20 years. He kept 

up a steady pace of group and solo shows 

with works regularly acquired for corporate, 

museum and private collections.

His wife, Algesa, was constantly creating 

too, whether directing an art gallery, running 

an interior design consultancy, drawing, 

painting, or creating her distinctive fabric 

sculptures. “We wanted our life in the arts 

but we wanted it on different terms than 

most people wanted. I wanted a more vivid 

and aware life and I wanted that to come 

from my art.”

O’Sickey continued to paint in a repre-

sentational style even as Expressionism and 

JOSEpH B. O’SICkEy ’40, IN HIS 

kENT, OHIO STUDIO, LIVES By HIS 

FATHER’S ADVICE: DO ANyTHINg 

yOU WANT TO DO IN LIFE, BUT BE 

gOOD AT IT AND DO IT NOW.

“I made a decision that  

I would unify the work,  

no matter how slight it was. 

The objective of art is to 

unify the experience.”

CoNTiNued oN page 2



2 

O’SICKEY CoNTiNued From page 1

Abstract Expressionism flourished in the 

art world. “I saw them all and I was bored 

with them. They were imitating each other 

and abstraction had to look a certain way; 

so abstraction became academic very fast. 

I have too much ego to want to be like 

everyone else,” he said with a chuckle. 

Sharon Dean, former director of the 

Cleveland Artists Foundation, called 

O’Sickey a romantic. “Beneath the vibrant 

colors, strong brush strokes, and atten-

tion to object relationships, a passion for 

creating artwork can be seen in each of 

his pieces,” she wrote in the catalog that 

accompanied a retrospective of his work 

that the foundation mounted in 2007.

When O’Sickey is not painting in his 

studio, working with curators to inven-

tory his collection of work, or preparing 

for his upcoming solo show at the Canton 

Museum of Art, his attention goes to the 

artists of tomorrow. He has established and 

funded The Joseph and Algesa O’Sickey 

MIChaEl SChwartz SuCCEEdS  
GarY JOhnSOn aS BOard ChaIr
In March, CIA’s Board of Directors welcomed  

Michael Schwartz as Board Chair. He succeeded  

Gary Johnson, who announced last year his inten-

tion to step down after eight years as chair. During his 

tenure, Johnson oversaw the implementation of CIA’s 

building project, the transition of the BFA from a five-

year to a four-year program, and the selection process 

that yielded CIA’s current president, Grafton Nunes.

Schwartz, who served as president of both Kent 

State University (1982–1991) and Cleveland State University (2001–2009), joined CIA’s 

board in 2009. As president of Cleveland State, Schwartz was praised for raising the  

academic standards of the university. He also oversaw the construction of new dorms,  

a student center, a recreation center, and administration buildings. A Chicago native, 

Schwartz earned a bachelor’s degree in psychology, master’s in labor and industrial  

relations, and Ph.D. in sociology, all from the University of Illinois.

PrOJECtInG a GOOd IMaGE: MandEl SCrEEnInG rOOM dEdICatEd  CLEVELAND 

ENTREpRENEURS JACk, JOSEpH AND MORTON MANDEL gENEROUSLy SUppORTED THE ONgOINg 

CApITAL CAMpAIgN TO MODERNIzE AND UNIFy CIA’S CAMpUS. IN RECOgNITION OF THAT SUppORT, 

CIA NAMED ITS NEW, HIgH-TECH VIDEO AND FILM SCREENINg ROOM THE “JACk, JOSEpH AND 

MORTON MANDEL SCREENINg ROOM.” THE ROOM, WHICH WAS FORMALLy DEDICATED IN JANUARy, 

ALLOWS STUDENTS TO gAIN ExpERIENCE IN MAkINg pROFESSIONAL pRESENTATIONS AND SHOW-

CASE WALL-SIzED REpLICAS OF THEIR ARTWORk, DESIgNS, ILLUSTRATIONS, ANIMATIONS AND 

gAMES.  AT THE DEDICATION, STUDENTS FROM INDUSTRIAL DESIgN, BIOMEDICAL ART AND gAME 

DESIgN gAVE DEMONSTRATIONS. MORTON MANDEL, CIA pRESIDENT gRAFTON NUNES, AND CIA 

BOARD CHAIR MICHAEL SCHWARTz (THEN BOARD CHAIR-ELECT) EACH MADE BRIEF REMARkS.

Sketchbook Perception Development 

Program to encourage Portage County 

high school students to practice spontane-

ous sketching from observation. He is a 

passionate advocate of the sketchbook 

as a tool for developing the critical skills of 

observation and perception and helping 

students to “see the relationships among 

things while discovering the graphic expres-

sion of the experience.”  

In an open letter to Portage County 

students, O’Sickey wrote, “Seeing better, 

or seeing well, consists of spontaneously 

seeing relations between things. This can 

be done by practice. The practice consists 

of spontaneously drawing what is around 

you, what you alone see.” And the practice 

continues for O’Sickey.

a solo exhibition of Joseph o’Sickey’s 

work, In Living Color, will be on view at  

the Canton museum of art from may 11– 

June 29, 2013. 

CIa thanKS a ChaMPIOn Of art 

EduCatIOn  FOR MORE THAN 30 yEARS, 

THE MARTHA HOLDEN JENNINgS FOUNDATION 

HAS SUppORTED CIA’S EFFORTS TO pROMOTE 

ART EDUCATION FOR ELEMENTARy AND HIgH 

SCHOOL STUDENTS By SpONSORINg pRO-

gRAMS INCLUDINg THE CUyAHOgA COUNTy 

REgION SCHOLASTIC ART + WRITINg AWARDS 

COMpETITION. ABOVE, STUDENTS AND THEIR 

FAMILIES ENJOy THE 2012 SCHOLASTIC AWARD 

CEREMONy AT CIA IN JANUARy.

wOrKInG hard In thE BIG EaSY  

FOR THE SIxTH CONSECUTIVE yEAR, A 

gROUp OF CIA STUDENTS SpENT SpRINg 

BREAk VOLUNTEERINg IN NEW ORLEANS. 

THIS yEAR NINE STUDENTS WORkED WITH 

THE UNITED SAINTS RECOVERy pROJECT, 

WITH SOME pAINTINg A CHURCH NEAR THE 

SUpERDOME WHILE OTHERS REpLACED 

SIDINg AND pAINTED A HOUSE IN CENTRAL 

CITy. THE TRIp WAS CO-SpONSORED By 

THE COMMUNITy SERVICE CLUB, STUDENT 

LEADERSHIp COUNCIL, AND THE OFFICE 

OF STUDENT LIFE + HOUSINg. ABOVE, 

SEBASTIAN CHAMBERS REACHES  

FOR HIS gOAL.

BrItE wIntEr fEStIval  CIA FACULTy 

MEMBERS AND STUDENTS LIT Up THE NIgHT 

AND DROVE AWAy MID-WINTER BLUES WITH 

INSTALLATIONS AT THE BRITE WINTER FESTIVAL 

IN CLEVELAND’S OHIO CITy NEIgHBORHOOD 

IN FEBRUARy. FACULTy MEMBERS JIMMy 

kUEHNLE, kASUMI, AND BARBARA CHIRA, AND 

STUDENTS FROM ONE OF SARAH kABOT’S 

CLASSES, ALL CONTRIBUTED EyE-pOppINg 

WORk. ALUMNI FROM ACROSS NORTHEAST 

OHIO ENJOyED A RECEpTION AT ABC TAVERN 

THAT COINCIDED WITH THE EVENT. THE EVENT 

WAS CO-SpONSORED By CIA AND gE.

100+ waYS tO StrEtCh YOur CrEatIvItY thIS SuMMEr CIA’S OFFICE OF CONTINUINg 

EDUCATION + COMMUNITy OUTREACH IS OFFERINg MORE THAN 100 DIFFERENT SUMMER WORkSHOpS 

AND CLASSES FOR ADULTS AND CHILDREN THAT RANgE FROM THE CLASSICS (ACRyLIC pORTRAIT 

pAINTINg, pOTTER’S WHEEL, WATERCOLORS FOR kIDS), TO THE NEWFANgLED (DIgITAL IMAgE 

pRINTINg ON CLAy, WARM gLASS FUSINg, THE JAVA pROgRAMMER). ADULT CLASSES INCLUDE 

THREE-DAy TO 12-DAy SUMMER INTENSIVE WORkSHOpS THAT DRAW ART-LOVERS FROM AROUND 

THE COUNTRy WHO pLAN VACATION DAyS AND VISITS TO CLEVELAND JUST TO ATTEND! TWO,  

TWO-WEEk LONg yOUNg ARTISTS SESSIONS ARE JUNE 18–JUNE 29 AND JULy 23–AUgUST 3. TO VIEW 

THE FULL CATALOg, WHICH INCLUDES REgISTRATION INFORMATION, gO TO CIA.EDU/CONTINUINgED.



audience members, but the skill set is the 

same. I also think CIA is a place where 

you can be free to explore a little, and try 

disciplines that might seem unrelated to 

your major. That’s a good thing. You never 

know where ideas will come from; often 

it’s not where you’d expect. I studied glass 

with (Professor) Brent Young for a bit and I 

still consider it some of my most rewarding 

time at the Institute.

What did you learn in 

Communication Design that helps 

you in your career today?

Critical thinking is stressed at CIA, and 

those skills help when you need to solve 

creative challenges.

Your father is Illustration Professor 

John Chuldenko. Did he play a role 

in your career?

He’s a good guy to have in your corner. 

Dad is always supportive of the creative 

endeavors of my sister (painter Sarah Chuldenko Reynolds ’99) and me. As anyone familiar 

with my dad knows, he’s always willing to offer a critique.

What was it like premiering your movie at the Cleveland International Film 

Festival and, beyond the film festival, when and where can people catch it?

It was a perfect scenario to bring the movie to a festival that has such an amazing  

audience turn out. It was also quite special for me to screen it in my hometown.  

Nesting was in theaters this May and is now available on demand and through iTunes.

What do you hope people will take away from your movie?

More than anything, I hope people enjoy watching it. I made this movie for audiences; it’s a 

comedy about where Generation X ended up, which, turns out, is at Pottery Barn. I hope 

people have a good time.

(nestingmovie.com)
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Los Angeles-based filmmaker John Chuldenko ’98 came back to his hometown 

in March to premiere his latest movie, Nesting, to packed houses of enthusiastic 

film buffs on opening night of the 36th Cleveland International Film Festival.  

Amid the excitement, he took a moment to talk about the influence of his CIA 

education on his career.

What was your experience like at CIA?

I worked in advertising throughout my college years. (The late) Professor Dave London 

(class of 1948) told me I should write, which, admittedly, is odd to hear at an art school. 

But I took his advice and it’s really served me well.

How did your time at CIA prepare you for your film career?

You know, critiques never really stop. It’s important to learn to talk about your work in  

a compelling way. In my career, the professors have been replaced by journalists and 

a hOllYwOOd hOMECOMInG:
JOHN CHULDENKO ’98 PREMIERES HIS LATEST MOVIE AT CLEVELAND INTERNATIONAL FILM FESTIVAL

Joe Bluhm ’03 took a leap of faith three 

years ago and ended up with a 2012 Oscar 

to his credit. The former illustration major 

was successfully doing freelance work in 

New York City when he received a phone 

call about an opening for a story board 

artist in Shreveport, Louisiana.

He left the Big Apple and joined what 

became Moonbot Studios, producers of 

The Fantastic Flying Books of mr. morris 

Lessmore, which won the Academy Award 

for best animated short film. The studio 

calls this delightful 15-minute flick “a love 

letter to books (that) is about the curative 

power of story.”

The story of Bluhm’s career started at 

CIA. “My first two years at CIA were amaz-

ing. My instructors, especially David Mitri 

and Daniel Dove, gave me more attention 

that I’d ever gotten in my life except from 

my mother and maybe my elementary 

school art teacher,” he recalled. “In illustra-

tion, (Department Head and Professor) 

Dom Scibilia was great. What he taught me 

about freelancing really helped, like promot-

ing myself, being professional, and dealing 

with art directors.”

That artistic and professional instruc-

tion paid off for Bluhm, who is thriving on 

a team of wildly creative artists. He wears 

many hats at Moonbot where he serves as 

concept artist, story developer, story artist, 

character designer, visual developer, and 

environment and prop designer. “We’re very 

nimble and small so a lot of people do a lot 

of things,” he said.

Bluhm said the Oscar nomination wasn’t 

such a surprise; he knew he was work-

ing on something special with morris 

Lessmore. “But I freaked out when I 

learned that we had actually won. I just 

remember hugging a lot of people embar-

rassingly. I’ve never felt like that before.  

It was kind of a validation of leaving  

New York, where I was happy, and moving 

to a small studio in the south.”

Bluhm was also the lead creative 

designer and developer for the iPad App 

storybook version of The Fantastic Flying 

lEaP Of faIth lEadS JOE BluhM ’03 tO aCadEMY award-wInnInG fIlM

Books of mr. morris Lessmore, which  

was named App of the Year by Tap!  

and apps magazine. He is now illustrating 

the printed book version of the story,  

which will be released later this year by 

Simon & Schuster.

ABOVE: JOE BLUHM SpENDS 

SOME qUALITy TIME WITH HIS 

NEW FRIEND, OSCAR. 

LEFT: MORRIS LESSMORE  

DISCOVERS A NEW WORLD.
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fOrM + rESPOnSE  BARBARA STANCzAk ’90, AN ARTIST WHO LOVES THE TACTILITy OF SCULp-

TURE, SHOWS HER WORk TO pROFESSOR FRANNy TAFT ON THE OpENINg NIgHT OF STANCzAk’S 

SOLO SHOW, ForM + response, WHICH WAS ON VIEW FROM LATE MARCH THROUgH MID-MAy IN 

CIA’S REINBERgER gALLERIES. THE ExHIBITION FEATURED 41 gRACEFULLy SCULpTED OBJECTS IN 

STONE, WOOD, AND, FOR THE CLOSE OBSERVER, gLASS AND pLASTIC. STANCzAk RETIRED LAST 

yEAR AFTER TEACHINg AT CIA FOR MORE THAN 30 yEARS.

thE MuSIC BOx  CIA’S REINBERgER gALLERIES COMMISSIONED CONTEMpORARy ARTIST  

DAVE COLE TO pERFORM METAMORpHOSIS ON A 13 TON ASpHALT COMpACTOR. COLE, WHO IS 

BASED IN pROVIDENCE, RI, TRANSFORMED THE INDUSTRIAL BEHEMOTH INTO A MUSIC BOx THAT 

WOWED THE CROWD ON OpENINg NIgHT By pLAyINg “THE STAR SpANgLED BANNER.” THE INSTAL-

LATION WAS ON VIEW FROM LATE MARCH THROUgH MID-MAy. CIA.EDU/REINBERgER_gALLERIES. 

INSET, ARTIST DAVE COLE, LEFT, WITH kEN TAyLOR, pRESIDENT OF OHIO CAT, WHICH DONATED THE 

COMpACTOR AND pAID FOR TRANSpORTINg IT TO AND FROM COLE’S STUDIO IN RHODE ISLAND.

art COllECtIOn wIll BE rOulEtS’ lEGaCY tO CIa
During more than three decades’ worth of house tours, receptions, and parties, Ann and Norman Roulet shared their extensive art  

collection with CIA students, faculty and staff members who greatly appreciated the varied ethnographic and contemporary pieces. Now 

the former Dean of Students and her husband are happy to know that their artwork will benefit CIA students for generations to come. 

n  When they recently downsized from their Shaker Heights home, the Roulets chose to donate the great majority of their valuable  

collection to the Institute to support the capital campaign that is funding CIA’s campus project. In recognition, CIA will name a gallery  

on its modernized and unified campus The Ann and Norman Roulet Student and Alumni Gallery.  n  The donation reflects two of Ann’s priori-

ties. First, she believes art students should have the benefit of a gallery in which to show their work. As Dean of Students, she established 

such a gallery in one of CIA’s former annex buildings. She remembers fondly the Friday night openings and the pride she saw in students 

who were exhibiting their best work. “It gives students a sense of ownership to have their work in a gallery,” she said.   n  Second, Ann is 

pleased that this gift will benefit the college where she spent 35 years of her life — first as English professor and later as dean — teaching 

and advising “a wonderful group of students who I was very close to… and you couldn’t ask for a more interesting and great group of col-

leagues, too, to spend your career with than at the Institute.”  n  As Norm put it, “If you’re a Clevelander, you’ll want to do something for 

Cleveland and the student gallery gave us a focus.”  n  In their travels to 106 different countries, the Roulets acquired hundreds of paintings, 

prints, sculptural objects, masks and other works of art, many from Africa. Year after year, CIA students and employees explored the grow-

ing collection when Ann and Norm would host art history classes for tours, faculty colleagues for parties, and the entire graduating class for 

post-graduation receptions. Now they have donated more than 230 works from their collection to CIA.

For information about planning a major gift that fulfills your priorities, please contact margaret ann gudbranson, esq., director of major 

gifts and planned giving, at 216.421.8016 or mgudbranson@cia.edu. 

planned Giving: providing support for future generations of artists and designers.

CuBa PrOJECt COnCludES wIth 
ExhIBItIOn  ALEx HERNANDEz, LEFT, ONE  

OF THE FIVE CUBAN ARTISTS WHO WERE IN 

RESIDENCE AT CIA THIS ACADEMIC yEAR, 

RETURNED TO CUBA ON MARCH 5; WHILE 

MEIRA MERREO AND JOSé TOIRAC LEFT ON 

MARCH 30, CONCLUDINg A CULTURAL-

ExCHANgE pROJECT THAT OFFERED STUDENTS 

AND HUNDREDS OF COMMUNITy MEMBERS 

ACCESS TO NEW IDEAS AND pERSpECTIVES. 

FUNDED By A CREATIVE FUSION gRANT FROM 

THE CLEVELAND FOUNDATION AND 

COORDINATED By ASSOCIATE pROFESSORS 

LANE COOpER AND DAVID HART, THE CUBA 

pROJECT INCLUDED: A CURATED ExHIBITION  

OF WORk By THE FIVE ARTISTS THAT WAS ON 

VIEW AT MOCA CLEVELAND FROM SEpTEMBER 

THROUgH DECEMBER 2011; TWO SyMpOSIA; 

THREE OpEN STUDIO EVENTS; pUBLIC LECTURES 

AT CIA, kENT STATE UNIVERSITy, SpACES,  

AND VARIOUS OTHER COMMUNITy VENUES; 

WORkSHOpS FOR SCHOOL CHILDREN; AND 

NUMEROUS CRITIqUES OF CIA STUDENT WORk. 

ARTWORk CREATED By THE ARTISTS DURINg 

THEIR RESIDENCIES, INCLUDINg THESE pAINT-

INgS By HERNANDEz, WAS DISpLAyED ON 

CAMpUS FROM LATE MARCH THROUgH MID-MAy.
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CharlES SalléE’S JOYOuS wOrK
CIa’S fIrSt afrICan-aMErICan GraduatE OvErCaME BarrIErS tO PurSuE CrEatIvE CarEEr

In CeLebrAtIon oF the CLeveLAnd InstItute oF Art’s 130th AnnIversAry yeAr, sChoLAr In 

resIdenCe MArk bAssett ContInues hIs serIes oF brIeF hIstorICAL ArtICLes For LINk, wIth 

LonGer essAys posted on CIA.edu/hIstory.

By MARk BASSETT

nYC aluMnI and frIEndS GathEr at thE GEhrY  MORE THAN 100 ALUMNI AND FRIENDS OF CIA TURNED OUT FOR THE CHANCE TO REMINISCE, HEAR 

ABOUT HAppENINgS ON CAMpUS AND CHECk OUT 8 SpRUCE STREET, ARCHITECT FRANk gEHRy’S FIRST SkySCRApER, WHICH ALSO HAppENS TO BE THE TALLEST 

RESIDENTIAL BUILDINg IN THE WESTERN HEMISpHERE. THIS SUpERB VENUE WAS MADE AVAILABLE TO CIA THROUgH THE gENEROSITy OF FOREST CITy.  

ABOVE LEFT, MARk REIgELMAN ’06 AND (IN HAT) MATT SWINTON ’07 ENJOy REMARkS By CIA pRESIDENT gRAFTON NUNES AND A SpECTACULAR VIEW.  

ABOVE RIgHT, NUNES MEETS THE pAINTER RICHARD ANUSkIEWICz ’53 IN HIS NEW JERSEy STUDIO DURINg AN EARLy ApRIL VISIT. 

bedtIMe, 1940. CHARLES  

SALLéE JR. (AMERICAN, 1911–2006). 

OIL ON CANVAS, 79.0 x 66.2 CM. 

THE CLEVELAND MUSEUM OF ART, 

gIFT OF JUNE SALLEE ANTOINE IN 

HONOR OF OUR pARENTS, CHARLES 

LOUIS SALLEE, SR. AND CORA NELL 

COLLIER SALLEE 2006.202

CHARLES L. SALLéE, JR. AT kARAMU 

HOUSE (1930s), western reserve 

hIstorICAL soCIety.

In a perceptive early study, modern Negro art (1943), James A. Porter praises Charles Louis Sallée, Jr., 

the first African-American graduate of the Cleveland School (now Institute) of Art. Porter calls Sallée 

“a master of rhythm, so expert that the work is joyously animate.” In person too, Sallée’s joie de 

vivre was unmistakable. A gentle, elegant demeanor reflected the depth of his character, even when 

circumstances required him to be resourceful and confident in the face of racial prejudice.

These struggles in the life of Sallée (1911–2006) are relatively unknown. He seldom addressed 

injustices publicly. Yet during  a 1997 alumni reunion, the 1936 graduate submitted a candid article 

to the CIA archives that describes how racial barriers in postwar Cleveland prompted him to make 

a mid-life career change from portrait painting to interior design.

Most biographies suggest that, in addition to WPA-era aquatints and etchings like “Swingtime,” 

“Bertha,” and “Postsetters,” Sallée’s most iconic works are the 1942 mural, “A New Day,” designed 

for the administrative offices of Outhwaite Homes Estates, in Cleveland, and the oil painting, 

“Bedtime” (right), a portrait of his first wife, Thelma Benjamin. Illustrated in Porter’s 1943 survey, 

“Bedtime” is a carefully designed composition, a study in soft colors and rounded forms, suggest-

ing intimacy, grace, and happiness without intruding on the subject’s modesty and dignity as she 

wraps her newly coifed hair for sleep. Then came Sallée’s army service during World War II.

His sister, June Sallee Antoine, recalls that when he returned to Cleveland after the war, Sallée 

found Thelma had left him. She had simply disappeared, without any trace or explanation. He was 

left to his own devices to find employment—and to build a new life. What he encountered during 

his job search was detailed in the March– April 1996 issue of Shaker magazine: “He ran head-first 

into the racism of the times …” Interviewers would send him away with the suggestion that he 

sketch animals, or scenery, or people. “He’d stay up all night, successfully complete that assign-

ment, and then be asked to do still life. After this became a familiar cycle of job-hunting, he realized 

he was not going to be offered a job, no matter how well he drew.” So he began doing freelance 

work in interior design, which, Sallée told Shaker magazine, required a “different mind-set” because 

“in commercial work, you are solving a problem for a client; in painting, you are trying to develop 

your own ideas, your own philosophy of life.” At CIA he had studied both industrial and surface 

design principles under Viktor Schreckengost ’29 and Kenneth Bates, in addition to portrait painting 

under Paul Travis ’17, Carl Gaertner ’24, and Rolf Stoll. In time, he established his own firm, along 

with an impressive reputation in both design and fine art.

In 1962 the strength of CIA’s foundation training and his studies in design were spotlighted  

when one of Sallée’s textile designs took center stage. He won the national Fifth Wall Competition 

of Edward Fields Carpet Co., New York. An article in Cleveland’s leading black newspaper, the 

Call and post, notes that the tufted rug, with a “Mondrian style” design “carries through the colors 

of the room, which are gold, bronze, beige and copper” (September 15, 1962). The entire room, 

including the floor (its “fifth wall”), was a Charles Sallée design—and the room itself formed the 

central attraction of a custom houseboat moored near Public Hall to serve as a clever annex to 

Cleveland’s second Home Furnishings Fair (predecessor to Cleveland’s present-day “Home Show”). 

The plain dealer ran an illustration of the room on September 9, 1962, commenting that the  

“rug designed by Cleveland’s own Charles Sallée gives the effect of a large painting underfoot.”  

The artist’s racial heritage was no longer being made an obstacle to his success.

For more details of Charles Sallée’s story, including the origin of the accent mark in his surname 

and descriptions of many intriguing design projects, visit cia.edu/history.
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Alumni Corner

CALL FOR NOMINATIONS

CIA has divided its former Medal for Excellence into two different awards and 

alumni are invited to nominate candidates for both. The Cleveland Institute of Art 

Award for Artistic Achievement will honor individuals with strong connections 

to CIA who have made a significant contribution to the visual arts locally, nation-

ally or internationally by producing a substantial and significant body of work. The 

Cleveland Institute of Art Award for Service will honor individuals and organiza-

tions that have supported and advanced art and design at the Cleveland Institute 

of Art through their financial contributions, leadership, or other forms of advo-

cacy or service. Learn more about both awards, and see a list of past Medal for 

Excellence winners who are ineligible, at cia.edu/awards2012. Your voice counts!

ALUMNI COUNCIL

The CIA Alumni Council, the initial group planning the the soon-to-be-launched 

CIA Alumni Association, met in April to lay the groundwork for this new initiative. 

The energy was high and so are our hopes for a really engaged group. Stay tuned 

for further developments and news about the Alumni Association.

CAReeR SeRvICeS AvAILAbLe TO ALL ALuMNI

Did you know that your alumni status allows you to access career services for life?  

To learn more about what CIA can do for you, please visit cia.edu/careercenter or 

contact Career Center Director Amy Goldman at 216.421.8073.

John Carter III ’87 – designed the interior of 
the Mall of the Emirates in Dubai.

Michael Mikula ’87 – and Michael  
Romanik ’89 both had work featured in the 
30th annual Smithsonian Craft Show in April. 

Linda Zolten Wood ’87 – coordinated the 
visual artists at Trinity Cathedral, which pre-
sented Cleveland artists Holiday invitational in  
its gallery with Mary Urbas ’80 curating, 
December 2011–January 2012. Also included in 
the show were Noreen Rotar ’80, Catherine 
Butler ’81, and Jeanetta Ho ’96. Linda is a 
continuing education painting instructor at 
Lakeland Community College and assemblage 
exploration instructor for CIA’s Continuing 
Education program.

Michael Romanik ’89 – see mikula ’87.

Kristen Cliffel ’90 – see Huryn ’75.

Dexter Davis ’90 – see Huryn ’75.

Kelly Palmer ’90 – see Sweeney ’58.

Brant Schuller ’90 – had a solo show, 
Sequels, prequels & remakes, at Franklin and 
Marshall College. He has an upcoming solo 
show at Open Studio in Toronto. He was also 
named chair of art and design at Millersville 
University of Pennsylvania.

Barbara Stanczak ’90 – see reigelman ’06.

Susan Gallagher ’91 – see Sweeney ’58.

Todd Hoak ’91 – see Huryn ’75.

Anne Taylor ’91 – and her husband Jason 
Minshew welcomed their second child Theodore 
John to the world in December 2011.

Jeffrey Scharf ’93 – see Huryn ’75.

Dian Disantis ’94 – exhibited in the Gates Mills 
Annual juried Art Show in April, was the Artist in 
Residence at Everglades National Park in June, 
and participated in the Annual Members Exhibit at 
the Artists Archives of the Western Reserve.

Kevin Snipes ’94 – ran a workshop, Freaks, 
geeks, miscreants and Superheroes: putting a 
Little alter-ego into Clay, at Santa Fe Clay this 
past March.

Natasha Spencer ’94 – lives in Chicago 
where she founded an art installation business 
and started a family. Her second child, Kenan, 
has been diagnosed with a rare and fatal degen-
erative genetic disorder and family and friends 
are trying to help Natasha and her husband raise 
funds to cover exorbitant medical bills. To learn 
more and perhaps help, go to kissesforkenan.org.

Lissa Bockrath ’95 – has a solo exhibition at 
the Kenneth Paul Lesko Gallery in Cleveland 
through July 14.

Andrea LeBlond ’95 – see Sweeney ’58.

Jeanetta Ho ’96 – see Huryn ’75 and Wood ’87.

Lori Kella ’97 – see Huryn ’75.

Megan Van Wagoner ’97 – see Sweeney ’58.

John Chuldenko ’98 – see story on page 3.

Susan Danko ’98 – had work in Singular 
perceptions at the Harris-Stanton Gallery in 
Akron in March and April, at the Zygote Press 
annual benefit in Cleveland in April, and in 
SMALL SHOW at (Cleveland) Heights Arts 
Gallery through June 2.

Loren Naji ’98 – see Huryn ’75.

Melinda Placko ’00 – see Huryn ’75.

Christopher Landau ’02 – created renderings 
with OLIN for the new Metropolitan Museum of 
Art Plaza, featured in The New York Times; cre-
ated some of the renderings and is part of the 
design team with OLIN for Dilworth Plaza at City 
Hall in Philadelphia, and is currently part of 
muraLAB, a residency program for artists at 
NextFab, hosted by Mural Arts of Philadelphia 
and Breadboard.

Jenniffer Omaitz ’02 – had a solo show, 
above ground, Beneath The Surface, at the 
1point618 gallery this past March through April. 
also see Huryn ’75.

Joe Bluhm ’03 – see story on page 3.

Yumiko Goto ’04 – see Sweeney ’58.

Michelle Murphy ’04 – and Jerry  
Birchfield ’09 were featured this January  
and February in a show at Tri-C West in  
Parma, OH, titled after Zero: New abstractions in 
Contemporary art.

Courtney Finn ’05 – curated You can’t get 
there from here but you can get here from there 
this past September at apexart’s TriBeCa gallery 
in New York City.

Erika Neola ’05 – was recently promoted to 
the laboratory supervisor at Box Services in New 
York City. She travelled to Gottingen, Germany, 
to oversee the printing of a new photography 
book, Seydou keita: photographs, Bamako, mali 
1948–1963, for which she was the lead image 
retoucher. She is currently completing the color 
and image retouching for another book, 
darkroom, by Adam Bartos, due out this spring 
from steidlville.com.

Travis Hosler ’05 – is now a studio designer 
within the XBOX hardware team at Microsoft 
(Redmond, WA). Previously he was employed at 
a product design consultancy called General 
Assembly in Seattle.

Sean McGreevy ’06 – was promoted to  
product design manager, 3M Consumer &  
Office Division.

Jerry Birchfield ’09 – and Nicholas 
Economos (faculty) are among 14 digital artists 
featured in the curated exhibition, Let’s get 
digital, through July 8 in the Ohio Arts Council’s 
Riffe Gallery in Columbus. Works in this show 
use digital technology to explore ideas and rela-
tionships in ways not possible with traditional 
media. also see murphy ’04. 

Mark Reigelman ’06 – was one of several  
artists featured in BrigHT LigHTS, Big Love at 
the Underline Gallery in New York City this past 
February and March. Also featured were Antonia 
Campanelli ’10 and Barbara Stanczak ’90.

Alex Kelly ’07 – see Huryn ’75.

Katherine Kisicki ’07 – see Huryn ’75.

Noah Morrison Hrbek ’07 – see Huryn ’75.

Beth Whalley ’07 – see Huryn ’75.

Ryan Serafin ’08 – see Huryn ’75.

Karl Anderson ’09 – see Huryn ’75.

Brian Sarama ’09 – see Sweeney ’58.

Lauren Yeager ’09 – see Huryn ’75.

Amy Casey ’09 – had a solo show at the 
michael rosenthal gallery in San Francisco this 
past February and March.

Carla Fontecchio ’09 – her show, Collection 
Studies, ran at Loganberry Books through the 
month of February.

Sam Cahill ’10 – and his fellow designers at 
Second Shift, including Eric Parker ’10, 
Maynard Payumo ’10 and Trevor Marzella-
Sejnowski ’10 (staff), were featured in an article 
on Core77 in January.

Antonia Campanelli ’10 – see reigelman ’06.

Adrienne Slane ’10 – see Huryn ’75.

Eric Parker ’10 – see Cahill ’10.

Maynard Payumo ’10 – see Cahill ’10.

Barbara Polster ’10 – her installation, Space 
elevator, was shown at the William Busta Gallery 
in Cleveland in January.

Ryan Haber ’11 – shoes that he designed 
were worn by Carrie Underwood at the 2011 
Country Music Awards. (ryanhabercollection.com)

Sharon Sheinbart ’68 – see Sweeney ’58.

Darla Arnold ’69 – see arnold ’67.

Diana Bjel ’73 – see Sweeney ’58.

Chuck Kovacic ’72 – exhibited in the 101st 
gold medal Show of the California Art Club at 
the Autry Museum in Los Angeles in April 2011.

Connie Moore Simon ’72 – exhibited  
22 gouache paintings in a two-person show 
titled Two different Worlds at St. Andrews 
School in Middletown, DE.

Lauretta Jones ’75 – was included in  
Coming Full Circle: The greenwich art Society 
Celebrates 100 at the Bruce museum. She con-
tinues to teach, exhibit, and write a weekly 
nature column.

Nina Vivian Huryn ’75 – was one of more 
than 100 artists to participate in the 2012 
Monster Drawing Rally, a live drawing event and 
fundraiser at SPACES Gallery in Cleveland in April. 
Also participating were Chris Boehlefeld ’79, 
Catherine Butler ’81, Anna Arnold ’83, 
Kristen Cliffel ’90, Dexter Davis ’90, Todd 
Hoak ’91, Jeffrey Scharf ’93, Jeanetta  
Ho ’96, Lori Kella ’97, Loren Naji ’98, 
Melinda Placko ’00, Jennifer Omaitz ’02, 
Alex Kelly ’07, Katherine Kisicki ’07, 
Noah Morrison Hrbek ’07, Beth Whalley ’07, 
Ryan Serafin ’08, Karl Anderson ’09, 
Lauren Yeager ’09, Barbara Polster ’10, 
Adrienne Slane ’10, and faculty members 
Christi Birchfield ’06, William Brouillard, 
Barbara Chira, Melinda Laszczynski ’10, 
and Elizabeth Maugans.

Kevin Lane ’77 – his work was shown at the 
Wagner College Gallery in Staten Island, NY.

Babs Reingold ’78 – took part in a group 
show, i Have a Secret Wish, at the University of 
Alabama at Birmingham Visual Arts Gallery, this 
past February and March.

Jack Rotar ’78 – see Sweeney ’58.

Chris Boehlefeld ’79 – see Huryn ’75.

Kathryn Frund ’79 – had a solo show, 
interwoven intimacies, at the Chase Young 
Gallery in Boston.

Mary Urbas ’80 – see Wood ’87.

Catherine Butler ’81 – see Huryn ’75 and 
Wood ’87.

Tim Myrick ’81 – had work shown in The 
plain dealer gallery in February.

Marsha Sweet ’81 – had a show, marsha 
Sweet: a retrospect, at the Bay Arts Gallery  
this April.

Anna Arnold ’83 – see Huryn ’75.

Kim Kudlow-Jones ’84 – began showing her 
sculpture in spring 2011 at Chiaroscuro Gallery 
in Santa Fe, NM. (chiaroscurosantafe.com)

Charles Spurrier ’83 – exhibited at the 
Margaret Thatcher Projects Gallery in New York 
City in February and March.

Paul Dacey ’84 – was featured in THe 
aBSTraCT uNiverSe: microcosm this January 
at the Therese A. Moloney Art Gallery in 
Morristown, NJ.

Susan Collett ’86 – had two sculptures 
included in a group exhibition at the Doris 
McCarthy Gallery at the University of Toronto, 
Scarborough.

6  NOTES

Notes 
Submissions received after april 20, 2012 will  
be printed in the next issue. Submit Link notes 
by contacting alumni@cia.edu or 216.421.7957. 
Submissions may be edited for length and  
style consistency.

ALUMNI

Alberta Cifolelli ’53 – had a lithograph added 
to the permanent collection at the Mattatuck 
Museum in Connecticut.

Herbert Friedson ’58 – his quad-level enamel 
on copper wall piece, “Cloistered Elements,” is 
in the Best of 2012 exhibition at the Ohio Crafts 
Museum in Columbus through June 24. This 
exhibition will  travel to the Wayne Center for the 
Arts in Wooster, OH, and the Fitton Center of 
Creative Arts in Hamilton, OH.

Joy Sweeney ’58 – was one of 37 artists  
to participate in the 6th annual Ceramics 
invitational at River Gallery in Rocky River, OH, 
in April-May. Also participating were  
Bette Drake ’65, Elaine Battles ’67, 
Sharon Sheinbart ’68, Diana Bjel ’73, 
Jack Rotar ’78, Kelly Palmer ’90, Susan 
Gallagher ’91, Andrea LeBlond ’95, 
Yumiko Goto ’04, Nicco Alesci ’08, Brian 
Sarama ’09 and faculty members William 
Brouillard and Judith Salomon.

Fred Gutzeit ’62 – exhibited in the Conde 
Nast Building lobby and Rodale Building lobby  
in Manhattan, during fall 2011.

Jacqueline Ann Clipsham ’63 – completed 
three new ceramic pieces with added computer 
diodes, resistors, Kynar wire, copper and plastic 
mesh, and mirrors, all with the assistance of a 
Rutgers University graduate student.

Rebecca Kaler ’64 – retired from the Pearl 
Conard Art Gallery at OSU-Mansfield; she now 
volunteers at The Art Museum of Myrtle Beach.

Bette Drake ’65 – see Sweeney ’58.

Douglas Unger ’65 – is professor emeritus at 
Kent State University where he taught painting 
and drawing for 35 years. He is a National 
Endowment for the Arts winner, an Ohio 
Heritage Award winner as a traditional crafts-
man, and has been awarded 10 Ohio Council 
Arts Grants. His recent visit to a PBS studio can 
be seen on YouTube under “Our Ohio.” Doug 
has also been an Ohio Fine Arts Council Fellow 
at the Contemporary Art Center in Prague, the 
Czech Republic, and at The Fine Arts Workshop 
in Provincetown, MA. He lives in Peninsula, OH, 
with his photographer wife, Lois, and plays in 
“Behind the Curtain String Band.” Doug’s finely 
crafted five-string banjos and mandolins are 
found in seven countries.

Jerry Arnold ’67 – and Darla (Hinebaugh) 
Arnold ’69 met at CIA. Darla is recently retired 
from her graphic design position at the 
Cleveland Heights-University Heights Library. 
They have a vast collection of Christmas and 
Valentine-themed art; they had holiday exhibi-
tions at the Taft Museum of Art in Cincinnati and 
The Arms Family Museum in Youngstown. Darla 
and Jerry create their own spun-cotton orna-
ments for holidays. Jerry is also a restoration 
professional.

Elaine Battles ’67 – see Sweeney ’58.
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FACULTY & STAFF

Amanda Almon (department Head and 
associate professor, Biomedical art) – and  
Knut Hybinette (faculty) were featured in an 
article about CIA’s game design program posted 
on the online magazine Freshwater, in February.  
(freshwatercleveland.com)

Kristen Baumlier (environment Chair and 
associate professor, integrated media 
environment) – did an interactive public art proj-
ect last fall, Stretch Your paycheck, in the former 
Zaller Gallery in Cleveland’s Collinwood neigh-
borhood, and several times in downtown 
Cleveland. (stretchpaycheck.tumblr.com). Her 
film, Food miles, screened at the Make It Short 
Film Screening at the Portland (OR) Art Museum 
New Film Center in January. Also in January, she 
was a featured artist in the online Library as 
Incubator Project. Baumlier exhibited in the 
eTech ohio Crossroads: an intersection of art 
and Technology exhibition in Columbus in 
February. She was a judge for the West Virginia 
Mountaineer Short Film Festival in April. Her ani-
mation, vegetare, screened at the Santa Cruz 
(CA) Film Festival in May. Her design, “Hand + 
Heart,” was a finalist in the Where Do You Give? 
Design Competition (wheredoyougive.org). She 
had a series of slogans about energy and petro-
leum on a digital billboard in San Bernadino, CA.

Christi Birchfield ’06 (adjunct Faculty, 
Foundation) – had a solo show, i’ll be Your 
mirror, at the William Busta Gallery in Cleveland 
during February and March. She had a two-
month residency at SPACES Gallery in Cleveland 
during February and March during which she 
created an installation, it’s all Yours: posture 
pointers to make you prettier. Birchfield had art-
work displayed at a SoHo (New York City) bou-
tique, American Two Shot, that was featured in 
The New York Times in April. also see Huryn ’75. 

William Brouillard (department Head and 
professor, Ceramics) – had work in a national 
invitational dinnerware exhibition at La Mesa of 
Santa Fe gallery during 2011. also see Huryn ’75 
and Sweeney ’58. 

Kaja Tooming Buchanan (assistant 
professor, academic affairs) – was co-Leader of 
the doctoral seminar “The Convergence of 
Design Plus Management,” at Kolding (Denmark) 
School of Design in June 2011. She was an 
invited participant in the international workshop, 
“How Public Design? Leading Change in 
Government,” at MindLab in Copenhagen in 
September. Buchanan participated in the 
Service Design Global Conference 2011, “From 
Sketchbook to Spreadsheet,” in San Francisco 
in October. She was the moderator for the work-
shop ”Designing Organizational Change” and for 
the seminar ”Curriculum Development” at the 
International Conference on Interaction Design, 
“Delight & Responsibility,” at the Hong Kong 
Polytechnic University in November. Buchanan 
was an invited participant and co-moderator of 
the workshop session, “Processes and Models 
of Designing Business” at the Instituto Europeo 
Di Design’s Design Business Conference 2011 in 
Barcelona in November. In March 2012, she was 
an invited participant at the Forum on the Future 
of Design Education organized by the Consejo 
Mexicano para la Acreditación de Programmas 
de Diseño, A.C. held at Centro Universitario de 
la Costa, Guadalajara University at Puerto 
Vallarta. In May 2012, she participated in the 
Cleveland Clinic’s “Third Annual Patient 
Experience: Empathy and Innovation Summit.” 

Kathy Buszkiewicz (department Head and 
professor, Jewelry + metals) – will be on sabbat-
ical during the 2012–2013 academic year during 
which she plans to complete at least two major 
pieces based on her use of U.S. Currency. 

Bruce Checefsky (director, reinberger 
galleries) – co-led a gallery talk titled The 
materialists: Brandon Juhasz and Bruce 
Checefsky, artists reflect on process + medium, 
at MOCA Cleveland in March.

Barbara Chira (visiting instructor, Foundation 
environment) – begins a graduate program this 
June in Advanced Inquiry through Miami 
University’s Zoology Department. This new  
program is focused on inquiry-driven learning for 
community engagement, social change and 
environmental stewardship. also see Huryn ’75.

Diana Chou (Scholar in residence, Liberal 
arts) – had a paper proposal, “A Mysterious 
Creature in Early Indian and Chinese Art,” 
accepted for the May 2012 international confer-
ence at the History of Art Department, University 
of Edinburgh.

Lane Cooper (department Head and associate 
professor, painting) – has a solo show, ghost 
Stories, at the William Busta Gallery in Cleveland 
through June 16.

Daniel Cuffaro ’91 (department Head and 
ann Fluckey Lindseth professor, industrial 
design) – will be on sabbatical during the spring 
2013 semester during which he will focus on his 
dissertation in order to complete his Ph.D. at the 
Weatherhead School of Management, where he 
is specializing in Information Systems Research. 

 NOTES   7

IN MEMORIAM

ALuMnI

Donna Early ’37 – of Dayton passed away in February at 96. She was preceded in death by her 
husband of 57 years, Shan, and daughter Karen Early. Donna is survived by daughter Jan Early.

Melvin Rose ’40 – passed away in February. A distinguished artist, designer and metalsmith, 
known to many in Cleveland and well beyond, Melvin studied in Vienna in the 1930s before enrolling 
at CIA (then the Cleveland School of Art), where he studied industrial design under the late Viktor 
Schreckengost ’29. He went on to run Rose Iron Works (now Rose Metal Industries), the Cleveland 
company his father established in 1904. Days before his death, Mel was interviewed on videotape for 
the CIA Masters Series. He recounted memories of CIA and his long and creative career. Melvin is 
survived by his wife of 70 years, Eleanor, two children and two grandchildren.

Morgan Douglas, Jr. ’44 – passed away peacefully at home in February at 92. Raised in Michigan, 
he graduated from Cranbrook School, Bloomfield Hills, MI. He attended the Cleveland School of Art 
and graduated with a BFA. He married Catherine Ann Evans in 1942. In addition to his wife, he is sur-
vived by two children, Mary Ellen Anderson and Drex (Debbie) Douglas; four grandchildren; a brother; 
and several nephews and nieces. 

Gordon Howard Kay ’44 – formerly of Youngsville, PA, Fairfax County, VA and Edenton, NC, 
passed peacefully away in December 2011 at a retirement community in Woodbridge, VA. He was 
preceded in death by a son, Geoffrey Gordon Kay. 

Dr. Clarke H. Garnsey ’47 – passed away in March. He retired as professor emeritus of art history 
and former chair of the Art Dept. at University of Texas, El Paso in 1979. After CIA, he earned his BS 
Ed., MA, and PhD (Latin American Colonial Art in Cuba) from Western Reserve University. Clarke 
served his country, first as an artist with the WPA, and then in the US Army Air Corps in WWII. He 
worked in watercolor, oils, prints, enamel, jewelry, sculpture, and ceramics. He was preceded in death 
by his first wife, Jean S. Shoemaker, and his second wife, Helen T. Blanchard. He is survived by  
step-daughters Mary B. Davidson and Barbara B. Hohenberg, nieces and a nephew. 

Thomas L. Ingersoll ’50 – of Cuyahoga Falls, OH, and formerly of Bolivar, OH, died in January. 
Born in Detroit, he was a U.S. Marine Corps veteran of World War II and had retired from the Hoover 
Co. in North Canton, OH. Thomas was a member of A.A., St. John’s United Church of Christ in 
Bolivar and various civic groups. Preceded in death by his wife, Martha, he is survived by his daugh-
ters, Judith Faris and Molly Oleski; son, Kenneth Ingersoll, and three grandchildren.

Patricia Ann Brown ’66 – died of cancer at age 67. Upon graduation from CIA, she won an 
Agnes Gund Traveling Scholarship and a grant from the National Endowment for the Arts which 
enabled her to travel and see much of the United States and Europe. She lived in Istanbul for a time, 
taught art in Lahore, Pakistan and explored Afghanistan, India, and Kashmir. She returned to Austin, 
TX, where she opened Beau Faux Studio and taught a number of successful faux finishers. Pat is 
survived by her partner David Stark, son Sean Massey, a grandson and many friends.

Nicole “Niki” Vodraska ’91 – passed away from a brain aneurysm at the age of 36. She skated 
under the name of Luna Lovewound for the Burning River Roller Girls. After CIA, she graduated from 
Lincoln Welding School. She worked as a welder, then a hair stylist. For exercise, she resumed a 
childhood hobby of roller skating then met some Burning River Girls at a rink and decided to turn pro. 
She qualified last year for the league’s rookie team, The Pyromaniacs, and adopted a name spoofing 
wizard Luna Lovegood of the Harry Potter books. She was one of four finalists last November at a 
Full-Contact Musical Chairs event for charity. Vodraska’s survivors include her parents and a twin brother.

FACuLty

Richard Hall – died in April as a result of a cerebral hemorrhage. CIA’s first chairman of medical 
illustration, he retired in 2004 after nearly 11 years of service. He is survived by his wife of 42 years, 
Susan L. Rogers Hall, a daughter, son, five grandchildren, two sisters, and numerous nieces and 
nephews. Arrangements for a memorial art exhibit and a scholarship were pending at press time.

Helen (Arnstein) Weinberg – liberal arts professor from 1958 until 2004, died in April. Her book, 
The New Novel in america: The kafkan mode in Contemporary Fiction (Cornell University Press, 
1970), was widely respected and translated into several languages. Helen was preceded in death by 
her husband, Kenneth, and is survived by a daughter, two sons and five grandchildren.

Roslynne Valerie Wilson – peacefully lost her battle with breast cancer after having dementia for 
ten years. She led a full and productive life, earned a BA at Skidmore, an MA and PhD at Case 
Western Reserve University (dissertation: the pioneer 16th century anatomist Vesalius). She taught at 
CIA for 17 years, retiring in 2001. She is survived by her full-time caregiver since 2005, Marilyn 
Hassman, and many friends. 

Nicholas Economos (associate professor, 
T.i.m.e.-digital arts) – has a digital art installation, 
“Apophenia,” in Currents 2012, the 3rd annual 
Santa Fe international New media Festival 
through July 8. also see Birchfield ’09.

Matthew Fehrmann (adjunct Faculty, Film, 
video + photographic arts) – along with faculty 
members Nancy McEntee and Michael Weil, 
had work in the group exhibition, Tophography, 
at Heights Arts, in Cleveland Heights during 
March and April. The show featured recent pho-
tography by five Northeast Ohio artists whose 
work offers personal experiences of landscape.

Shirley Fisher (accounts payable manager) – 
joined the business office staff in February.

Gretchen Goss (environment Chair, material 
Culture; department Head and professor, 
enameling) – was in a group exhibition, Heat 
exchange: a Cross-Continental Survey of 
enameling, at the Shemer Art Center and 
Museum in Phoenix. In March she was a visiting 
artist at University of Massachusetts Dartmouth 
and Massachusetts College of Art and Design.

David Hart (associate professor, Liberal arts) – 
was featured in Cuban art News in a December 
2011 article regarding the residency program he 
co-administered, which brought five Cuban art-
ists to CIA over the course of the academic year.

Liz Huff (assistant director of annual giving and 
alumni relations) – appeared in Cleveland Public 
Theater’s production of The Berlioz project, a 
multi-media rock opera, in January. She per-
formed in OddyTheaterLab in January and sang 
as part of Dos Gatos, a voice and guitar duo, at 
the Lakewood Public Library in March.

Knut Hybinette (assistant professor, T.i.m.e.-
digital arts) – see almon (faculty).

Mark A. Inglis (vice president of marketing and 
Communications) – had a series of photographs 
included in a group show, New photography, at 
River Gallery in Rocky River, OH, during February 
and March.

Sarah Kabot (department Head and assistant 
professor, drawing) – and Kristin Rogers  
(faculty) are in a group exhibition, Stirring the 
Waters/Between Two Bodies, at Boston 
Sculptors Gallery in June. She will have residen-
cies at Headlands Center for the Arts, Sausalito, 
CA this summer and Lower Manhattan Cultural 
Council, New York City, next fall. Kabot will have 
a solo show at 21st Street Projects in New York 
City in October. 

Kasumi (associate professor, T.i.m.e.-digital 
arts) – gave a live presentation via Skype on 
experimental filmmaking and her first feature film, 
Shockwaves, at B&H Event Space in New York 
City in April. Shockwaves is now in postproduc-
tion. She was named a judge for the 2012  
Vimeo Festival and Awards. (vimeo.com and  
shockwavesthemovie.com)

Kevin Kautenburger (associate professor, 
Foundation) – developed a new body of work 
based on the floral patterns that guide honey-
bees to the plant nectar source. This work was 
shown in April at the Shaker Heights (OH) 
Launchhouse, an incubator space that cultivates 
local and regional support for entrepreneurs.

Michael Kimmel (director of information 
Technology) – had an article about CIA’s Digital 
Canvas Initiative published in the October 2011 
issue of iBusiness.

Jimmy Kuehnle (assistant professor, 
Foundation) – together with colleagues, launched 
a new regional online art journal and arts listing, 
Arthopper.org, to provide high quality arts journal-
ism, including reviews of exhibitions, interviews, 
essays, critical discourse, in the Greater Lake Erie 
region. He is the guest artist for the Cleveland 
Urban Design Collaborative through September.

Melinda Laszczynski ’10 (Technical assistant, 
painting) – see Huryn ’75. 

Jeff Mancinetti ’09 (video production 
Specialist) – has joined the Marketing + 
Communications Department where he is filming 
and producing video profiles of CIA alumni and 
other short films about the Institute, many of 
which can be seen on cia.edu/CIANOW.

Trevor Marzella-Sejnowski ’10 (Junior 
designer) – see Cahill ’10.

Elizabeth Maugans (adjunct Faculty, 
printmaking) – see Huryn ’75. 

Nancy McEntee (professor, Film, video + 
photographic arts) – see Fehrmann (faculty).

Grafton Nunes (president) – in February he 
spoke about his journey from film and theatre 
producer to art school president as part of a lec-
ture series at the South Franklin Circle retirement 
community in Bainbridge Township, OH; he also 
addressed the In Town Club. In March he 
attended the annual board of directors meeting 
for the 41-member Association of Independent 
Colleges of Art and Design and spoke at a meet-
ing of the Kiwanis Club of Cleveland.

Larry O’Neal (interim Head, Communication 
design; visiting instructor, illustration) – created a 
series of posters for the Village of Chagrin Falls 
which will be sold to raise money for preservation 
and promotion of the village. He developed a 
web banner and icons for Complete Hunting 
Product’s online source and a web banner for 

Cleveland Independents, a group of more than 
80 locally owned independent restaurants. 
O’Neal also developed a sales brochure for an 
upscale fitness facility in Glendale, CA.

Saul Ostrow (Chair and associate professor, 
visual arts + Technologies environment) – had an 
essay in the catalog published for the exhibition, 
Judy Chicago: deflowered, which was on view at 
Nye + Brown gallery in Los Angeles during February 
and March. He will be the critic in residence this 
summer for the prestigious artist residency at 
Omi International Arts Center in Ghent, NY.

Kristin Rogers (adjunct Faculty, Foundation) – 
see kabot (faculty).

Brad Ricca (adjunct Faculty, Liberal arts) –  
won the St. Lawrence Book Award for his first 
book of verse, american mastodon. Garrison 
Keillor read Ricca’s poem, “The Beautiful 
Sandwich,” on the American Public Media  
show, The Writer’s Almanac, in January.  
(writersalmanac.publicradio.org)

Judith Salomon (professor, Ceramics) – see 
Sweeney ’58. 

Glenn Schoenbeck (assistant Controller) – 
retired in April after 12 years at CIA. “Glenn has 
been a valued member of the Business Office 
team handling the daily work while remaining 
readily available to assist co-workers and stu-
dents. His dependability and unique sense of 
humor will be greatly missed not only by his col-
leagues in the Business Office but by everyone at 
CIA,” said Almut Zvosec, vice president and chief 
financial officer.

Julian Stanczak ’54 (Faculty emeritus) – was  
featured with Leroy Lamis and Mon Levinson  
in New materials - New approaches at  
D. Wigmore Fine Art Inc. in Manhattan from 
February through April.

Franny Taft (professor, Liberal arts) – appeared 
on “Applause,” the arts show produced by WVIZ, 
the Cleveland PBS affiliate television station. The 
segment, which aired on March 1, was originally 
produced by the Cleveland Arts Prize as one of a 
series of video profiles of Arts Prize winners. It 
can be viewed online at ideastrem.org/applause. 

Dan Tranberg (visiting instructor, Liberal arts 
and visual arts + Technologies) – has been 
appointed chair of the visual arts jury for the 
Cleveland Arts Prize.

Barry Underwood (Chair, integrated media 
environment, department Head and assistant 
professor, photography) – was included in the 
exhibition re: Thinking digital photography at the 
Clyde H. Wells Fine Arts Center Gallery at 
Tarleton State University in Texas during January 
and February. He was the subject of articles 
about his “landscape light sculptures” this spring 
on Asian Correspondent.com, Design Boom.com 
and Beautiful Decay.com. In October, his work 
will be in the inaugural exhibition at the new MOCA 
Cleveland building now under construction on 
the corner of Euclid Avenue and Mayfield Road.

Michael Weil (adjunct faculty, Liberal arts) – 
see Fehrmann (faculty).

Christian Wulffen (associate professor, 
Foundation) – had a solo show, NSeW, at the 
William Busta Gallery in Cleveland during March 
and April. The show reflected Wulffen’s questions 
about the ways we perceive objects according to 
the cardinal units of measure and direction: 
north, south, east, west.

Brent Key Young (department Chair and 
professor, glass) – was honored with a Judson 
Smart Living Award in recognition of more  
than 30 years of contributing to the vitality of 
Cleveland’s University Circle. Judson is a 
University Circle-based continuing care retirement 
community. Young was featured in The plain 
dealer in April as part of a series titled “The 
Artist’s Studio.” He will be on sabbatical for the 
2012–2013 academic year, during which he will 
prepare for an October 2012 exhibition at the 
Akron Art Museum, celebrate the 50th anniver-
sary of the beginning of the Studio Glass 
Movement, further his studio work, and travel.
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StudEntS anIMatE In 360°  AUDIENCE MEMBERS WERE TRANSFIxED By THE HEAVENS WHEN FIVE CIA STUDENTS EACH ANIMATED A SHORT FILM 

THAT WAS SCORED By A COMpOSITION STUDENT FROM THE CLEVELAND INSTITUTE OF MUSIC AND pROJECTED ONTO THE DOME OF THE CLEVELAND 

MUSEUM OF NATURAL HISTORy’S NATHAN AND FANNyE SHAFRAN pLANETARIUM. FACULTy MEMBERS AMANDA ALMON AND kASUMI WORkED WITH THE 

STUDENTS TO pREpARE FOR THE FEBRUARy pUBLIC SCREENINgS OF 360° OF SIgHT + SOUND. ROMERO SMITH’S ANIMATION, “FLOW” (SHOWN HERE) WAS 

SCORED By CIM’S JESSE LIMBACHER. OTHER CIA ANIMATORS WERE MICHAELA LyNCH, VANESA JERIC, BILL gARVEy, AND TAMI LISS.

BFA 2012
BFA WORK BY 2012 GRADUATES

(left to right)

XINXIN LIU 

FIBER + MATERIAL STUDIES

DAVID PICKETT 

INDUSTRIAL DESIGN

CHRIS ROSS

GLASS

STEPHANIE KING

BIOMEDICAL ART

SUZZANNE PEPPERS 

JEWELRY + METALS

TAMI LISS 

T.I.M.E.-DIGITAL ARTS

vISIt thE 2012 StudEnt SuMMEr ShOw, rEInBErGEr GallErIES, JunE 4–auG. 17. CIa.Edu/SuMMErShOw


